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1. MeTopuKa mifiroToBKY 6aKkaiaBpiB My3MYHOI'O MUCTELITBA 0 POPMYBaHHS ayliaJIbHOI KyJIbTypH IIKOJISPIiB

3ac06aMM OPKECTPOBOI My3UKH1

2. Methodology of preparing bachelors of musical art for the formation of students’ audio culture by means of
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Pedepar:

1. Incepraist Ha 3000YTTSI HAYKOBOTO CTYIIEHs KaHJWATa I1eJarorivHyux Hayk 3a cneujanbHicTio 13.00.02 - Teopis
Ta METOJMKA My3UYHOTO HaB4aHHS. - CyMCBbKU ep>KaBHUM MTeIaroriYHuii yuisepcuret iMmeHi A. C. MakapeHka. —
Cymy, 2019. lucepTrallis € KOMIIJIEKCHUM JOCJiTKEeHHSIM IPO6JIEMHU MifTOTOBKYU 6aKalaBpiB My3UYHOTO MUCTELTBA
10 (GOpPMYBaHHS ay/iaJIbHOI KyJIbTYpPH LIKOJISIPiB 3aC00aMU OPKECTPOBOI MY3UKH, SIKA € aKTyaJIbHOIO B KOHTEKCTI
OCBITHiX pedOopM Ta MiATOTOBKU MalOYTHIX y4UTeJliB My3UYHOI'O MUCTELITBA [0 iX pearsisallii. YTOUHEHO CYTHICTb
(eHOMEHY ayliaJIbHOCTI, IOHSTTS «ayAiaJbHa KyJIbTYpPa»; PO3KPUTO 3MiCT MOHSTTS «IiATOTOBJIEHICTb 6aKalaBpiB
MY3MYHOTO MUCTELITBA 10 (OPMYyBAHHS ayZiabHOI KYJIbTypH IIKOJISIPiB» Ta IOOYAOBAHO CTPYKTYPY Liei (paxoBoi

SIKOCTi. BBeI€eHO NOHATTS «ayJliajlbHa KOMIIETEHTHICTbY, «II€aroriYHui MOTEHIial OPKECTPOBOI MY3UKM».



OG6I'PYHTOBAHO METOZOJIOTII0 Ta PO3PO6JIEHO METOMKY MirOTOBKY O6aKalaBpPiB My3UYHOTO MUCTELTBA JO
dhopMyBaHHS ayZiasbHOI KYJIbTYPH LIKOJISIPIB 3ac06aMy OpKeCTPOBOi My3uKU. BusHayeHo KpuTepii Ta MOKa3HUKU
OLIiHIOBAaHHSI IiATOTOBJIEHOCT] 6aKasyiaBpiB My3UYHOTO MUCTELTBA 10 (GOPMYBaHHS ayZialbHOI KYJIbTYPU LIKOJISIPIB.
ExcriepuMeHTasnbHO NepeBipeHo e(eKTUBHICTh METOAMKY MirOTOBKY 6aKajiaBpiB My3UYHOTO MUCTELTBA [0
dhopmMyBaHHS ayZiasbHOI KYJIbTYPH LIKOJISIPIB 3aco6aMy OpKeCcTPOBOi My3uku. Kilo4oBi c0Ba: METOIMKA,
ayziasbHICTb, ayZianbHa KyJbTYpa, ayaiajibHa KyJIbTypa OCOOUCTOCTI, [1e1aroriyHnii OTeHIia]l OpPKeCTPOBOI My3UKU
(mepeBakHO cCUM(OHIYHOI), MiArOTOBKA 6aKajaBpa My3UYHOIO MUCTELTBA, MiJrOTOBJIEHICTh 6aKalaBpiB My3UYHOTO
MMCTEeLTBA 10 (POPMYBaHHS ayAiabHOI KyJbTYPH IIKOJISPIB.

2. Thesis for Candidate of Pedagogical Sciences degree in specialty 13.00.02 - theory and methods of musical
education. - Sumy State Pedagogical University named after A. S. Makarenko. o Sumy, 2019. The thesis is a
comprehensive study of the problem of preparation of bachelors of musical art for the formation of audio culture
of schoolchildren by means of orchestral music which is actual in the context of educational reforms and
preparation of future musical art teachers for their realization. The essence of the phenomenon of audiality and
the concept of “audio culture” have been clarified; the essence of the concept of “readiness of bachelors of musical
art for the formation of audio culture of schoolchildren” is revealed and the structure of this professional quality is
developed. The concepts of “audio competence” and “pedagogical potential of orchestral music” were introduced.
The pedagogical principles are defined: cross-curricular and multimodal bases of perception; evaluation and
creation /reproduction of sound-acoustic environment on a harmonic basis; purposeful accentuation of attention
on the creative-developmental potential of audio culture; value-selective and corrective attitude to the music
repertoire; health-saving audio culture projection; acoustic portraiture and design. The methodological basis is
substantiated and the methodology of preparing bachelors of musical art for the formation of students’ audio
culture by means of orchestral music is developed. The model of the methodology of preparing bachelors of
musical art for the formation of students’ audio culture by means of orchestral music consisting of target,
methodological, methodical and resultative units has been developed. The criteria and indicators for evaluating
readiness of bachelors of musical arts for the formation of students’ audio culture are determined. The
experience-identification component was evaluated by a cognitive criterion with the following indicators: quality
of cognitive processes regarding sound-acoustic phenomena and their origin; degree of formation and application
of artistic-figurative patterns; the associative-reflexive component was evaluated by a reflexive criterion with the
following indicators: measure of reflection of the sound stream, attitude and evaluation from aesthetic positions;
sound-figurative associations, their understanding and implementation in the creative-performing and
pedagogical process; the audio-motivational component was evaluated by a motivational criterion with the
following indicators: intentions to acquire audio competence; degree of expression of interest in the problems of
forming students’ audio culture; the technological-productive component was evaluated by the activity criterion
with the following indicators: degree of autonomy and initiative in enriching the audio culture in the process of
performing and pedagogical activity; degree of orientation in innovative technologies that contribute to realization
of the potential of musical art in the context of formation of audio culture. The effectiveness of the methodology of
preparing bachelors of musical art for the formation of students’ audio culture by means of orchestral music has
been experimentally tested. Key words: methodology, audiality, audio culture, audio culture of the personality,
pedagogical potential of orchestral music (mainly symphonic), preparation of bachelor of musical art, readiness of
bachelors of musical art for the formation of students’ audio culture.
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