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1. MeTopyKa MiirOTOBKY MalOyTHIX yYUTEJIiB My3UYHOTO MUCTELITBA [0 3aCTOCYBAaHHS My3UYHO-LIYMOBUX

IHCTPYMEHTIB B OCBITHBOMY IIPOLIECI

2. Methods of future musical art teachers training to use musical-noise instruments in the educational process

Pedepar:

1. Y puceprauii npencTaBieHO pe3yabTaTh TEOPETUYHOTO OOIPYHTYBAHHSI, PO3POOKU Ta €KCIIEPUMEHTAIbHOL
arpoobaltlii KOMIJIEKCHOI METOIMKY MiJTOTOBKY MalOyTHIX yYMTEJIiB My3YHOTO MUCTELTBA 10 3aCTOCYBaHHS
My3WYHO-LIYMOBUX iHCTPYMEHTIB B OCBITHbOMY IIpolieci. 3a3HaueHa nmpobsieMa (paxoBoi MiITOTOBKYA BUUTEJIS
MY3WYHOT'O MUCTELTBA JOCIiI’)KEHa B KOHTEKCTI KOMIIETEHTHICHOTO MiAX0Ay, 0 Ma€ apaJjurMaTU4He 3HAa4€HHS B
Teopii Ta NPaKTHULi OCBITH B cy4yacHil Ykpaini Ta KHP. KoncraTtoBaHo, 0 NEpeIyMOBOIO peaidaliii BUCOKOro
MIOTEHIially My3UYHO-IIYMOBUX IHCTPYMEHTIB Y MUCTELBKIN OCBITi € JOCTaTHI! PiBEHb TOTOBHOCTI BUNUTEJIS
MY3MYHOTO MUCTELTBA /0 iX 3aCTOCYBaHHS B M€/IarOTiYHOMY TIPOIeCi. BUBHAYEHO CTPYKTYpPY MaHOi rOTOBHOCTI. [i
KOMIIOHEHTaMH €: 1) My314HO-BUKOHABCBKi yMiHHS (HaJle>KHE BOJIOJiHHS TEXHIKOIO IPU HA Pi3HUX BUJAX My3U4YHO-

IIYMOBUX iIHCTPYMEHTIB - ifiodpoHax, MemOpaHodoHax, eseKTpodoHax; cpopmMoBaHe MOYYTTSI TEMIIOPUTMY;



HaBMYKY BUPA3HOTO (Ppa3yBaHHs; PO3BUHYTI TEMIIOPAJIbHi ysIBI€HH:); 2) [IpaKTU4Hi Ta TEOPETUYHI 3HAHHS [IPO
MYy3WYHO-LIYMOBi iHCTPYMEHTH Ta iX KyJbTypHi QYHKII (POJIb B My3U4HIN ITPAKTHULi Pi3HUX €THIYHUX, ICTOPUIHUX,
KOHQeCiHUX Ky/bTyp); 3) BosioniHHs pisHUMU MYy3UYHUMU MOBaMHU (B [1EPIILY Yepry — 3aKOHOMiPHOCTSIMU
METPOPUTMY Ta 3BYKOBUCOTHOI opranizatiii); 4) My3nuHO-TBOpYi BMiHHS apaHXyBaHHS Ta iMIIpoBi3aliii; 5) 3aTHICTb
1|0 YIIpaBJliHHSI aHCAaMOJIEBUM MY3UKYBAHHSM (30KpeMa, IPaKTU4He 3HAaHH MeJaroriyHoi rncuxoJiorii).Bcranosneno,
1110 yMOBaMU e(eKTUBHOIO BIIPOBA/I)KEHHS Y IIPAKTUKY 3alIPOIIOHOBAHUX B JucepTalii MeTois i popm €: a)
3a6e31e4yeHHs BUI0BOi PI3HOMAHITHOCTI Ta HAJIEKHO]I SIKOCTi KOMILJIEKTY My3M4YHO-LIIYMOBUX iHCTPYMEHTIB, Ha 6a3i
SIKOTO 37iICHIOEThCS aKaZleMiuHui polec; 6) ONTHUMI3allis penepTyapy 3aHsITh, SIKA Ma€ BiIOBiNAaTU KPUTEPisIM
TeXHIYHOI IPOCTOTH, AUAAKTUYHOI ePEeKTUBHOCTI Ta XY[0>KHbOI JOCKOHAJIOCTI My3NYHUX 3Pa3KiB; B) IefaroriyLe
CTUMYJIOBaHHS MMi3HABAJILHOTO IHTEPECY 10 MYy3UYHOI KYJIbTYPH, XyJOKHbO-TBOPYOi MOTHBALlii Ta KOMYHIKaTUBHUX
iHTeHLiN MalOyTHIX yYUTEJIiB My3MYHOTO MUCTELTB; I') 3aJIy4€HHS CTYAEHTIB 10 OpraHisalii caMogisiibHuX
MY3MYHO-iHCTPYMEHTAJIbHAX aHCAMOJIiB Ta 371iiICHEHHS KOHLI€PTHO-IIPOCBITHUILBKOI [isiyibHOCTi. POpMyBasIbHO-
eKcriepuMeHTasbHa poboTa 3 arpoballii aBTOPChKOi METOAVKU 37iHICHIOBAJIacs OETAIHO. [lepuuii etan —
MOTHMBalLiHO-TIPONEAEBTUYHUI — MaB LIiJIJII0 O3HAMOMJIEHHS! CTYAEHTIB 3 My3UYHO-LIIYMOBMMU iHCTPYMEHTaMH,
IpOOYIPKEHHS iHTEpecy 10 iX XyZ0>KHbO-BUPAXXaJIbHUX MOKJIMBOCTEN Ta (PYHKLH B KYJIbTYPHil IPAKTUL, 1O
3aCTOCYBaHHSI B MUCTElIbKil OCBiTi. JIpyruii etan GpopMyBajbHOTO €KCIIEPUMEHTY — IUQepeHLifiHO-PO3BUBAJILHUN
nepen6ayaB iHTEHCUBHY IiIrOTOBKY CTYAEHTIB 32 HalIPSIMKaMH, 1O Bif[IOBial0Th BU3HAUEHI MOJeJli TOTOBHOCTI.
3aiHATTS NPOXOAWJIU B IPYIIOBIl 1 4aCTKOBO iHAMBiAyanbHOIO (popMax (cemiHap, posiboBa Irpa, AUCIYT,
J:aboparopHa po60Ta, BIKTOPHHA, KOHKYPC). 3aCTOCOBYBAJIMCS HACTYIIHI METOAM: Xy OKHbO-TE€XHIYHi BIIPaBY;
HaBYaJIbHi TECTU; COHOPUCTUYHUI €KCIIEPUMEHT; KOJIEKTMBHE PillEHHsI My3MYHO-BUKOHABCHKOI 3a7ja4i; KOJIEKTUBHE

