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Pedepar:

1. ¥ nuceprauii mocizpkeHo akTyasbHy pobseMy popMyBaHHS iHTepIpeTaliliHOI KyIbTypy BUUTENIB My3UKU Y
Ipolieci BOKaJIbHOI NiAroToBKU. Ha 0CHOBI aHasi3y HayKOBUX IpKEPEJ eCTETUKO-(PiocOPChKOro i ICUX0I0ro-
[EJJarOriYHOTrO CIIPSIMYBAaHHS y POOOTI PO3IJIAIAEThCS (PEHOMEH «iHTepIIpeTalifiHa KyJbTypa» i MOKJIMBICTb 0T
(opMyBaHHS B CUCTEMi My3UYHO- I1€/IarOridHOI OCBITU. ABTOPOM 3aIIPOIIOHOBAHO POO0OYE BU3HAYEHHS TIOHATTS
«iHTepIpeTaliiHa KyJbTypa BYATEJISI My3UKUA B yMOBAaxX BOKaJIbHOTO HaBYaHHS», OOTPYHTOBAHO TBOPYMIA MTOTEHIIia
HaBYaJIbHUX JUCUUIUIIH JJ1s1 HOro (POpMyBaHHS y IPOLIECi BOKaJIBHOI M rOTOBKYU. AHAIi3 MPOBEIEHUX JOCiIKEHb
10Ka3aB, 1[0 B MUCTELTBO3HABCTBI IUTAHHSIM iHTepHpeTalii npuainseTbcs 6araTo yBaru. Bueni po3risgaoTs ix y

IBOX acCIleKTax. 3a MeplIMM - YMiHHS IHTEPIIPETYBaTU My3W4YHi TBOPH il YacC BJIACHOTO BUKOHAHHS Y BiATIOBiAHOCTI



