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apxiTekTypu
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Tema gucepranii:
1. Kuraiicpkuii papdop B My3esx YKpaiHU: iCTOpist KoJIeK1ill Ta aTpuoyLlis TBOPiB

2. Chinese porcelain in museums of Ukraine: history of collections and attribution of art pieces

Pedepar:

1. Incepranis € nepmum KOMIIJIEKCHUM JOCJiI)KEHHSIM, IPUCBSIYEHNM icTOPii KosleKwiil KuTtaicbkoro ¢papdopy B
My3esx YKpainu, po3pobsieHHI0 KpuTepiiB aTpuoyLii, peaTpubywii Ta ineHTrudikanii TBOpiB KUTaCbKOi MOPILEJISHHY,
aHasli3y nam’qaTox i3 HauioHanpHOro My3ero MUCTeLTB iMeHi borpaHa Ta Bapsapu Xanenkis (HMMBBX) ta
OpnecbKoro myseto 3axifHoro Ta cxignoro mucrenursa (OM3CM). 3'sscoBaHo, mo dpappoposi Bupobu B Kutai
NOOYTYBaJIU SIK €EKCIIOPTHI TOBapU, pPUTYaJibHi IPEAMETHU, TIOOYTOBUI [1OCY, €JIEMEHTH I€KOPY NPUMIILIEHb,
HA4YMHHS YaiiHoi llepeMOHii ¥ HabopiB s Kasirpadii, a TakoX K KOLITOBHI MUCTELIbKI BUTBOPU Ta 00'€KTHU

KOJIEKLIOHyBaHHS. BUCBIT/IEHO iCTOpil0 NOOYTYBaHHS KATAChKOI MOPLESHU B IpaHi, 3axigniit €Bpomni i1 YKpaiHi.



