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1. CakpasibHUI BUMIp CXiJJHOCJIOB'STHCBKO] JJyXOBHOI IiCEHHOCTI Apyroi nojaosuHu XVI - novarky XXI cToITTS
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Pedepar:

1. Y nuceprauii icTOprYHMI PO3BUTOK CXiIHOCJIOBSIHCBKOI AyXOBHOI IiceHHOCTI Apyroi nosoBuHU XVI - 11o4aTky
XXI cT. po3IJISIHYTO Kpi3b IPU3MY KaTeropii «<HoOBOi cakpasbHOCTI», 6a30B0i 17151 XPUCTUSHCHKOI My3U4YHOI KYJIbTYpPH
Hosgoro 11 HosiTHbOTO 4acy. OxpeciieHo crenudiky CXiJHOCIOB'THCbKOI yXOBHOI NiICEHHOCTI B ii HalliOHaIbHUX
BUSIBAX, 3alIPOIIOHOBAHO Mepiofu3allilo yKpaiHChKoi, 6110pyChbKOi, POCIIChKOI AyXOBHO-TIICEHHUX TPaAULii APYroi
nosioBuHU XVI - novatky XXI cT. YHa0UHEeHO reHeTUYHUM 3B’130K 6aPOKOBOI Ta Cy4aCHOI IyXOBHO-ITiCEHHO]
TpaguLii, BUsIBJIEHO KOH(ECIIHI IPiOPUTETH CXiIHOCIOBSTHCHKOI JyXOBHOI ITiCEHHOCTI Apyroi nojoBuHU XVI -
novatky XXI cT. OxapakTepu30BaHO CTUJIbOBi OCOGIMBOCTI CXiTHOCJIOB'STHCHKOI IyXOBHOI MiCEHHOCTI APYroi
nos1oBMHU XVI — movyaTky XXI CT. B KOHTEKCTi €BOJIIOLLii CaKpasbHOrO My3M4YHOTO MUCTELTBA. PO3p06IeHO
TEOPEeTUYHi MifiBaIMHYU NapaliTypriku B 60rociyx00Bill npakTulli xpuctusHebkux Cxony i 3axony B HoBuil Ta
HosiTHill yac. CUCTEMaTHU30BaHO 3B’I3KM AYXOBHOI MiICEHHOCTi KHUKHOTO NOXOPKEHHS 3 (DOJIBKJIOPHOIO TPaAULi€lo,
PO3IJISIHYTO CXiJHOCJIOB'SIHCbKY JyXOBHO-ITICEHHY TPAAMIIil0 B KOHTEKCTI MOMYJISIPHOI KyIbTypu. Ha npukinazi

€BOJIIOLil CTPYKTYpH 3axXiHOEBPOIENChKUX KaHIiOHAIB i CXiZHOCIOB SHChbKUX ITICEHHUKIB IIPOCTEXEHO LIJISIX



MOIIYKiB ONTUMAabHUX (POPM KHUT 3 IyXOBHO-TIICEHHNUM peNnepTyapoMm, IPpU3HaYeHUX [J151 [IEPKOBHUX BifIIpaB Ta
iHIMBiAyaIbHUX TTOGOKHUX [TPAKTHUK. YHAOUYHEHO CaKpaJibHe MiAIPYHTS CXiHOCIOB'SHCHKOI JyXOBHO-TIIC€HHOI
TpaguLii yepes iHTepTeKCTyalbHi 3B'93KU 3 LIepKOBHOIO TiMHOrpadieto ta 6i6iliHMMY TekcTamu. Po3mupeHo
IIOHSITTSI «<HOBOI CaKpaJIbHOCTI», 3alIPONIOHOBAHE MY3MKO3HABLSIMU [17I51 XapaKTepUCTUKHU My3uku 70-90-x pp. XX
CT., IKE €KCTPAIloJIbOBAaHO Ha €BPOIENCHKY LIEPKOBHO-MY3U4YHY TpaauLio Hosoro i1 HosiTHboro uacy. Habynu
[10/1QJIBIIOTO PO3BUTKY MTPOGIeMaTHKa CaKpaJbHOI'O B KOHTEKCTI €BPOIENChKOI XPUCTUSIHCKOI TpafuLlii, MUTaHHS
PO3BUTKY Ta (PYHKLIOHYBAaHHS CaKpaJbHOI MY3UKU Pi3HUX XPUCTUSHCHKUX KOH(pECii, TeMaTUKa, OB’ s13aHa 3i

CTUJILOBOIO €BOJIIOLIi€I0 CAKPaIbHOI My3UKH Bif] 6aPOKO 4O CYy4aCHOCTI.

