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Pedepar:

1. 3axumaeTbCst pyKONUC, Y SIKOMY 3[iICHEHUM CUCTEMHUI aHaJli3 Mi(OJIOTiYHOro AUCKYpCy MPO30BUX TBOPiB ML.A.
AcTypiaca pi3HUX POKIB 3 TOUKU 30PY Xy0>KHbOTO BTiJIEHHSI IPO6JIEMU TPAHCKYJIbTYPHOI MeTu3allii i TomyKy
pilleHHs iHTerpauii MyJIbTUKYJIbTYpPaJIbHOI iI€HTUYHOCTI. BomHOYAC 3MifICHIOETBCS CUCTEMHUY aHai3 "JlereHy
I'Batemanu” i3 ypaxyBaHHSM IIE€PCIIEKTHB TPbOX XyIOKHbO-E€CTETUYHUX CUCTEM, 5Ki CTaJIM OCHOBOIO TBOPYOCTI
LIbOTO NMMCbMEHHUKA - MipoJiorii Maiis, cloppeasnisamy Ta iClaHChKOro 6apoko. JleTasbHO aHai3yeThCs BILJIMB
CHMMBOJIIKM Midosorii Maiis (mepiu 3a Bce, MOB'93aH0i 3 KOCMOTOHIYHMMU YSIBJIEHHSIMU Malisl, @ TAKOXX CUMBOJIKU
6ora KykysipkaHa); BCTAaHOBJIIOIOTHCS IIEPETYKU 3 IaBHiMU TekcTamu Mais ("Tlonosb-Byx", "Hinam banam”,
CaKpaJibHA I10€3i4); BU3HAYAETLCSI MOJI€JIb BUKOPUCTAHHS ACTYPiacOM sIK CUMBOJIiB Mi(pOJIOTii Maiis, Tax i
3ar03UYeHb i3 JOKOJYMOOBUX TEKCTIB. Briepiue focifKy0Thes aHasorii Mixk puTMikoro i o6pasHicTio "Jlerens

I'Baremanu” Ta NIpUHLUIIAME apXITEKTYpH Malisl i 0COOIMBOCTIMU JOKOJIYyMOOBOIO Bi3yaJlbHOrO MUCTELITBA.



3ayy4eHHs [0 aHajlizy TBOPIB,IIO PENPEe3eHTYIOTh pisHi nepionu TBopyocTi M.A. Actypiaca i Bimo6paskaioTs
LMKJIIYHICTb IOTO TBOPYOro LIISIXY (MidosioridyHo-cloppeasnicTuyHa rposa - "colliaibHa" po3a - IOBEPHEHHS 10
Mip0JIOTiYHO-CIOPPEaTiCTUYHOrO CTUJIIO), IO3BOJIMIIO JOCIIUTH €BOJIIOLiI0 MiOJIOTiYHOTO JUCKYPCY
acTypiaciBCbKOi IPO3H, a TAKOXK OKPECJIUTY €BOJIIOLI0 aBTOPA y 6a4€HHi TBaT€MabCbKOTO HalliOHAJIbHOTO Cy0'€KTy
(Bim BepTHKabHOI, iepapxizoBaHoi HaIOyIOBM y "Jlerenaax 'Baremanu” (CMHKPETUYHUI 00pa3 MicTa-Bexi) 10
TOPU30HTAJILHOTO CIIBCTaBJIeHHS, CyMiCHOCTI y "[I3epkaui Jlinu Canp". OgHak ACTypiac Tak i He IPUXOIUTD 10
OCTaTOYHOTO i Ha3aBXayu 0(POPMIIEHOTO PillleHHS ITPO6JIEMU iHTErpallii MyJIbTUKYJIbTYPAJIbHOI i€ HTUYHOCTI.
[Ipouec TpaHCcKyabTypu3alii y JIJaTUHCHKiN AMepulLli BCe 1€ HE MOKE BBaKATUCS 3aBEPLIEHMM, a TOMY HaIlpyra Mix

"XOTiTH OyTH" 1 "MOTr'TU OYTU" IIPOJIOBXXYE MPOSIBIISATUCS B MUCTELITBI i COL[iaIbHOMY SKUTTI KOHTUHEHTY.

