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Pedepar:

1. lucepranis npucBs4YeHa NOCIIIKEHHIO CXiJHMX MOTUBIB y skuBonuci Osekcangpa JKNBOTKOBa YIIPOLOBX
OCHOBHUX eTariB 1ioro TBopuocTi (1990-Ti - 2020-Ti pp.). XyZ0’KHUKA YaCTO OLiHIOIOTb SIK «OPi€HTAJIbHOTO» MUTLI,
J10r0 TBOPYiCTb € XapaKTEPHUM IMPUKJIAZIOM BTIJIEHHSIM aBTOPCBKOTO XyIOKHBOTO MiAX0y, 10 6€3110CepeIHbO
TOPKAETHCS KyIbTypHO-(DiIocOPCHKUX OCHOB CXiflHOrO MucTtenTtsa. TBopuicts Osekcanapa JKuBOTKOBa Bifpi3Hse
VHiKaJIbHUIi aBTOPCHKUIA CTUJIb, IKUI BUpakae TM6oke Biocodpcbke CIPUAHATTA CBiTy. VIOro BUpasHoIo
0COOJIMBICTIO, BXXe I0YMHAIYHY BiJ] paHHix pobiT cepenunu 1980-x poKiB, € IOMiTHE TSIKiHHS [0 y3arajbHEHOI
cripouieHoi GopmMy, a 3roIOM PO3BUTOK y 6iK HEHApaTUBHOCTI, JJAKOHIYHOCTI 3aCO0iB BUPa3HOCTI, IOCUJIEHHS yBaru
o QakTypw, JiiHii, IJIsIMU, KOHTPACTIB YOPHOTO i 6i110r0, TEMHOTO i CBiT/IOT0. BHACiNOK LKX TpaHCPOopMaLin
kaptunau O. )KuBOTKOBa, 1036aBJIE€H] ONOBiAIbHOCTI, HA0yBalOTh MEIUTATHBHOIO XapaKTepy, CTBOPIOIOTb OCOOJIUBY
atMocdepy 1103a4acoBOCTi. B 3a/1€5KHOCTI BiJi PiBHIO Xy[I0XKHbOI €PYJOBAaHOCTI Ta €CTETUYHOTO JOCBily BOHU
BUKJIMKAIOTh Y IJIs1a4a acouialii 3 MUCTeLTBOM i (pisiocodiero MEHTaNbHO i eCTeTUYHO JAaJIeKUX Bif, YKpaiHu

