O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iKOBHI HOMeP: 0415U001309
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpauii: 16-02-2015

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Ceposa Osnena lOpiiBHa

2. Serova Olena

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa//IOKTOpPaHTypa: Hi

IIIndp HayKoOBOi cneniaJIbHOCTI: 26.00.01

Ha3zBa HayKoBOIi cIeniaJIbHOCTI: Teopis Ta icTopis KyJbTypu

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

Jara 3axucTy: 22-01-2015

CreniaJbHICTh 32 OCBiTOIO: 8.02020401

Micue po6oTH 3400yBaya: HaujonanbHa akaziemist KEPiBHUX Ka/piB KyJIbTYPH i MUCTELTB

Kopg 3a €IPIIOY: 02214142

Micue3Haxoa>keHHs: 01015, m. Kuis, Bys1. JlaBpceka, 9, KprL. 15

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCTBO Ky/IbTYpH i Typusmy YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYEHOI pagH (Pa30Boi CIeliaJai30BaHOi BYE€HOI pazu): [l 26.850.01
IToBHe HaﬁMCHyBaHHH Iopn,qnqﬂoi 0C00M: HaujoHanbHa akanmeMist KEePiBHUX KaJIPiB KyJIbTYpHU i MUCTELTB
Kopg 3a €IPIIOY: 02214142

Micue3HaxoaKeHHS: ByJL. JlaBpceKa 9, kopr.15, M. Kuis, Kuis, 01015, Ykpaina

dopma ByracHoCTI:

Cdepa ynpaBiriHHS: MiHicTepcTBO Ky/bTypy YKpainu

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0CO0H: HarioHanbHa aka/ieMis KEpiBHUX KafpiB KyJIbTypHU i MUCTEIITB
Kopg 3a €IPIIOY: 02214142

Micue3naxom>KeHHs: 01015, m. KuiB, Bys1. JlaBpchKa, 9, kpr1. 15

dopma ByracHOCTI:

Cdepa yIIpaBJIiHHﬂ: MiHicTepCTBO KYJIbTYpH i TypU3My YKpaiHU

InenTudikarop ROR: He zacrocosyerscs

V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TemMaTHYHHX PYOPHK: 18.41.07

Tema gucepranii:
1. lapagurma miHiMasismy y IpoCTOPOBO-4aCOBUX BUMipax My3M4YHOI KyJIbTYpU ITIOCTMOJEPHY.

2. The Minimalism Paradigm in Spatio-Temporal Measurements of Musical Postmodern Culture.

Pedepar:

1.V nuceprauii 3#iiiICHEHO KOMIIJIEKCHUM aHaJIi3 My3UYHOTO MiHiMasli3My y IPOCTOPOBO-4aCOBUX BUMipax
XYLO0KHBOI KyJIbTYPHU [IOCTMOJEPHY. 3allpOIIOHOBaHE PO3YMiHHS NMapagurMu MiHiMali3sMy y My3UYHOMY MUCTELTBI
SK iHil[iaTMBHOI, IPeBEHTUBHOI ¢inocodii MOIYKy iCTHHMU, y MEXKax SKOi BjacHe (piniocodist po3risgaeTbCs pajlue
SIK [iaJIor-B3a€MO/is JIIOIVHY 3 PEAJIBHICTIO, a He SIK ITOJIEMIYHUM AiaIor MK IPUXUJIbHUKAMU Pi3HUX TOYOK 30DY.
JloBeneHo, o MPiOPUTETOM MiHIMaJiCTCHKOTO BUSIBJIEHHS MY3UKHU 4K 4aCOIIPOCTOPOBOI KaTeropii BUCTyIIae MO0
IBOICTa CYTHICTb y BUpillleHHi KOMIIO3ULIHOI MiHiMai3alii npu rineprpogii yacornpocTopoBUx 00OpiiB, sIKa
nepenycim MposBIsAETbCA Y NTapafoKCaIbHOMY ITIO€HAHHI "HaICTUCIIOCTI" | "HaATPUBAJIOCTI" 3By4aHb Y My3UYHOMY
TBOPI.

2. In the dissertation the attempt of a complex analysis of the Minimal Music is carried out, presenting it in the
spatio-temporal measurements of a postmodern art culture. The understanding of the Minimal paradigm of a
music art is offered as the initiative, preventive philosophy of a true search in which limits actually the philosophy
is considered more likely as dialogue-interaction of the person with a reality, instead of as polemical dialogue



between supporters of the various dogmatic points of view. The priority of the Minimal Music existential display is
proved as specificity, its dual essence in the decision composite minimaling's acts at a hypertrophy of existential
horizons which is shown first of all, at the "superconciseness" of sounding volume, on the one hand, and in
repetitive infinity of superlong soundings, in the other.
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