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1. Inceprarnis Ha 3000YTTSI HAYKOBOTO CTyNEHs JoKTopa pinocodii 3a cnenianpHicTio 17.00.03 — My3uuHe
mucrenTBo — Ofecbka HallijoHaJIbHa My3U4YHa akageMis imeHi A.B. HexxganoBoi, MiHiCTepCTBO KyJIbTypU Ta
indopmauiitnoi nosituku Ykpainu, Ogeca, 2022. Besmka KinbKicTb BoeHHUX KOHPIIIKTIB ([paHO-Ipakchbkuid,
Cupilicekiil Ta iH.), B TOMY UKCIIi pociiicbka arpecist Pocii npotu Ykpainu - € pe3ybTaToM AyXOBHOI KpU3U JIIOJICTBA.
Y 3B’13Ky 3 4YMM, BCE 4YacTillle Ha NepUINii II7IaH BUXOAATb 3alIUTAHHS: [JIs1 YOTO JII0JHA KUBE, IKUI CEeHC i XKUTTS?
Po3zymitoumy, 0 MaTepiasbHUN CBIT 3aBXIU € BiloOpake€HHSIM IyXOBHOI'O CTaHY, JIIOJY MUCTELITBA CbOTOLHI, SIK
HIKOJIY, 3BE€PTAIOTLC 10 CBiZJOMOCTI JIIOAWUHU, CTBOPIOIOYN MY3MYHi KOMITO3ULIil Ha IyXOBHi TEMHU, 3HAXOASIIN
BiANOBIifi y BUIIMX 3aKOHAax O0yTTs. CbOrojHi yKpaiHChKa TEMa € OMIHYI04Y0I0, OCKJIBKU 10 YKpaiHM MPUKYTO yBary
BCbOTO CBiTy. Hapasi BaJIMBUMU € TEOPETUYHI NOIJIAAM YKPAiHCbKAX MUTILB, SIKi (POKYCYIOTh yBary Ha 6€3MeXHUX

MOXUJIMBOCTSIX YKPAiHCHKOI KyJIbTypH, pOOJISITh aKLEHT Ha ii BiIKPUTOCTI 40 B3aeMozii 3 yciM cBiTOM. MOsKHa 3