KyJIbTYP. METOI0 TOCIIIIKEHHS € aHaJli3 )KUBOINCY YKPAiHCBKOTO XyAOKHUKA OsiekcaHpa JKUBOTKOBA Y KOHTEKCTI



cxigHoi Ppinocodcrro-ecretnyHoi Tpaaunii. O6’ekToM gocaimkeHHs € dinocodcbko-ecTeTHuHi TpaauLii Cxony y
Cy4acHOMY XuBoNuci. [IpeameTom IocCizpkKeHHs € CXifHi MOTUBH y XuBonuci Onekcanapa KuBoTKoBa.
CXOJ03HAaBYMX CTYZil B YKpaiHi. JlociimkeHa npobiemMaTiKa Mae BXJIMBUI NOTEHLIA 111 PO3MUPEHHS TEMATHUKU
aHasi3y Ta 37aTHA BUCTYIIATU B SIKOCTI MIATPYHTTS [J1s1 CYMDKHUX HAyKOBUX ITPOGJIEM. Y3araJabHEHHS Ta BUCJIOBJIEHI
y TEKCTi peKoMeHaallii MO>XKyTb OyTH BUKOPUCTaHi Y HaBUYaJbHO-MEeTOAMYHIN POOOTI, a TAaKOX IIpolieci BUKIaJaHHSI.
l'o7n0BHi 3aBAaHHS AOCIIIPKEHHS BUBHAUMIIN IOTO CTPYKTYPY, SIKa CKJIaJIaeThCsl 3i BCTYILy, TPbOX PO3iJiB,
BHCHOBKIB, I€pPeJIiKy BUKOPUCTAHUX JIKepeJ i OAATKIB (anbboMy inocTpaliiil). ¥ nepmomy po3fisi aHamisyioTbCs
IOCIIiIPKEHHS YKPaiHChKUX, KUTAHCbKUX Ta €BPONENCHKUX HAYKOBLiB. 3a3HAYa€THCH, 10 B YKPAIHCBKUX
IOCIIIPKEHHSIX ITPO MUCTELTBO TBOPUiCTb OsiekcaHipa JKMBOTKOBA aHaI3y€eThCs K aBaHrapAHa 32 CBOEI0
cyTHicTIO. [lepeBaxkHa 6ibLIiCTh BU3HAYEHD, SIKi JOCJIiZHUKA BUKOPHUCTOBYIOTD J1J11 OCMUCJIEHHS IOTO KUBOIINCY
TakK 4YM iHaKIIe MOB'I3YI0TbCS i3 IPOOIEMATUKOIO Xy IO>KHbOI HOBU3HU. OpraHiYHUM KOMIIOHEHTOM 3arajibHoi
icropiorpadii npo6aemu € gocaimreHHs PinocodPCbKO-eCTeTUYHUX TpanuLiil Cxony 3aXiiHUMU BUEHUMHU. SIK
IoKasye NpoBeNeHUN aHali3, y PyHAaMeHTaIbHUX NPalsiX 3axiJHAX NOCiIHUKIB IpobjeMaTyka CXilHUX TpaguLii
B 00Pa30TBOPYOMY MUCTELITBI IPEACTABIEHA IIEPEBAKHO Y €BPUCTUYHIN (POPMi. BKpail BaKJIMBUMU BJIACTUBOCTSIMU
XapaKTepU3yeThCs aHai3 KJIII0UOBUX KOHLEITIB CXifHOoi Tpanuuii (KOHLENTH A3€eH, a0 Ta KOH(PYLiaHChKi ecTeTUYHi
nifgxonu) B cydacHil icropiorpadii Kurato. BctaHOBIIEHO, 1110 BcebiuyHMM aHasi3 ¢itocodCcbKO-eCTETUYHUX MiTXO0iB
€ OpPraHivyHOIO YaCTHHOI CYy4aCHOI KUTAaNChKOi icTopiorpadii 06pa3oTBOPYOro MUCTELTBA, IO MOB'I3aHO i3
B3a€MO/Ii€I0 Mi’K KUTalICbKUMU Ta €BPOIENCHKMMU XYI0KHIMY ITpocTopaMu ypososxk XX — XXI cr. Ha uii migcrasi
BM3HAYaIOThCS €TallU B 3arajibHOMY PO3BUTKY IIPOGJIEMH, TAE€THCSI XapaKTePUCTHKA IpKepesbHOi 6a3u Ta MeTOiB
IoCimKeHHs. Y IpyroMy posfiji yBara npujijieHa aHamuisy poJi Ta Micli ¢pinocodpcbKo-eCTEeTUYHOI Tpagulii y
SKMBOIUCI CY4aCHUX KATANCBhKUX XY OKHUKIB. CIIOPiAHEHICTB iX MOIIYKIB i3 06pa3HOI0 OCHOBOIO TBOPYOCTI
OnexkcaHpa JKUBOTKOBA 1a€ MOKJIMBOCTI 1J1s iHTepIIpeTallii Ha mifgcTaBi MeTOIiB aHAJIOrii Ta KOMIIAPaTUBHOTO
aHasizy. BuzHaueHo Bi Mozesi y po3BUTKY (inocodcbko-ecTeTUYHUX TPAAULlii B cyyacHOMY kuBonuci Kurato:
«3axif, — cxim» Ta «cxig — 3axig». [TomibHe METOMOJIOTIYHE CIIPOLIEHHS JO3BOJINIIO ITPENICTABUTH MUPOKE MOHSATTS
«(pinocodcrkoi TpaguLii» y MUCTELTBI SIK KOHKPETHi (POPMU BTiNIEHHS 6a30BUX KOHLENLiH N3eH-0y101u3MYy,
KOH(YILiaHCTBa, A0CHU3MY Y XYL,0KHIO MOBY TBOPIiB Cy4aCHOTO JXUBOIIMCY. Y KOHTEKCTi MOAieJi «3axin — cxiny
IIPUKJIAJOM afalTallii 3aXifHOEBPONENChKUX XyAOXKHIX NMiTX0MAiB B CUCTEMY CXiiHOI (i1ocOPCHKO-€CTETUUHOI
Tpaauii € TBopuicTs JIin lyto (ooo), Tax ITinr (oo) Ta lens ®an (o0). Y KOHTEKCTi MOJes «CXif, — 3aXil» BaKJIMBe 3HAUEHHS
Mae TBOPYICTh KUTANCHKUX XYLOKHUKIB, [1JIs IKMX aBTEHTHKA TPAAULIIHOTIO Xy OKHBOI'O PENepTyapy € 3aC060M
inTerpauii ¢pinocodcbko-ecTeTUYHUX TpaauLill (ceper Takux aBTopiB: Xyas JKyii (on), Yens Benbsi (non), Gen JIgHxyH (oOC
Uxan Oanb (00). Y TpeTbOMY PO37isli aHATI3YIOThCS CXiHi MOTUBM y TBOPUYOCTi Osiekcanapa JKUBOTKOBA, SIKi B LIIJIOMY
BiI3€PKaJIIOIOTh Opi€HTabHI peMiHiCLEHIIi MOro XKUBOMUCY. 30iMICHEHO MTePioaM3aLil0 TBOPYOro UIJIAXY

XYyOOKHUKA.