2. The scientific problem of the presented thesis is is a sacred dimension of the Eastern Slavonic spiritual song of
the second half of the 16th - early 21st century. The signs of the Christian sacral art of the Modern and
Contemporary Period have been defined: the growth of the role of the community as a subject of the liturgy, the
autonomy of the sacred and artistic components of church worship, the functional interpretation of the sacred
through the separation of the three levels of sacred actions - liturgical, paraliturgical, extraliturgical; use in the
liturgical practice of national languages, simplification of the musical language of liturgical works. It is proved that
the East Slavonic spiritual song tradition is an integral part of the European art of the Christian tradition. The
specificity of the representation of the sacral in folklore songs of book origin has been clarified. Three types of
religious songs in the folklore tradition have been singled out and characterized: folklore religious church songs,
folklore religious ritual songs, folklore religious Household songs. The Eastern Slavonic spiritual song of church
and non-church designation has been characterized as a component of popular culture. It is noted that the
popularity of the spiritual song has been determined by socio-cultural factors and text-musical characteristics.
Socio-cultural aspect is manifested through the preaching (confessional-polemical) function of the spiritual song,
which is important for the spread of Christian doctrine or the teachings of one’s own confession. Also in the socio-
cultural plan educational (catechism) and promotion functions have been significant. The spiritual song becomes
popular as a result of a combination of Christian narrative with rhetorical techniques in order to strengthen the
emotional impact on the listener by using simple language constructs and writing texts on typical models. The
musical component of spiritual songs promotes their popularization due to the simplicity of the musical language,
oriented to the actual style of secular music. The structure of Orthodox songbooks of Ukrainian and Russian
traditions has been characterized. Two types of Ukrainian Orthodox songbooks of the late 17th - 18th centuries
have been identified as unsystematic and protocalendar. In the Russian tradition the New Jerusalem songwriters
on the basis of a combination of alphabetic and thematic principles have been invented the original structure of
the songbook, which can be defined as symbolic. The structure of Orthodox songbooks of the 19th - early 21st
centuries have been influenced on the Pochaiv’s Bohohlasnyk. The history of the formation of a complex type
songbook for the Catholics of the Eastern Rite, which lived on the Ukrainian and Belarusian lands, has been traced.
It is noted that the structure proposed by the compilers of Pochaiv’s Bohohlasnyk (1790-1791) is optimal for
meeting the needs of laymen in church and extrachurch singing. The renewal of the structure of Greek Catholic
songs falls on the first third of the 20th century (New Vasylian edition of «Church Songs» (1926)). Ukrainian and
Russian Roman Catholic and Protestant songs of the 20th - early 21st centuries have been inherited the structure,
fixed by European and American editions of the respective denominations. In the Ukrainian-Belarusian spiritual
song tradition, in contrast to the Russian, Psalter songs occupy a small place. In the 20th - early 21Ist centuries in
the Ukrainian and Russian traditions the song paraphrases of the Psalter became representative for the Catholic
and Protestant denominations, their number (2-3%) is the same for the Ukrainian and Russian traditions. The
genre of the biblical song of the Ukrainian and Belarusian lands hasn’t been known, in the Russian spiritual song
tradition of the last third of the 17th century the creators of the songs for the biblical texts were natives of the
Rzecz Pospolita (New Jerusalem songwriters, Simeon of Polotsk). It is noted that in the 20th - early 21st centuries
the genre of the biblical song hasn’t been revived in one of the Christian denominations. The connections of
hymnographic texts and spiritual song poetry have been demonstrated. Latin hymnography in the spiritual songs
of the Eastern Slavic tradition of the 17th - 18th centuries represented by Marian prefigurations (the term of D.
Stern), imitations of hymnographic poetic forms, the creation of synthetic genres based on Catholic paraliturgical



prayer. Eastern Christian hymnography in the Eastern Slavonic spiritual song repertoire of the 17th - 18th
centuries is represented by prefigurative forms and text contrafacture. The difference between baroque
contrafacture and poetic paraphrases of the romantic and post-romantic era has been shown. It is noted that
church monodic chants hasn’t been become the main source of melody of spiritual songs, which is explained by
the late time of the formation of the Eastern Slavonic spiritu
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