i3 33lyMOM KOMIIO3UTOPA; 33 IPYTUM - 3[0iMCHIOBATHA KOPEKILiI0 My3UYHVX TBOPIB 3aJI€KHO BiJl HABYAJIbHUX 3aBIaHb.
O6upBa HaIPSIMKY iHTepIIpeTallii XxapakTepUu3yIoTh MIPOLeC 3aCTOCYBaHHS JIOTIYHMX METOZIB: Bifl TPOCTOTO OIMCY
IIO TIOSICHEHHS 1 JIOTIYHOrO TPAKTYBAHHS, SIKE BKJIIOYA€E aHAaJli3, CUHTE3, TIOPIBHAHHS Ta 3icTaBjeHHs. Takuii nozin e
BUIIPAaBLAHNUM, OCKUJIBKM BiH PO3KpUBAE Aii iHTeprpeTaTopa y TBOPUOMY OCMUCJIEHHI XyJOKHbOTO MaTepiany B 0ro
BepOAIbHOMY i BUKOHABCbKOMY acCIleKTaX. 3a3HA4a€eThCs, [0 My3MYHE MUCTELTBO B MEKaxX KyJIbTypU BaXXJINBO
PO3IJISIAATY SIK 3aTajIbHOKYJIbTYPHY KOMYHIKallilo i fianor pisHUX KyJbTyp. Y 1IbOMY pPaKkypci [10sSICHIOIOTbCS 3B513KU i
BiZJHOCHHH, 4Ki BUHUKAIOTh 1 peasli3yloTbCs Ha OCHOBI KyJIbTYPHOI CIIAAIIAHY Ta iIHHOBALil, HACTYITHOCTI i
MiHJIMBOCTI. Taka crafikoeMHICTb J03BOJISIE BUSIBUTH YHIKaJIbHE Ta HEIIOBTOPHE, 110 30€PiraloThCs B TPAAULIISX, a
MiHJIMBICTb PO3BUTKY MUCTELITBA 1€ MOKJINBICTb BUSIBUTU CBOEPIHICTh NOTO PO3BUTKY Ha KOKHOMY HOBOMY €Tarli.
Y My3u4HO-IIe4aroriyHii OCBITi iHTEpIIpeTaliiiHa KyJIbTypa BUCTYIIA€ CBOEPiLHOIO iIHTEIPATUBHOIO SKICTIO, gKa
BOMPAa€E BeCb KOMIIEKC HEOOXiHNAX 3HaHb T YMiHb. BOHA 3[jaTHA OpieHTYBAaTU MailbyTHbOT'O BUMTEJISI My3UYHOTO
MUCTELTBA CII0YATKy B HABYaJIbHIl, a Mi3Hille B IpoQeCiiiHiil AisIbHOCTI, OCKIbKY 3abe3Medye 0ro He TiIbKU
HEOOXiIHMMU 3HAHHSMU Ta BMIHHSMH, a I KpUTEPisIMU Binbopy Ta oLiHKY iHpopmallii, CUCTEMOIO eCTeTUYHUX
ySIBJIEHD, Pi3HUMU METOAAMMU i PIBHSIMU XyJI0KHBOTO ITi3HAHHS, TOOTO JOCUTbh LIMPOKUM METOAOJIOTIYHUM
iHcTpyMeHTapieM. [Ipu 11bOMY MiTKPECIIOETHCS, O iIHTEPIpeTalliifiHa KyJIbTypa BUUTEJISI My3UYHOTO MUCTELTBA B
rasysi BOKajIbHOI [iZITOTOBKU CTa€ OCOOUCTICHUM YTBOPEHHSIM, SIK€ 03BOJISIE CAMOCTINHO i CBiOMO TIIyMa4uTU
My3W4Hi TBOPY Pi3HUX CTUJIIB, )KaHPIB i HAIIPAMIB, @ TAKOX 3IiMCHIOBATH IX II€JaroriyHy KOPEKLio. TaKuM YMHOM,
3pO0JIeHUI BUCHOBOK, IO iHTEPIPETalLiliHi KyJbTypa, IKa CUHTE3y€e KOMILJIEKC OCOOMCTICHUAX BJIACTUBOCTEH i
XapaKTEPUCTHUK, CIelliani30BaHMX 3HAHb i yMiHb, CTae AJ19 MaltGyTHHOTO (PaxiBLs KIIIOUOBOIO NPOECiiHOIO SKICTIO,
sKa OyZie BUBHAYaTHU piBeHb MOr0 YCIIMHOCTI B MailbyTHHOI NejaroriyHiil fisysbHOCTI. Y poOOTi BUSIBIIEHO, 11O 17151
epeKTUBHOro (POpMyBaHHS iHTEPIPETALiIHOI KyJIbTypHY CTYIEHTIB y IIPOLeCi BOKaJIbHOTO HaBYaHHs 6aKaHO
BUKOPUCTOBYBATU BECh KOMILJIEKC [ICUXO0JIOrO-T1€4AroriYHOro BIIMBY, SIKAM BKJIIOYa€ MOTUBALIIMTHO- L[iHHICHI,
iHpOpMATUBHO-CMUCJIOBI Ta XyZOKHbO-TIPAKTUYHI KOMIIOHEHTH 3BYKOBOTO BTiJIEHHS My3UYHOTO TBOPY. Takuii
KOMILJIEKC CTa€ TEXHOJIOTTYHUM HiArpyHTSIM GOpMyBaHHS iHTEpHpeTalLifiHOi KyJIbTypy MaiiOyTHbOIO IleJjarora-
MY3MKaHTa B IIPOLIECi BOKaJILHOrO HaB4aHHs. Ha OCHOBI IpoaHasi3oBaHOro i CUCTEMATMU30BAHOTO MaTepiany
iHTepnpeTauiiHy KyJbTypy BUUTEIB My3UK/ BU3HAYEHO K KOMIIEKC MOTUBALIMHUX, KOTHITUBHUX, aKCIOJIOTIYHUX i
onepawiliHuX eleMeHTiB IpodeciiiHoi IisiIbHOCTI, SIKUi1 3aCHOBYEThHCS Ha IIO3UTHUBHUX €MOLITHUX peakLisx
0COOKMCTOCTI i J03BOJISIE TBOPYO IHTEPIPETYBATH TBOPU MUCTELITBA, PO3KPUBATH iX MOpPasibHO-(iloCcOPChKUI 3MICT,
a TaKOXX ITPAaKTMYHO BUKOPUCTOBYBATY OTPUMAaHi 3HaHHS y NPOQeCilHiN isnpHOCT. TaKUM YMHOM, iHTEpIIpETAaLis
MYy3WYHHUX TBOPIB 37]JaTHA BUCTYIIATH OCOGIMBUM MEXaHI3MOM, KU OPI€HTY€E CTY[IEHTiB Y HaBYaJIbHIH, a mi3Hime i
npodeciiiHiil gisybHOCTI, 030pOI0€E iX He TiNIbKM HEeOOXiAHMMY 3HaHHSIMU Ta BMiHHSIMY, a I KpUTEPisSIMU Bifoopy i
OLiHKY iHpopMallii, pi3HUMU MeTOJAaMU i PiBHAMU Mi3HaHHS, TOOTO TOCUTb LIMPOKUM METOHOJIOTIYHUM
iHcTpymeHTapieM. TeopeTuKO-MeTOLO0IOrYHII aHali3 TPOo6IeMHU iHTepIIPETATOPChKOI KYIbTYpHU Y MaiiOyTHIX
BUUTEJIiB My3HKU JJO3BOJIMB PO3POOUTH OPraHi3aliiiHoO - METOAUYHY MOZEJib, OPiEHTYBaHHS Ha SIKY CIIpHUsE
MOJepHi3allii HaB4aJIbHOrO NPOLIECY i BIPOBAAKEHHI Cy4yacHUX (POPM i METOAiB POOOTU B IIPOLIECi BOKAJIILHOTO
HaBYaHHS. 3alIpOIIOHOBAHA MOJIeJIb BKJIIOYA€E TaKi 6JI0KU: KOHLENTyaJbHUN (MiCTUTh METY, NTe1aroriyHi yMOBH,
HAYKOBI MiX0Y Ta IPUHLMIIYM HaBYaHHS, KOMIIOHEHTH iHTepIpeTaniiiHOi Ky/IbTypH); iarHOCTUYHUH (BKJIIOYAE
dopmu, METOU, TBOPYI 3aBAAaHHS Y rajysi BOKaJbHOIO HaBYaHHS Ta IearoriyHi yMoBH ix peasizallii); KOHTPOJIbHO-
Pe3yJIbTaTUBHUM (BUIY KOHTPOJIIO, 06pO6Ka OTPUMAaHMUX Pe3yJIbTaTiB). Ha 0OCHOBI 3MiCTOBOr0O HallOBHEHHS
BOKaJIbHOTO HaBYaHHS K (axoBOi NUCUUILIIHYA B OCBITHBOMY IIPOLIECi 3aKJIaly BUINOI My3UYHO-TI€JaroriyHoi