2. The dissertation is devoted to the study of oriental motifs in the painting of Alexander Zhivotkov during the main
stages of his work (1990s - 2020s). In scientific literature, the artist is often assessed as an “oriental” artist. For
many art historians, his work is an example of the embodiment of the author’s artistic approach, which directly
touches on the cultural and philosophical foundations of oriental art. Alexander Zhivotkov’s work is distinguished
by a unique author’s style, which expresses a deep philosophical perception of the world. Starting from his early
works in the mid-1980s, his paintings have a noticeable tendency towards a generalized simplified form. Later, this
property evolves into non-narrativeness, conciseness of means of expression, increased attention to texture, line,
spot, contrasts of black and white, dark and light. As a result of these transformations, Zhyvotkov’s paintings
become non-narrative, take on the appearance of pictorial meditations, and create a special atmosphere of
timelessness. His paintings evoke associations in the viewer with the art and philosophy of cultures mentally and
aesthetically distant from Ukraine. The purpose of the study is to analyze the paintings of the Ukrainian artist
Oleksandr Zhyvotkov in the context of the Eastern philosophical and aesthetic tradition. The object of the study is
the philosophical and aesthetic traditions of the East in modern painting. The subject of the study is the Eastern
motifs in the paintings of Oleksandr Zhyvotkov. The results of the dissertation, as well as the historiographical and



visual parts of the study, have practical significance for Oriental studies in Ukraine. The researched issues have
important potential for expanding the subject of analysis and can serve as a basis for related scientific problems.
The generalizations and recommendations expressed in the text can be used in educational and methodological
work, as well as in the teaching process. The main objectives of the study determined its structure, which consists
of an introduction, three chapters, conclusions, a list of sources used, and appendices (album of illustrations). The
first section analyzes the research of Ukrainian, Chinese and European scholars. It is noted that in Ukrainian
studies on art, the work of Oleksandr Zhyvotkov is analyzed as avant-garde in its essence. The vast majority of
definitions that researchers use to understand Zhyvotkov’s painting are somehow connected with the problems of
artistic novelty. An organic component of the general historiography of the problem is the study of the
philosophical and aesthetic traditions of the East by Western scholars. As the analysis shows, in the fundamental
works of Western researchers the problems of Eastern traditions in fine arts are presented mainly in a heuristic
form. The analysis of key concepts of Eastern tradition (concepts of Zen, Tao and Confucian aesthetic approaches)
in modern Chinese historiography is characterized by extremely important properties. It has been established that
a comprehensive analysis of philosophical and aesthetic approaches is an organic part of modern Chinese
historiography of fine arts, which is associated with the interaction between Chinese and European artistic spaces
during the 20th - 21st centuries. On this basis, the stages in the general development of the problem are
determined, the source base and research methods are characterized. The second chapter analyzes the role and
place of the philosophical and aesthetic tradition in the painting of modern Chinese artists. The affinity of the
creative searches of Chinese painters with the figurative basis of Alexander Zhivotkov's work provides
opportunities for interpretation based on the methods of analogy and comparative analysis. Two models in the
development of the philosophical and aesthetic tradition in modern Chinese painting are identified: "West - East"
and "East - West". Such methodological simplification made it possible to present the broad concept of
"philosophical tradition" in art as specific forms of the embodiment of the basic concepts of Zen Buddhism,
Confucianism, Taoism in the artistic language of works of modern painting. In the context of the "West - East"
model, an example of the adaptation of Western European artistic approaches to the system of the Eastern
philosophical and aesthetic tradition is the work of Lin Shuyu, Tang Ping and Shen Fang. In the context of the
“East-West” model, the work of Chinese artists is of great importance, for whom the authenticity of the traditional
artistic repertoire is a means of integrating philosophical and aesthetic traditions (among such authors: Huang Rui,
Chen Wenji, Feng Lianghong, Zhang Fan. The third chapter analyzes the oriental motifs in the work of Alexander
Zhivotkov, which generally reflect the oriental reminiscences of his painting. The periodization of the artist’s
creative path is carried out.
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