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Pedepar:

1. Incepraliiio pucBs9eHO NOCiIKeHHIO iHANBimyanbHOro aBTOpCchKoro ctuiio Bacunsg Credanuka, itoro
TBOPYOr'0 METOJY, PO3IJISHYTOrO KPi3b IPU3My I'€HOJIOTIYHOTO aHaJli3y 3HAYyLOCTi IpaMaTypriyHux KaTeropin y
CHACTEMI XyJOKHbOI'O MUCJIEHHS MMCbMEHHUKA 1 Y KOHTEKCTI KYJIbTYPHO-iCTOPUYHOrO Ta JIiITEPATypPHO-
MUCTELBKOTO Ipouecis KiHns XIX - moyaTky XX CTOiTh. 3a3Ha4€HUN NIEPio, — HaA3BMYaiHO HACMYEHUN | BATOMUN
B aCIeKTi 37J00YTKiB i piBHSI PO3BUTKY YKPaiHChKOI0O KpaCHOI'O IMCbMEHCTBA, BifiTak poJib i Micue Bacuis
CredaHuKa, K «HaNbiIbIIOro apTUCTay 1 «abCOJIIOTHOTO NaHa popmu», 3a I. GpaHkom, y HalliOHaILHOMY

JliTepaTypHOMY IIpOlieCci Ma€ 3HAUEHHS He JIMIIE CYTO €CTEeTUYHE, a 11 icTopuyHe. TBOPUICTb MOKYTSHUHA HE TibKU



€pyITyBaja Ha TOBEPXHIO iIMAHEHTHI 3aKOHU i 3aKOHOMIPHOCTI, 3a SKMMMU BifOYBaBCs PO3BUTOK CBITOBOI Ta
HalliOHAJIBHO] JIiTEpaTypy 3a3HAYEHOTO Nepiofly, aje | cTajia CBOEPiTHUM OPiEHTUPOM i 3pa3koM iHAMBITyanIbHO-
aBTOPCBHKOI0 HaJIalITyBaHHS YKaHPOBO-CTUJIICTUYHUX «OILii1» K [ Cy4YaCHUKIB MMCbMEHHUKA, TaK i AJ1s
YMCJIEHHUX VOTO NOCJIiIOBHUKIB, 11 IPUXUJIbHUKIB CIIOBilyBaHNX HUM iI€IHO-€CTETUYHVX IIPUHLMIIIB, IPUNOMIB
i 32C06iB Xy 0>KHBOTO 300pakeHHS. BaKJInBUM € TakoX 3'sicyBaHHS BifinoBigHOCTI CTedaHnKOBOrO TSKIHHS 10
IpaMaTyprisalii erocy TeHAEHLISIM Y PO3BUTKY CBITOBOTO JIiT€PAaTYpPHOro npouecy KiHng XIX — mo4aTky XX CTOJITb.
Y nepimomy po3zini guceprauii HaeTbcs Npo Te, o npobaema qudysii >kaHpiB € ofHielo 3 HAlOIIbII aKTyaIbHUX Y
Cy4acHiil reHos1orii. I[IpaKTUYHO KO>KEH IJIMOOKUI TOCiIHUK Y LAPMHi FeHepUKU 3MYIIEHNI OYB TaK 4M TaK
TOPKHYTHCS X042 6 OKPEMHUX ii aCTIEeKTiB. VIieThcsl 30Kpema Mpo Mnpalli yKpaiHChbKuX i 3apy6ikKHMX HayKOBIIB — 1.
Jenucioka, H. KonucrsHeekoi, T. Boseynisebkoi, H. lllymuio, H. Kanennuenko, T. I'yunoposoi, C. Xopo6a, B.
Muponiok, ®. Binenpkoro, A. Tkauenka, M. Koznaka, H. MadruH, A. Yepnu, H. BepHazncekoi, P. Cenauku, M.
bBaxrina, LI. Togoposa Ta iHIIKX. Y Cy4acCHi reHepulli MaeMO [1Bi, [I03ipHO IIPOTUJIEXKHI, ajie HACIIPaB/i JiaJIEKTUYHO
CIlopinHeHi TeHneH1ii, SKi i1 3yMOBJIIOIOTh aKTyaJIbHICTh BUBYEHHS siBULIA NUPy3ii )kaHpiB. 3 oHOTO 6OKY, Lie
CTBOPEHHS 00'€KTUBHUX I1IEPENYMOB [IJ11 PO3BUTKY ri6puaHMX GOPM y Cy4aCHOMY JliTepaTypHOMY IIPOLIEC]; 3 iHIIOro
- Lle HeOOXIiIHICTh KaHOHI3allii, «y3aKOHEHHS» LIUX (POPM B OHOBJIEHOMY «PEECTPI» JIiTEePATypPHUX «IaTYHKIB».
BinburicTh HayKOBLiB BBaXKAIOTh, 1[0 THUIIOJIOTIS >KaHPIB 3a pojamu OyJjia BUTPMMaHa Jivile B KJIAaCULIU3Mi 3 oro
BMMOT'OIO YACTOTH I KAHOHIYHOCTI JliTepaTypHUX GOPM, a B TaKUX JliTepaTypHUX HaIlpSIMax, IK POMaHTU3M,
peasi3m, MOAEPHI3M, )KaHPY BUHMKAIOTb 4ACTO Ha IEPEXPECTI JipUKH, erocy Ta ApaMu. BuBueHHs npobiemu
IpaMaTypridyHoCTi B JliTEPaTypO3HABYOMY I MUCTELITBO3HABYOMY AMCKYpCaxX BUMarae 4iTkoi qudepenuianii ta
ineHTHdikalii ceMaHTUYHUX I1OJIiB IOHATb «IpaMay, «IpaMaTypris», «IpaMaTu3M», «IpaMaTUYHICTb»,
«T€aTPaJbHICThY, «CLEHIYHICTb», «APaMaTypridyHicTb». lJ0 K CTOCYEThCS CaMOro TEPMiHY IpaMaTypridHiCTh, TO,
BiZJl3Ha4al04X MOTO MOJIiICEMAHTUYHICTh | KOHTEKCTYaJIbHY 3yMOBJIEHICTh, MAEMO Ha yBa3i repenycim 1oro
HOMIHATUBHY CIIPSIMOBAHICTb Ha [IO3HAYEHHS [TOETUKU JPAMaTyPriYHOrO TEKCTY 3arajoM i CTANiCTUYHOI
MaiiCTEpPHOCTI aBTOpa 30KpeMa. BifTak, ojiHe 3 10ro yHiBepCaJIbHUX BUBHAYEHDb — «11€ CUCTEMA BUPAKaJIbHUX
3aco6iB gpamaryprii sik Buny mucrtenrsa» (K. [Tosnimyk). [ToxinHUM Bif, TaKOro po3yMiHHSI IpaMaTyprivHOCTi €
po3rys, ii CTPYKTYPHUX KOMIIOHEHTIB, SKi JOCIiIHUKYA B6AYalOTh «B OCOOJIMBOMY PO3BUTKOBI KOH(PIIIKTY, B 1IOOY10BI
iHTpury, y crenuditli «1o6yJ0BU» CLEHHU i xapaKTepPUCTHUKU [IePCOHAXIB, iX MosIBY i Aiit» (M. ®enoToBa); B 06pasi,
XapakTepi, CIOXeTi, MOTUBI, iATEKCTI, 1isicHOCTI, rapMmoHitiHocTi (I'. Kioyek) Toio.

