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1. Augperiko OkcaHa IBaHiBHa

2. Andreiko O.1.
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InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa//IOKTOpPaHTypa: Hi
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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYEHOI pagH (pa30Boi CleNiaai30BaHOi BY€HOI pagH): K 26.053.08
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IToBHE HaﬁMeHyBaHHﬂ IOPUIHUYHOL 0CO0H: IHcTUTYT Tpo61em BuxoBaHHsA ATTH Vkpainu
Kopg 3a €IPIIOY: 24592608

Micue3Haxoa KeHHs: 04060, m. Kuis, Bys1. M.BepanHCBKOTO, 9

dopma ByracHOCTI:

C(l)epa yIIpaBJIiHHﬂ: Axaniemis nefaroriyHuX Hayk YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHUX PyOPHK: 14.35.09

Tema gucepranii:
1. MeTOﬂI/I BIOCKOHAJIEHHA BUKOHABCBKOTI'O allapaTy MYBMKaHTa—iHCTPYMCHTaﬂiCTa.

2. Methods of Improving Performance of a Musician-Instrumentalist.

Pedepar:

1. Y pucepTauii po3risiHyTo po6yieMy BIOCKOHAJIEHHS BUKOHABChKOTO anapary My3UKaHTa-iHCTPyMEHTAaJliCTa K
CYTHICHOI CKJ1a10BOi (OpMYyBaHHS BUKOHABCbKOi MaliCTepHOCTi. BU3Hau€HO CTPYKTYpy BUKOHaBChKOTO arapary,
Kpurepii cOPMOBAHOCTI 0r0 XyJJO>)KHBOTO Ta TEXHIYHOTO KOMILJIEKCIB. [legaroriYHuM HOBOBBEIEHHSIM
IOCJIIKeHHS € NepeopieHTalis niaxony 1o GopMyBaHHS BUKOHABCHKOTO arapary 3 JeKjlapaTuBHO-
(YHKLIOHAJIBHOTO Ha PEryiSTUBHO-0COOUCTICHUH, 110 Nepedadae CTBOPEHHS IeJjaroriYHuX yMOB 7151 aKTHBi3allii
pedIIEKCUBHOI J1iSJIbHOCTI CTyI€HTa-iHCTPYMEHTAJIiCTa y 10ro npo@eCciiiHOMY CTaHOBJIEHHI. 3 1]i€l0 METOI0 Y
IOOCJIiIKEeHHI pO3POOJIEHO Ta allPOOOBAHO METOYM BLOCKOHAJIEHHSI KOMILJIEKCIB BUKOHABCbKOTO arnapary

MY3MKaHTa-iHCTPYMEHTAJICTa Ta BUBHAYEHO MeJAroriyli yMOBY ONTHUMI3alil JaHOro MPOLECY.

2. Studying the performance process of a musician-instrumentalist is an integrated research as it involves
knowledge of various sciences: philosophy, psychology, pedagogy and fine art science that deal with a complex
mechanism of cognitive and creative activity as well as formation of the performance mechanism of an
instrumentalist through conscientious acquisitions of professional skills, sensible exposure of the figurative



content of musical compositions that constitute the essence of professional reflections activity of a student and
promote the development of his/her professional and personal qualities. All these factors are taken as the basis for
research into the improvement of performance apparatus complexes of students-instrumentalists of fine arts
higher educational institutions. The research material used is based on violin playing methodology. At the present
stage of the development of musical education methodology innovative education technologies are becoming
more and more important. Improvement of performance activity of the future instrumentalist depends greatly on
education humanistic reorientation. For musical education heuristic and reflective methods of the musician
performance apparatus training are becoming important.

Jep>kaBHHH peecTpaniiiHuil Homep JiP:

IIpiopuTeTHHI HaNIpsIM PO3BUTKY HayKH i TEXHIKH:
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PeuenseHTu

VIII. 3aKkJIr04Hi BiZoMOCTi
BiiacHe IIpizBuie Im'sa Ilo-6aTbKOBi
TOJIOBH pagu

BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBI

rOJIOBYIOYOrO Ha 3acigaHHi

BignoBigasibHuUI 3a MiATOTOBKY

00JIIKOBHX JJOKYMEHTIB

IMapanka 'anmHa MuKuTiBHA

IMapanka 'annHa MukuTiBHA
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