2. The dissertation is a systematic research of mythological discourse of M.A. Asturias's prose starting from his first
book "Legends of Guatemala" (1930) up to the last unfinished story "Tree of the Cross" (1974). The analysis is
especially focused on artistic embodiment of the transculturation problem and the search of the integration of
multicultural identity. Inclusion in this research the works that represent different periods of M.A.Asturias's
creative career and demonstrate its cyclic character (mythological-surrealistic prose - "social" prose - return to
the mythological-surrealistic style) allowed to investigate the evolution of the author's mythological discourse and
his perception of Guatemalan national subject. The research demonstrates a complicated and versatile character
of mythological discourse of Asturias, who combined in his texts the discourse of pre-Columbian literature with
concepts of surrealism and Spanish baroque. The influence of these artistic and aesthetic systems sometimes
isdifficult to differentiate due to the specific hybridizational appropriation of the Mayan mythology from the
standpoint of surrealism and appropriation of surrealism from the point of view of Mayan mythology. As for the
Spanish baroque, the author has borrowed from it those concepts and ideas that supplemented two previous
systems and in total gave an integrated scheme of history of Guatemala (pre-Columbian past - conquest and
colony - present). Asturias's approach to the usage of motives and topics of Mayan mythology, its space and time
symbols is highly creative. The writer projects himself as a new demiurge and a creator of the "new multilayer
imagined realities that replace the reality itself". In "Legends of Guatemala" we can observe the ornamental, to
certain extent, reproduction of external attributes of pre-Columbian mythology that meets the expectations of
Occidental audience regarding all primitive and exotic. In the following works, like "Men of Maize", "Mirror of Lida
Sal", the pre-Columbian mythology plays role of internal infrastructure used as a basis for all the narration.
Asturias consciously (on the basis of anthropologic researches) or intuitively managed to embody in its writings
the complex and multidimensional cosmos of ancient Maya and the world outlook of modern descendants of "men
of maize". The revealed analogues between the Asturias's texts and ancient Mayan literature works such as "Popol
Vuh", "Chilam Balam", pre-Columbian poetry of Maya and Aztecs are characterized by the involved associative
connection with the prototype texts that have passed through various transformations in the author's imagination.
Direct textual borrowings in the form of unchanged phrases are very seldom and are mostly characteristic for
"Legends of Guatemala" (1930). The settled model of pre-Columbian texts usage by Asturias is represented in the
legend "Sorcerers of Spring Tempest", which was included to this collection in 1948. This model remains almost
unchanged up to the last author's writings. The othercomponents of the mythological discourse of Asturias's prose
are the analogues between the structure and style of the texts and basic principles of ancient Mayan architecture
(the repetition of equal elements in a composition; quantitative build-up, creation of rhythm by these repetitions).
He also makes play with canonic motives of Mayan sculpture and painting, using some specific features of this art
(sculpture representations as a combination of different objects) for creation of surrealistic images. The analogues
between the rhythm of "Legends of Guatemala" and the principles of Mayan architecture and pre-Columbian visual
art have been studied for the first time. One of the main Asturias's tasks, which is to return the Guatemalan pre-
Columbian past from oblivion and secular denial, caused the presence in his texts of dual opposition America-
Europe, that was mostly irreconcilable and traumatic in his first book and became softer and more harmonic in
"Men of Maize" and "Mirror of Lida Sal". The solution ofthe problem of double identity proposed by Asturias is that
the Guatemalan national subject is not purely Spanish or purely Indian, but a hybrid one, in which both its parts
must be equal. Actually, Asturias's prose is an attempt to establish an equal relationship between different parts of



its mestizo Spanish-Indian identity which, however, has not been completely successful. Asturias seems to be
closer than ever to the solution of this problem in the novel "Man of Maize", which ends with the restoration of
harmony in the life of one of its main characters and his return to the soil. Writer's vision of Guatemalan national
subject has evolved from vertical (hierarchic) model in "Legends of Guatemala" represented by a syncretic image of
town-tower up to horizontal juxtaposition in the "Mirror of Lida Sal" represented in the "annexions-modifications-
juxtaposition" model (sp. anexiones-modificaciones-yuxtaposiciyn). At the same time, the process of
transculturation is not finished yet in Latin America and the tension between "want to be" and "can be" is still
apparent in the cultural and social life of the continent.
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