BIIEBHEHICTIO CKa3aTy, 10 YKPaiHCbKY MY3UKY CbOTOJIHI B)K€ HE MOKHA BUOKPEMJIIOBATH Bif] My3MKHU iHIIUX KpaiH, a
Tpeba po3IJISAaTU B KOHTEKCTi 6araTOMOBHOI CBITOBOI Ky/IbTypHy. BesMKuil 171acT OCTaHHBOI, SIK BiZlOMO, CIIMPAETHCS
Ha HayBiOMilli XpUCTUSHCBKI MOTUBY, IIPO SIKi UIETbCS B HANIOMYJISPHIIIINA Ta HaMCTapillii KHU3I CBiTy. SIK
Biomo, noHay 2000 poKiB TaKOK KHUTOIO 1S BCbOTO JIIOACTBA € BibJis. [Jo TeKCTiB gpyroi YaCTMHU KHUATU —
HoBoro 3anosiTy — 4aCTO 3BEPTAIOTHCS KOMIIO3UTOPY Cy4aCHOCTI, CTBOPIOIOYY MIACIOHU — MY3WUYHi TBOPU NIPO
ocTaHHi JiHi )kUTTs [cyca. B po6oTi mpocTeskeHo 3a pO3BUTKOM >KaHPY I1acioHy 3 yacisB JJpeBHbOro €runty 1o
CbOTOZIE€HH4, Bif nepiony CepelHbOro LIapCTBa, 3 4aciB iCHyBaHHS ApaM-MicTepiil Ha yecTb 6ora coHus Ozipica.
Buroku 06psziB Ha 4ecTb O3ipica Ta Oro XXiHKHY [3i4u j1exxaTh y JajJleKOMy MUHYJIOMY II€PBICHOTO JIazy, sIKi
['epomoT HasuBae «cTpacTaMu». B gociimkeHHi npoBeneHo napasnens Big Osipica ta I3igu o Icyca ta itoro marepi
Mapii. Oco61BiCTIO >XaHPY CTPaCTel € NOBHOTA CIOXKETY, SIKUI B3sITO 3 €BaHIeii, YHiKaIbHUX KHUT, 110
CKJIAJIAI0ThCS 3 6AaraToKaHPOBUX JiTepaTypHUX TBOPIB (6iorpadivHi onucy, fianory, MpuTyi, NpUCIiB’a Ta iH.). Bibis
- efuHa 36ipKa, B SIKill IpeICTaBI€HO TBOPY JAHOTO XXaHPY (32 BUCJIOBOM MUTpoMNouTa liapioHa). B po6oti
BCTAHOBJIEHO aM0iBaJIeHTHY CYTHiCTb Bibii, sika 17151 KOKHOTO pO3KPUBAETHCS [10-CBOEMY. B focimkeHHi
npocTexxeHo 3a Pedopmatiieto Ta gistmpHicTio M. Jltorepa (1483-1546), mo BNMHYyJIA i HAa IOSIBY HOBUX KOHQeCIN
(;roTepaHCTBO, MPOTECTAHTU3M TA iH.), i CIIpUsja 3aPOJKEHHIO HOBMX MY3WYHUX JKaHPIB, 30KpeMa, MacioHiB. B
pOOOTi BU3HAUEHO B32EMO3B'SI30K MK IIepIIUM [TIOBHUM Iepekiaanom Bibii Himenpkoo (1534) Ta nepiuoro
CJIOB'THCBKOIO Bibitiero, sika 3'aBunack B Octposi (1581). B po60Ti BU3HaYeHO BaxuBy poJib M. Banbrepa (1496-1570),
KU TIPUCTOCYBAB KATOJIUIIBKI CTPACTI /10 MOTPE6 MPOTECTAHTIB. BEPIIMHHIM 3Pa3KOM MACIOHIB i CbOToiHi € TBip .
Baxa «Crpacrti 3a Matsiem» (1727). B po60Ti npeficTaBI€HO iCTOPil0 PO3BUTKY JKaHPY Maciony Bif IV cT. B itoro
nosliMmop(pHOMY IepeTBOPEHHI: Bifi CJI0Ba 10 CJIOBECHO-MY3UYHOI0 YNHHMKA. [TacioHM MPOMIIIYN IIJISIX )KaHPOBO]
TpaHcopmalii: yutaHHs €BaHresis - cliB €BaHresis — ApamMaTUYHe YUTaHHS — CTPACTi-MOTET — CTpacTi-gpama -
KaHTaTa - TeaTpajli3oBaHi CTPACTi — cTpacHa opaTopis. OHOBJIEHHS )KaHPY IIPOJIOBXYETbCS, IPUKIIAIOM € Cy4acCHi
3pa3Ku yKpaiHCchbkuX nacioHis (TBopu O. KosapeHko, B. 'aiinyka, 1. lllep6akosa Ta iH.). B jociimkeHHi >kaHp naciony
IIpeJCcTaBJIeHO KPi3b IPU3MY sIBUILA XPOHOTOMY. JloBeneHo, o axis mundi (Bich CBiTY) IpeAcTaBiisie XpUCTOC, IKUHN
noefHaB co6010 BCe: i Ha HeOi, i Ha 3eMJli (LLEHTP BCECBITY XPUCTHUSIH). 32 BUXiTHAN Cy4YaCHUN XaHPOBUI KaHOH
B34TO 6apOKOBY MOJ€JIb MACIOHIB 3 OMIOPOI0 HA CTPYKTYPY: apisi-XOp-XOpa-PEYNTaATUB, 110 HAIIOBHEHO TEKCTAMU 3
€BaHreJiil. BUKOHaBISIMU Cy4aCHUX CTpacTell MOXKYTb OYTH Pi3Hi CKJIaid KOJIEKTUBIB. B po60Ti IPOCTEXYIOTHCS
[IepEeTBOPEHHSI )KaHPOBOT'O KAHOHY I1aCiOHYy Y Cy4aCHOMY MY3MYHOMY MUCTELTBI. ¥ poOOTi BiATBOPEHO
kacudikalio Tymis nacioxis 3a M. JIpyckinum: ncanmonuyunauii (teopu I'. lllotua), pecnoncopuuii (O. Jlacco);
moTteTHU# (5. O6pext). 3 cepennnu XVI CT. 3'IBASIOTHCS] HOBI TUIIM CTPACTEN: IPOTECTAHTCHKI (32 JeHOMIHAIIi€0) Ta
oparopiajibHi (3a TUIIOM BUKOHAHHS). B po60Ti 3an1por1oHOBaHO OHOBJIEHY KilacuQiKallilo acioHiB Ta BUHECEHO
IIPOIIO3ULiI0 PO3PIi3HSTH ACIOHU 32 TEKCTOBUM HAIIOBHEHHSM, 33 CKJIaJIOM BUKOHABLIIB, 32 MOBOIO HAaIIMCAHHS Ta
KyJIbTYPHO-TPaJULIiiHUM HallOBHEHHAM TBOPY IIPOIIOHYEMO BBECTU HAlliOHAJILHUI TUII IACIOHIB. SICKpaBUM
IIPUKJIAJIOM Cy4acHOTro 6ayeHHsI )KaHPY CTpacTel 3 Pi3HUMU HallioHaJIbHO-KYJIbTYPHUMU (IHTepHAalliOHaJIbHUMM)
O3HaKaMMU I1aCiOHY B KOXKHIl 3 4aCTMH CTaB NPOEKT «Passion-2000». CymapHUI NIaCiOH CTBOPEHO 32 YOTMPMa

€BaHreJliIMM Pi3HMMHU MOBaMU Ta pisHUMEU Komnozutopamu: T. JlyHoM, O. I'osixoBuM, B. Pumom, C. I'ybaigymiHoto.