HaBezneHo crinbHi Ta BiIMiHHI pUCH O[O CIIPUIHSTTS i BUKOPUCTAaHHSI KUTACbKUX KePaMidYHMX BUPOOIB Ha LI1X
3eMJISIX, BUBHAUEHO CIIOCOOU X eMOHCTpaLii B IPUMIIIEHHSIX ipaHChKUX, 3aXiTHOEBPOIIENCHKUX Ta YKPaiHChKUX
nomeuikasb. [IpocsinkoBaHo icTopito My3eedikalii KuTaicbkoi KepaMiky, 10 po3noyasacs 3 «KabiHeTiB JUBOBIXK»,
KyHCTKaMep, «IOPLEJISTHOBUX» KIMHAT i «JIAKOBUX» KabiHETIB, a TAKOX IOB'I3aHa 3 AU3alHOM iHTep'epiB.
JocnigKeHo icTopito CMHOIOTII B YKpaiHi Ta HU3KY Npalb YKPaiHCbKMX HAYKOBLIIB, Y SIKUX 3raflye€ThCs KUTalCbKa
Kepamika. BigzHaueHo poJsib npuBaTHUX KoJiekiioHepiB XIX-XX cT. Ta ix IpOCBITHUIBKY MICil0 y OpMYBaHHI
MaM6yTHIX BITYM3HSIHMX KOJIEKLIN KUTalcbkoro MucrenTsa ta papdopy. Ha npuknani HMMBBX 3anpornoHoBaHO
YOTUPU €TallU B iCTOPil BUBYEHHS 1 EKCIIOHYBaHHSA KUTANCLKOI KepaMiku B YKpaiHi: nepmui eramn - mexxa XIX -
noyatok XX crt.; apyruit — 1920-Ti — 1950-Ti poky; TpeTiit — 1950-Ti — 1990-Ti poku; yetBepTuii — 1990-Ti — 2020-Ti
pp. Taka nepioausallisi J03BOJIsIE IOETAIIHO BUCBITINTHU crieU(iKy CIIPUMHSTTS KUTAHChKUX KEPaMiuHUX BUPOOiB i
CII0CO6U iX IeMOHCTpallii B IpOCTOPax yKPaiHChKUX MPMBATHUX [TOMELIKaHb Ta My3eMHUX NPUMilleHb. JJoCiIKeHo
00671iKOBO-T1OBiIKOBI 1 iHBEHTapu3aLiliHi JOKYMEHTH, 3aBISKU SIKUM BCTAHOBJIEHO [1aHi I[0/I0 IIOXO/IKEHHS TBOPIB
KUTaKcbKoi Kepamiku i3 3i6panHg HMMBBX. ¥V pesysbrati HayKoBoi po3BifKy 36ipKy KuTaiicbkoro ¢papdopy B IiboMy
My3ei IoiJIeHO Ha TPY TPYIY, 3aJI€XXHO Bif, IpKepesl HaAXO)KEHHS [IaM’ITOK: 1) TBopH, pua6aHi PpyHgaTopamu
My3ero borganom ta Bapeaporo XaHeHKamuy, 2) pedi, IoJapoBaHi KOJIeKI[iOHepaMy Ta IPUBAaTHUMU 0CO6aMu abo
BUKYIUIEH] B HUX; 3) IpeAMeTH, [lepeiaHi 3 iHmux My3eis. 3's1coBaHo, 110 3ibpaHHs cxifHoro mucrenrsa OM3CM
371€6i7bIIOr0 CTBOPEHE HAa OCHOBI IlepelaHuX 3 iHIMX My3eiB eKCIIOHATIB, a TAKOX THUX, SIKi HaAIAIIIN 3 TPUBAaTHUX
36ipok Ogecu B 1920-1930 pp. [lo HayKoBOro 06iry BBeI€HO BJIaCHi iMEHA, Ha3BM, TEPMiHU Ta NOHATTS (oHag 100
NO3M1Iii1), O CTOCYIOThCSI KUTAICBKOI KyJIbTypH, MUCTELITBA Ta Kepamiku. JIjisi mo3HaueHb GOPM, KOJIPHUX ram,
IeKOPY KUTAMCbKOi KepaMiKH Ta iHIINUX TOTUYHUX [TIOHSTh 3alIPOIIOHOBAHO BXXUBATY aBTEHTUYHI KUTANCbKi HAa3BU.
Y3arasibHEHO [0CBi[l HAyKOBUX PO3POOOK YKPAiHCBKUX i 3apyOi’KHUX YYEHUX Yy Tajly3i KUTalCbKOTO MUCTELTBA Ta
dapdopy. Ha ocHOBI ux mpalp 0XapaKTEPHU30BaHO iCTOPIiO Ta XyIOKHI 0COOIMBOCTI KUTalicbkoro papdopy MiH i
LliH y KOHTeKCTi OJIITUYHOI Ta Ky/IbTypHOI cutyauii B Kurtai. PO3KprUTO IUCKYCiFHI TUTaHHS, [10B3aHi 3
BHUKOPHCTaHHSIM HU3KU TePMiHiB «papdop», «11opLesHa», «IUHYa3pi», «OKCUAEHTAi3M», «EBPOIIEHEPi»,
«IKOHTBOEH», «OPUTiHAJY, «KOIIis», «IiIpo6Ka». BUCBiTIEHO OCHOBHI MiIX0AU 11 0COOGJIMBOCTI NOCTIIKEHHS 1
aTpubyuii nam’IToK KuTaiicbkoro ¢papdopy. AKIIEHTOBAHO, O ifeHTUdiKalis TBOPiB KUTAIChKOi KepamiKu MoJIsirae
y 3iCTaBJIEHHI IPEIMETA, IKUI JOCIIIKYEThCS, 3 aHAJIOTOM, BUBHAHUM aBTEHTUYHUM, JOCTOBIPHUAM 3Pa3KOM, Ta
BUSBJIEHHI 03HaK CIOPiJHEHOCTI MK HUMHU. 3a3HAYEHO, 10 aTPUOYLisi KUTAHICbKUX KEPAaMiUHUX BUPOOiB MiCTUTh
6araTo acIeKTiB, Cepe]] SIKUX: BCTAHOBJIEHHS ITOXO/I)KEHHSI IPEIMETA Ta YPaxyBaHHS NONEPEIHIX NOCIiIKEHb;
Bi3yasIbHUU aHaJIi3 BUPOOY 3 yBarow 40 MAPOK Ta iHIMINX [103HAYOK; BU3HAYEHHS POPMHU ITOCYINHH, TEXHOJIOTI
BUTOTOBJIEHHS, KOJIipHOI raMy LIKJIMBa ab0 PO3INUCY; 3'SICYBaHHS [IpU3HAUYEHHS IPEIMETa; BCTAHOBJIEHHS 3B'3KY 3
[IEBHUM CEPEJOBUILEM, €MI0XO00; XaPaKTePUCTUKA PO3IUCY, OIMC CIOXKETY 300pakeHb, ikoHOrpagii Ta CUMBOJIIKU
06pasiB. 3alIpONIOHOBAHO KOMIIJIEKC O3HAK, 32 SIKUMU 3PYYHO Kjacu)ikyBaTy i CUCTEMAaTU3yBaTU BUPOOU
KUTaKcbKoro gpapdopy: 3a 4acoM CTBOPEHHS (1064, Iepio paBJliHHS IIEBHOTO iMIIepaTopa, laTa CTBOPEHHS
IpenMeTa); 3a MiClleM CTBOPEHHSI; 32 MaTepiasioM (KepaMika, Kam'siHa KepaMika, dasiHC, TopliesisiHa); 3a GopMoIo
IIOCYJMH; 32 TEXHOJIOTi€I0 BUTOTOBJIEHHS EKOPY Ta KOJIIPHOIO FaMOI0; 33 HAsIBHICTIO LOJATKOBOIO IEKOPY; 32
COL{OKYIbTYPHUM IIPU3HAaY€HHSM (KyJIbTOBA, pUTyaJIbHA, Y’KUTKOBA, IeKOpaTUBHA KepaMika) Ta cdpeporo
n1o6yTyBaHHsI (171 iMIIepaTOPChKOT0 BOPY, 17151 IPEICTAaBHUKIB iHIIMX BEPCTB HAaCceJIEHHS, ab0 Ha eKCIIOPT); 3a
(YHKULiOHAJIBHUM NIPU3HAYEHHSIM (YallHUKY, Yalli, Tapisiku). HacTynHuM e aHasi3 masioHKiB Ha papdopi (onuc
CIOKETY PO3NUCY, BUBHAUEHHS! iKoHOrpadii nepcoHaxiB, CUMBOJIIKM 300pakKeHb). 31ililCHEHO aTpuby1Lio abo

