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V. BimomocTi npo gucepraniio
Moga guceprariii:
Koau TemaTuyHHUX PyOpHK: 17.09.91

Tema guceprauii:
1. ['ene3a ta eBostioList 06pasy 6y1a3Hs B aHIJIIACKKIi sitepaTypi CepenHbOBIYYs Ta BigpomKeHHs

2. Genesis and evolution of the fool image in English literature of the Middle Ages and the Renaissance

Pedepar:

1. Incepraliis € nepumM y JliTepaTypO3HaBCTBI JOCiIKEHHIM 00pa3y 6s1a3H4 B JiTeparypHoMy npoueci Anrii XII-
XVI cT. Ha 0CHOBI 4aCOIpOCTOPOBOi, KAPHABaJILHOI, IHTEPTEKCTYaJIbHOI, aDXETUITHOL Ta PELENITUBHOI TEOPIN Y
po6oTi Briepiie chopMyIbOBAHO 3acany JliTepaTypHOI TUIIOJIOTI] 11bOTro 06pasy SIK "[OPOroBoro” epcoHaxa 3
HYJIbOBOIO il€eHTUYHICTIO. 711 MPOCTEXXEHHS €BOJIIOLLi] JIiTepaTypHOro 6J1a3Hsl IPOAHali30BaHO Pi3HOXKAaHPOBI TBOPHU
aHrzifcbKoi JiTepatypu. JJoBeneHo, o [0 CIiJIbBHUX O3HAK "MIEKCNipiBChbKOro 6J1a3H4" Ha Pi3HUX CTafisX HOTro
CTaHOBJIEHHS HAJIEXXNTh (paMinbIpHO-MalilaHHe MOBJIEHHS, YaCOIIPOCTOPOBA I'Pa Ta CyOBEPCUBHA MO3UILLis 00
MaricTpasibHUX [1epcoHaXiB. KomniekCHUI aHasi3 KOpIycy TBOPIB BUSIBJIsi€ YOTMPH €BOJIIOLiIHI (a3y 6J1a3Hs B
Me>Xax JOoCimKyBaHoro nepiony. [IpencrasiaeHa B po6OTi TUIOJIOTIS 671a3HiB "MEKCHipiBChKOI fpaMuU” Biobpaxkae
MHOXXMHHICTb YMHHUKIB, 110 BIUIMBAJIM HA AUMHAMIKy ioro TpaHcdopmaliil. [IpocTexxyeTbes BIIMB KOMIUHOI (irypu

I3aHHi 3 iTaniicbkoi Komenii fesb apTe, KapHaBaIbHOI MeTadopu "Kopabdsist LypHIB", IBipCbKOrO 0J1a3HsI 3



peanibHOrO KUTTSI, TapOAiHUX 6J1a3HIB (PaHIy3bKUX I1'€C "00KEBIbHUX", TPAAULI] aHTUYHOTO KOMIUHOTO CJIyTH,
PYCTHKAJIBbHOrO 6J1a3HS Ta AKECTOBOrO TpikcTepa. JJOMiHyI0u0I0 CKJIa0BOI0, OCEPISIM aHIJIiCbKOro 6J1a3Hs 10
KiHug XVI cT. 3anmaeTbest Horo QpoJsibKIOPHO-PUTYajbHE Hayaslo, 3aKOpiHeHe B KapHaBaJlbHil Tpaaulii

QHIJIIICBKOTO TEATPY.

2. The thesis is the first in literary studies comprehensive research of the fool image in the 12th-16th century
English literature. Works of various genres have been analyzed to trace the evolution of literary fool in English
literature till early 17th century. It is proved that at different stages of development of the "Shakespearean fool" the
characters share the same constituent features, i.e. market vernacular language, play of time and space, and
subversive attitude towards the main characters. Complex analysis of the selected works, though, reveals four
evolutional phases of the fool image within the thesis chronologic framework. It is proved that theatrical and
literary activity of the "Globe" theatre comic actors, especially R. Armin, was crucial to the formation of fool images
in W. Shakespeare's plays. The famous comedian's professional interest in the nature of human insanity, idiocy,
folly and fooling reflected in his works, and the peculiarities of Armin's stage talent inspired W. Shakespeare to
newly replay one of the most fruitful motives of the medieval dramatic tradition - that of presenting human and
social vice under the masque of fool's folly.

Jep>kaBHHHM peecTpauiiiHuii Homep [IiP:

IIpiopuTeTHHH HaNIpSIM PO3BHTKY HayKH i TEXHIKH:
CrpareriyHu# NpioOpHTETHHUI HAIIPSIM iHHOBaLiHHOI AiSILHOCTI:
ITizcyMKH JOCTim>KEeHHS:

ITy6otikamii:

HaykoBa (HayKOBO-TE€XHiYHa) MPOAYKILis:
ConiasIbHO-€KOHOMIYHA CIIPSIMOBaHIiCTh:

OxopoHHi goKymeHTH Ha OIIIB:

BnpoBaakeHHS pe3yJIbTaTiB AHCEpTalii:

3B's130K 3 HAYKOBUMH T€MaMH:

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA/KEPiBHHUKIB (KOHCYJIbTAaHTA)

Baacue IlpizBuuie Im's Ilo-6aTbKOBI:
1. bangposceka Osibra TpoxumiBHa

2. Bandrovska Olha Trohymivna

KBasigikanis: k.¢inonn., 10.01.04
InenTudikarop ORCID ID: He 3acrocosyeTscs
JoparkoBa indopmamnist:

IloBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:



Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiliiHUX OTIOHEHTIB Ta pelleH3€HTiB
OdiuiiiHi OIOHEHTH
BaacHe IlpizBume Im's I1o-6aThKOBI:

1. TopkyT Hartansa MukonaiBHa

2. TopkyTt HaTana MukosaiBHa

KBasigikanis: n.¢inonn., 10.01.04
InenTudikarop ORCID ID: He 3acrocosyerscs
JoparkoBa iHdpopmamnist:

IloBHe HaiMEeHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3HaxoO KeHHS:

dopma ByracHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Konecuuk 'anHa JleoHinmiBHA

2. Konecnuxk I'anna JleoHiniBHa

KBasigikanis: k.¢inosnn., 10.01.04
InenTudgikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa indpopmamuist:

IloBHEe HaHMEHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KEeHHSI:

dopma BiracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

Penensentu

VIII. 3aKkJII04Hi BiZoOMOCTi



BaacHe IlpizBumie Im's ITo-6aTbKOBI
TOJIOBH pajgu

BiiacHe IIpisBuie Im'sa ITo-6aTbKOBI
rOJIOBYIOYOrO Ha 3acCimaHHi
BignoBigasbHuUI 3a MiATOTOBKY

00JIiIKOBHX JOKYMEHTIB

PeecTpaTtop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peeCTpallilo HayKOBOIi

OisIIBHOCTI

[TponkeBuy OsekcaHup BikTopoBuy

[Tponkesud Onexkcannp Bikroposudy

IOpuenko T.A.