dPaH>KYBaHHS; CTBOPEHHS 3BYKOBOI'O PAAKY O KiHOC])paI‘MeHTy; pETIaME€HTOBaHA iMHpOBiSauiH TOIIO.

2. The dissertation presents the results of theoretical substantiation, development and experimental testing of
complex methods of future musical art teachers training to use musical-noise instruments in the educational
process. This problem of professional training of musical art teachers is studied in the context of the competence
approach, which has a paradigmatic significance in the theory and practice of education in modern Ukraine and
China. It is stated that the prerequisite for the realization of the high potential of musical-noise instruments in art
education is a sufficient level of musical art teachers readiness to apply them in the pedagogical process. The
structure of this readiness is determined. Its components are: 1) Musical-performing skills (proper mastery of the
technique of playing various types of musical-noise instruments - idiophones, membranophones, electrophones;
formed sense of tempo; skills of expressive phrasing; developed temporal ideas); 2) Practical and theoretical
knowledge of musical-noise instruments and their cultural functions (role in the musical practice of different
ethnic, historical, religious cultures); 3) Knowledge of different musical languages (primarily - the laws of
metrorhythm and pitch organization); 4) Musical and creative skills of arranging and improvising; 5) Ability to
manage ensemble music (in particular, practical knowledge of pedagogical psychology).It is established that the
conditions for effective implementation of the methods proposed in the dissertation are: a) ensuring species
diversity and proper quality of the set of musical-noise instruments, on the basis of which the academic process is
carried out; b) optimization of the repertoire , which must meet the criteria of technical simplicity, didactic
efficiency and artistic perfection of musical samples; ¢) pedagogical stimulation of cognitive interest in musical
culture, artistic and creative motivation and communicative intentions of future musical art teachers; d)
involvement of students in the organization of amateur music and instrumental ensembles and the implementation
of concert and educational activities.It is established that the conditions for effective implementation of the
methods proposed in the dissertation are: a) ensuring species diversity and proper quality of the set of musical-
noise instruments, on the basis of which the academic process is carried out; b) optimization of the repertoire ,
which must meet the criteria of technical simplicity, didactic efficiency and artistic perfection of musical samples;
c¢) pedagogical stimulation of cognitive interest in musical culture, artistic and creative motivation and
communicative intentions of future musical art teachers; d) involvement of students in the organization of amateur
music and instrumental ensembles and the implementation of concert and educational activities. A method of
pedagogical diagnostics of the future musical art teachers readiness to use musical-noise instruments in



educational practice has been developed. The diagnosis is based on criteria and indicators that meet the
established structure of readiness, namely: 1) interpretive criterion (it meets the musical-performing skills as a
component of the specified readiness and is determined by indicators of quality of musical-temporal skills and
generalized musical-temporal ideas); 2) information criterion (corresponds to the knowledge of musical-noise
instruments and is determined by the level of knowledge about their features and cultural functions); 3) musical-
grammatical criterion (corresponds to the acquire of musical languages and is determined by the level of mastery
of grammar and thesauri of different musical languages); 4) art-creative criterion (corresponds to creative skills
and is determined by the ability to arrange and improvise); 5) educational criterion (determined by the level of
mastery of methods of working with student music groups and conducting skills).
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