OCBITH, BUBHAYEHO KOMIIJIEKC MT€IaroriYyHNUX YMOB.

2. The dissertation examines the actual problem of forming the interpretive culture of music teachers in the
process of vocal training. Based on the analysis of scientific sources of aesthetic-philosophical and psychological-
pedagogical direction, the work examines the phenomenon of "interpretive culture" and the possibility of its
formation in the system of music-pedagogical education. The author proposed a working definition of the concept
of "interpretive culture of a music teacher in the conditions of vocal training", substantiated the creative potential
of educational disciplines for its formation in the process of vocal training. The analysis of the conducted studies
showed that a lot of attention is paid to the issues of interpretation in art history. Scientists consider them in two



aspects. According to the first - the ability to interpret musical works during one's own performance in
accordance with the composer's intention; according to the second - to make corrections of musical works
depending on educational tasks. Both directions of interpretation characterize the process of applying logical
methods: from simple description to explanation and logical interpretation, which includes analysis, synthesis,
comparison and juxtaposition. This division is justified because it reveals the actions of the interpreter in the
creative interpretation of the artistic material in its verbal and performing aspects. It is noted that musical art
within the boundaries of culture is important to consider as general cultural communication and dialogue of
different cultures. This perspective explains the connections and relationships that arise and are realized on the
basis of cultural heritage and innovation, continuity and variability. Such continuity makes it possible to reveal the
unique and unrepeatable that is preserved in traditions, and the variability of the development of art makes it
possible to reveal the originality of its development at each new stage. In music-pedagogical education,
interpretive culture acts as a kind of integrative quality that absorbs the entire complex of necessary knowledge
and skills. It is able to guide the future music teacher first in educational and later in professional activities, as it
provides him not only with the necessary knowledge and skills, but also with criteria for selecting and evaluating
information, a system of aesthetic ideas, various methods and levels of artistic knowledge, that is, with a fairly wide
methodological toolkit. At the same time, it is emphasized that the interpretive culture of a music teacher in the
field of vocal training becomes a personal education that allows one to independently and consciously interpret
musical works of various styles, genres and directions, as well as to carry out their pedagogical correction. Thus, it
was concluded that interpretative culture, which synthesizes a complex of personal properties and characteristics,
specialized knowledge and skills, becomes for the future specialist a key professional quality that will determine
the level of his success in future pedagogical activities. The work revealed that for the effective formation of
interpretative culture of students in the process of vocal training, it is desirable to use the entire complex of
psychological and pedagogical influence, which includes motivational-value, informative-semantic and artistic-
practical components of the sound embodiment of a musical work. Such a complex becomes the technological
foundation for the formation of the interpretative culture of the future teacher-musician in the process of vocal
training. On the basis of the analyzed and systematized material, the interpretive culture of music teachers is
defined as a complex of motivational, cognitive, axiological and operational elements of professional activity, which
is based on positive emotional reactions of the individual and allows to creatively interpret works of art, to reveal
their moral and philosophical content, as well as to practically use the acquired knowledge in professional
activities. Thus, the interpretation of musical works can act as a special mechanism that orients students in
educational and later professional activities, equips them not only with the necessary knowledge and skills, but
also with criteria for selecting and evaluating information, with various methods and levels of knowledge, that is,
with a fairly wide methodological toolkit. Theoretical-methodological analysis of the problem of interpreter
culture among future music teachers made it possible to develop an organizational- methodical model, the
orientation of which contributes to the modernization of the educational process and the introduction of modern
forms and methods of work in the process of vocal training.
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VIII. 3aKkJII04Hi BiZoMOCTi
Biacue IlpisBuie Im's I1o-6aTbKOBI Tanbkis Jlronmuna IBanisHa

roJIOBH pagu



Biiacue IlpisBume Im's ITo-6aThKOBI [anpkis Jiiogmuna [BaniBHa

TOJIOBYIOYOTO Ha 3acCiiaHHi

BinnmoBizasnbHMi 3a Hi,ILI‘OTOBKy KniBagenko Haranisa IBaniBHa
00JIiKOBUX JOKYMEHTIB

Peec'rpa'rop Opuenko TersiHa AHaToJIiBHA

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peEeCTpallilo HAayKOBOIi IOpuenko TeTsHa AHatosiiBHA

OisSIIBHOCTI