peaTpubyLio MoHa, MiCTIEeCsITH IPeAMETIB KUTalCbKOI TOPLEJISTHU.

2. This thesis paper is the first comprehensive study dedicated to the history of collections of Chinese porcelain in
museums of Ukraine, development of the criteria of attribution and reattribution, and identification of works of
Chinese porcelain, the analysis of artifacts from The Bohdan and Varvara Khanenko National Museum of Arts and
The Odesa Museum of Western and Eastern Art collections. It has been studied that porcelain items in China were
used as goods and export products, ritual objects, household utensils, interior decoration elements, components of
tea ceremony and calligraphy sets, as well as valuable art pieces and collectible objects. Common and distinctive
features regarding the perception and use of Chinese ceramics in Iran, Western Europe and Ukraine have been



provided. Moreover, the history of the museification of Chinese ceramics, which began with ‘rooms of wonders’,
kunstkammers, ‘porcelain’ and ‘lacquer’ rooms has been clarified. The history of Chinese Studies in Ukraine and
papers of Ukrainian scientists, which mention Chinese ceramics, have been studied. The role of private collectors
of the 19th-20th centuries and their educational mission in the formation of future domestic collections of
Chinese art and porcelain has been noted. Using the Khanenko Museum collection as an example, it has been
suggested to divide the history of the study and exhibition of Chinese ceramics in Ukraine into four stages: the late
19th - the early 20th century; 1920s-1950s; 1950s-1990s; 1990s-2020s. This periodization makes it possible to
gradually highlight the specifics of the perception of Chinese ceramics and the ways of their demonstration within
Ukrainian private homes and museums. The accounting and reference and inventory documents have been
studied, which helped to find out the data on the origin of most of the works of Chinese ceramics from the
Khanenko Museum collection. Having conducted a scientific research, Chinese porcelain collection in this
museum is conditionally divided into three groups depending on the sources of receipt of art objects: 1) art pieces
purchased by Bohdan and Varvara Khanenko’s; 2) objects donated or sold by collectors and private individuals; 3)
items transferred from other museums. It has been found that The Odesa Museum of Western and Eastern Art
oriental collection was to the greater extend created on the basis of exhibits transferred from other museums, as
well as those that came from private collections of Odessa in 1920s-1930s. Proper names, titles, terms and
concepts (more than 100 items) associated with Chinese culture and ceramics have been introduced into scientific
circulation. It has been suggested to use authentic Chinese names for designations of forms, color schemes,
ceramics decor and other related concepts. The experience of scientific developments of Ukrainian and foreign
scientists in the field of Chinese art and ceramics has been summarized. On the basis of these papers, the history
and artistic features of Ming and Qing Chinese porcelain has been characterized in the context of the political and
cultural situation in China. The main discussion terms related to the topic of the study, including: ‘porcelain’,
‘Chinoiserie’, ‘Occidentalism’, ‘Européenerie’, ‘zhongwofen’, ‘original’, ‘copy’, ‘counterfeit’ has been revealed. The
key approaches and features of the study and attribution of Chinese porcelain artifacts have been considered. It
has been accented that the identification of art pieces of Chinese ceramics consists of comparing the studied
object with an analogue recognized as an authentic, reliable sample, and identifying signs of kinship between them.
It has been noted that the attribution of Chinese porcelain includes many aspects: establishing the origin of the
object and taking into account previous studies; visual analysis of the art piece paying attention to marks and other
signs; determination the shape of the vessel, the manufacturing technology, the color of the glaze or painting;
finding out the intended use of the object; description of painting and themes of images, iconography and
symbolism of images. A set of features, which helps to classify and systematize products of Chinese porcelain, has
been suggested: by the time and place of creation; by material (ceramics, stoneware, porcelain); by the shape of the
vessels; by the decor production technology, color scheme and additional decor; by the socio-cultural purpose
(cult, ritual, utility, decorative ceramics) and sphere of life (for the imperial court, for the domestic market or for
export); by functional purpose (kettles, bowls, plates). The further step is the analysis of the drawings on porcelain.
A visual study, attribution or reattribution of more than sixty objects of Chinese porcelain has been conducted.
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