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Pedepar:

1. lucepTariito NpuCBsYEHO BU3HAYEHHIO €CTETUYHUX, )KAHPOBUX Ta CTUIIbOBUX KOHCTAHT OassHHOI TBOPYOCTI
Anaronis l'aliieHKa, IO pO3IISHAI0TbCS Y KOHTEKCTI PO3BUTKY YKPAiHCHKOTO 6AssHHOIO MUCTELTBA IPYroi
110710BUHU XX CTOJIITTS. Y poOOTi OXapaKTepu30BaHO CTaH HayKOBOi pO3pOO6KY TBOPYOCTi A. ['aliieHKa, BUSIBJIEHO
eTaly CTAaHOBJIEHHS iHIUBIAYyaabHOCTI i TBOPUOCTi KOMIIO3UTOPA, IIPOCTEXKEHO HAMPSIMKU MIOTO MUCTELbKO]
IliIIBHOCTI, BUCBITJIEHO €CTETUYHI MO3ULil MalicTpa. 3alIpONIOHOBAHO POOOYY TUIOJIOTiI0 6aSHHUX TBOPIB A.
l'aiinenka Ha OCHOBI aHaMi3y iXx MacIITaOHO-KOMIIO3NLIMHNX, TEXHIYHO-BUKOHABCHKUX Ta >KAHPOBO-CTUJIICTUYHHUX
O3HaK. BifI[TOBiTHO [0 3aNIPOIIOHOBAHOI TUIIOJIOTII IPOaHasi30BaHO [IBi TPYIU TBOPIB: MiHiaTIOPU i TBOPU KPYITHUX
dopm. JocmimkeHo iHTOHALilHI A)Kepesia KOHLEPTHUX daHTasiil Ha POJIbKIOPHI MOTUBH Ta CIIOCOOU POOOTH 3
HuMU. [TpoaHani3oBaHO MeXaHi3MU NTO€IHAHHS XyAOKHIX i [UAAKTUYHUX 3aBIAHb Y IUTSIYUX IT€CaX.

OxapakTepr30BaHO MifX0Au 0 LMKIIi3anii MiHiaTiop y 36ipKax IUIaKTUYHO-IHCTPYKTUBHOI CIIPSIMOBAHOCTI Ta B



MOHOKaHPOBOMY LMK «IIapu3bKi TaeMHUL». BUsIBJIEHO 0COGIMBOCTI TPAKTyBaHHsI KaHPiB KOHLIEPTY i COHATU B
OastHHO-aKopleOHHIN TBOpYOCTi A. 'alineHka. [JoBeeHO BiAMOBigHICTh BOX 10r0 GasTHHUX Ta OJHOTO
AKOPJEOHHOTO KOHLIEPTIB BUMOTraM, 4Ki TPAAULiHO XapaKTEPU3YIOTh JKaHP IHCTPYMEHTAJIILHOTO KOHILIEPTY.
OG6I'PYHTOBAHO IIPUHAJIEKHICTb JBOX COHAT KOMIIO3UTOPA [I0 TUITY BEJIMKOi CMM(OHI30BaHOI COHATH, IO
chopmyBazacs B yKpaiHChKill 6asHHiN My3uUlli Ipyroi nosoBuHU XX CTOITTSI.

2. The dissertation is devoted to the study of Anatolii Haidenko's aesthetic, genre and stylistic constants of Bayan's
creativity. It was pointed out to A. Haidenko's significant contribution to the art of bayan art and emphasized the
multi-level connections of his artistic quest with the main trends of the development of contemporary ukrainian
music. It is emphasized that in the diversity of creative composition of the composer, the leading place in it
belongs to the works of the bayan - an instrument, from the mastering of which the process of involving the young
musician in the mysteries of art began. The necessity of a holistic study of the achievements of A. Haidenko, the
consideration of them in the context of the style paradigms of composer's creativity and contemporary ukrainian
music in general, is emphasized. The dissertation describes the state of scientific reflection on the work by A.
Haidenko and concludes that his level of performance and listening demand for composer music is inadequate.
The stages of formation of the artistic personality of A. Haidenko are considered, which reflect the difficult path
from the status of «amateur author» to the recognized master of large forms and exquisite miniatures. The
direction of activity of the artist during fifty years of creative way has been traced: composer, performing,
pedagogical, scientific, methodical, musical and public. The aesthetic principles by A. Haidenko's work are
characterized not only by the composer's statements documented in the existing literature, but also by the
materials received by the author of this dissertation in personal conversations with the composer. The issues
covered in the relevant section of the dissertation are related to understanding the essence of art, the immediate
tasks of the creator, the impulses that lead to the birth of the artistic design, the attitude to such categories as:
traditional and innovative, conscious and intuitive, emotional and rational. Especially important in the light of
further analytical observations are the opinions of the composer regarding the selection of intonational material
and ways of working with it, the ratio of the principles of contrast and monotheism, the vision of the nature of the
musical genre and form. In the work, about fifty works by A. Haidenko for the accordion, duet of accordions and
accordion are analyzed. On the basis of analysis of their scale-compositional, technical-performing and genre-
stylistic features, a working typology of the composer's work in the given sphere is proposed. According to the
scale-compositional parameter, two types of works are distinguished - deployed plays, performed as independent
works, and small miniatures, combined into cycles. The technical parameter became the basis for the
differentiation of the composer's bean pieces into the concert, designed for a developed executive apparatus, and
instructional, intended for novice musicians. The third parameter is related to the quantitative composition of the
performers, as along with solo works, the «baggage» by A. Haidenko contains a considerable number of dummy
opuses. By author's symbols, the works of the composer are divided into genre and stylistic groups: preludes-
paintings, sketches, waltzes-muzeets, fantasies on folk themes, etc.
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