2. A large number of military conflicts (Iran-Iraq, Syria, etc.), including Russia's aggression against Ukraine, are the
result of the spiritual crisis of mankind. In this regard, more and more often the questions come to the fore: why
does man live, what is the meaning of his life? Realizing that the material world is always a reflection of the
spiritual state, people of art today, as never before, turn to human consciousness, creating musical compositions
on spiritual themes, finding answers in the higher laws of existence. Today, the Ukrainian theme is dominant, as
the world's attention is focused on Ukraine. Currently, the theoretical views of Ukrainian artists are important,
which focus on the limitless possibilities of Ukrainian culture, emphasize its openness to interaction with the
whole world. It is safe to say that Ukrainian music today can no longer be separated from the music of other
countries, but should be considered in the context of multilingual world culture. A large layer of the latter, as you
know, is based on the most famous Christian motifs, which are mentioned in the most popular and oldest book in
the world. As you know, the Bible has been such a book for all mankind for more than 2000 years. Contemporary
composers often turn to the texts of the second part of the book - the New Testament - when creating passions -



musical works about the last days of Jesus' life. The work traces the development of the passion genre from the
times of Ancient Egypt to the present, from the Middle Kingdom, from the time of the existence of dramas in
honor of the sun god Osiris. The origins of the rites in honor of Osiris and his wife Isis lie in the distant past of the
primitive system, which Herodotus calls «passions». The study draws a parallel from Osiris and Isis to Jesus and his
mother Mariya. The peculiarity of the Passion genre is the completeness of the plot, which is taken from the
Gospels, unique books consisting of multi-genre literary works (biographical descriptions, dialogues, parables,
proverbs, etc.). The Bible is the only collection that presents works of this genre (according to Metropolitan
Hilarion). The work establishes the ambivalent essence of the Bible, which is revealed in its own way for everyone.
The study traces the Reformation and the activities of M. Luther (1483-1546), which influenced the emergence of
new denominations (Lutheranism, Protestantism, etc.), and contributed to the emergence of new musical genres,
in particular, passions. The paper identifies the relationship between the first complete translation of the Bible into
German (1534) and the first Slavic Bible, which appeared in Ostroh (1581). The paper identifies the important role of
J. Walther (1496-1570), who adapted Catholic passions to the needs of Protestants. The supreme example of
passions today is the work of J. Bach «Passio according to Matthew» (1727). The work presents the history of the
development of the passion genre from the IV century in its polymorphic transformation: from the word to the
verbal and musical factor. Passions have passed the way of genre transformation: reading the Gospel - singing the
Gospel - dramatic reading - passion-motet - passion-drama - cantata - theatrical passions - passionate oratorio.
The renewal of the genre continues, an example is modern examples of Ukrainian passions (works by O.
Kozarenko, V. Haiduk, I. Shcherbakov and others).
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InenTudikarop ROR:

Baacwue IlpizBume Im'a Ilo-6aTbKOBI:
1. Ocapua Csitnana BiktopiBHa

2. Svitlana Osadcha

KBasigikamis: n.mucr., npodecop, 17.00.03
Imentudikarop ORCID ID: 0000-0002-0037-0787
JoparkoBa iHdpopmamist:

IIoBHe Haff'lMeHyBaHHﬂ lOpI/I,ZLH'{HO'l' 0COOM: Opechka Hal[ioHaIbHA My3M4Ha akajemis imeHi A.B.

HesxmaHoBoi

Kopg 3a €IPIIOY: 02214254

Micue3Haxoa>KeHHS: Bys. HoBocenbcbkoro, Opieca, 65023, Vkpaina

dopma BracHOCTI: JlepxasHa

Cdepa praBJIiHHﬂ: MiHicTepCTBO KyJILTYpU Ta CTPATETiYHMUX KOMYHIKalliil YKpaiHu

InenTudikarop ROR:

VIII. 3akir04Hi BimoMocTi

BaacHe IlpizBuime Im's [10-6aTbKOBI Bonpap €srenis Mukonaisna
rOJIOBH pajgu

BaacHe IlpizBuie Im's [10-6aTbKOBI Bonpap €srenis Mukonaisna
roJIOBYIOYOrO Ha 3aCifiaHHi

BigmoBigasbHUH 3a MiATOTOBKY YepHoiBaHEHKO AJla
00JIIKOBHX JJOKYMEHTIB

Peectpartop IOpuenko TeTtsiHa AHaToiiBHA



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