2. The thesis is dedicated to the study of the individual authorial style of Vasyl Stefanyk, his artistic method, as
observed through the prism of genologic analysis of the importance of the dramaturgic categories within the
system of artistic thinking of the writer and in the context of the cultural and historic, literary and artistic
processes of the end of XIX - beginning of the XX centuries. The outlined period is extremely rich and notable in
the aspect of Ukrainian writership, therefore the role and place of Vasyl Stefanyk as the "biggest artist" and an
"absolute master of form", according to Ivan Franko, in the national literary process has both aesthetic and historic
value. The artistic work of the author did not only erupt to the surface the imminent laws and patterns, due to
which the development of the world and national literature occurred, but it also became a distinct reference point
and example of the individual preference of the genre and stylistic "options", both for the contemporaries and for
the followers, for the admirers of the similar ideology and aesthetics, means of artistic depiction. It is also
important to find out the correlations of the Stefanyk's inclination towards making epos dramaturgic with the
tendencies in development of the world literary process of the end of XIX - beginning of the XX centuries. The first
chapter of the thesis tells about the problem of genre diffusion being one of the most relevant in modern genre
science. Practically every thorough researcher in the field of generics had to touch upon some of its aspects. In
particular, in the works of the Ukrainian and foreign scientists - [.Denysiuk, N.Kopystianska, T.Bovsunivska,
N.Shumylo, N.Kalynychenko, T.Gundorova, S.Khorob, V.Myroniuk, F.Biletskiy, A.Tkachenko, M.Kodak, N.Maftyn,
A.Chernysh, N.Bernadska, R.Sendyka, M.Bakhtin, T.Todorov and others. In the generics itself there are two
opposite but dialectically connected tendencies that determine the relevance of studying the phenomenon of
genre diffusion. On the one hand, this is creating the objective prerequisites for developing the hybrid forms in the
modern literary process. On the other hand - it is the necessity for canonization, "legalization" of these forms in



the refreshed "register" of the literary "grades". The majority of the scientists agree that the typology of genres
according to genus was only adhered to in classicism with its requirement for the purity and canonic literary
forms, and in such literary streams as romanticism, realism, modernism, the genres emerge on the crossroads of
lyric, epos and drama. The study of the problems of dramaturgy in the literary and artistic studies discourse

non

requires clear differentiation and identification of the semantic fields of the notions of "drama", "dramaturgy”,

"dramatism", "theatrical” and "scene". Concerning the very term dramaturgic, noting its polysemantic and
contextual determination, we mainly mean its nominative inclination to depict the poetics of dramaturgic text as a
whole and stylistic mastery in particular. Therefore, one of its universal definitions is "a system of expressive
means of dramaturgy as a type of art" (K.Polishchuk). A derivative from such understanding of dramaturgic is a
view on its structural components, which the researchers see in a "special development of the conflict, in building
up the intrigue. in the specificity of "building" the scene and characters' peculiarities, their appearance and
actions" (M.Fedotova); in an image, character, plot, motif, implication, unity, harmony (G.Klochek), etc.
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