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Pedepar:

1. MoHorpadiio mpucBsYeHo yKpaiHChKiil Tpoai nepioi nososuau XIX CTOMTTS B aHTPONONOTYHOMY BUMpi. fi
OCMUCJIEHHS 3 T103ULii KyJIbTYPHOTO BUOYXY, MiHJIMBOCTi KAHOHY, E€PEXiJHOCTI Xy10)KHbOI CUCTEMHU CITOHYKAJIO
aBTOpa JI0 BUXO/Y 32 MeXi BlacHe JiiTepaTypo3HaB4yoi MeTooJIorii. Icropuko-midosoriuHi npoexkiii,
MiXKHaliOHa/IbHI aHaJIOTi], MOBHO-€THIYHi €KCKypCU MOTPEOYIOTh ONEPTSI HA CUHEPTeTUYHY KOHLEILIII0 KYJIbTYPHU.
3acTocyBaHHs Teopii KyJIbTypPHOTO TPaHC(PEPY i Te3aypPyCHOTO MiTXOAy CIPUsie€ BUBIIbHEHHIOYKPAIHCHKO]
JliTepaTypu 3i 3aBy3bKUX MEX €THOTrpadiyHOTO poYnTaHHS, 3 J1abeT CTApOMOLHOCTI, JIOKAJIbHOCTI, HagMipHOi
coujosorizauii, HapogHuLpKoro nagocy. CyyacHi Nifxonu CTBOPUIIY MiAIPYHTS AJ1s1 HiBeJIsILi 3aTepTUX ysIBIEHb
po ii BifpyOHiCTb, XyTOPSIHCTBO, BifICTAJICTD, SIK i, OYyLliIMTO, BJIACTUBY il IPOBIHIINHICTb i MAPriHAJIBHICTB, SIKi
Hacnpasi 6y/1 TBOPYO NPOAYKTUBHUMU CTPATETiSIMUA MOJ€PHOTO MucbMa. CUCTEMHO BUBYEHO TOCTYIT HOBOYACHOI

JliTepaTypHu Bin il HApOAKEeHHS, JOCBITKIB IO yCTaJIeHHs] KAHOHY, 3aI PYHTOBAHOI'O Ha 6araToMaHiTHOMY HallOBHEHHI



CJIOBQ, MAJIIMIICECTHOCTI MOT0 iCTOPUYHUX CEHCIB, BIIKPUTOCTI [0 Iiajory TPAaaULii 3 HOBATOPCTBOM. [IpMHIIMIIOBO
HOBHUM NOTJISI], HA TIEPUIONIOYATOK YKPAiHCBKOrO MUCbMEHCTBA B KOHTEKCTI KyJIbTYPHOI iCTOPIl JliTepaTypu IPOJIMBae
CBITJIO Ha 10r0 MOJI€PHICTB, 3B'SI130K i3 poliecaMy HallieTBOPEHHS B yMOBax ribpuausallii, po3KoJoToi ileHTUYHOCTI
i «3a06J10KOBaHOI KyIbTypU». [IpoaHasizoBaHO aHTPOIOJIOTIUHI KOM HALliOHAJIBHOTO IPOCTOPY $IK FETEPOreHHOI i
Ha/I3BUYAMHO PYXJIMBOi KaTeropiiHoBoiyKpaiHChKOi npo3u. [IpocTeXXeHO 1iIbHUI 3B'130K YTiJIEHUX Y TEKCTOBUX
CTPYKTYypax KyJIbTyPHHUX YHiBepcaliil 3 Xy[L0O>XHiMU IPOCTOPOBUMU MOJEJISIMU O3Ha4eHoi fo6u. CriiBBiHeceHy 3
HUMU chepy eMolliil BUCBITIEHO B KOHTEKCTi HOBOT'O iCTOPU3MY, 1110 YMOXKJIUBIIIOE BUCHOBOK IIPO iX
6araTomapoBUii NaJIiMIICECTHUI XapaKTep i PoJib Y TPAHC- i MIKTEKCTOBIl B3aemogii. [IpogeMoHCTpOBaHO
MO>KJIUBOCTI KPOC-KYJIbTYPHOTO aHaJi3y YKpaiHChKOi TP03U Nepiuoi noaoBuHU XIX CTOmMITTS, 30KpeMa Ha piBHi
BMBYEHHS JKaHPiB, MUCTELIbKOi YpOaHICTUKU, MOBHUX KO/iB TOIL0. 3p06JIeHO BUCHOBOK IIPO TBOPYY 3[1aTHICTh
YKpaiHCBKOTO JIiTepaTypHOTrO KaHOHY [0 CAMOOHOBJIEHHS! B CKJIQ[JHUX Jia/IOriYHMAX B3a€MUHAX KyJIbTYPHOTO
TpaHcdepy.

2. The dissertation is devoted to Ukrainian prose of the first half of the 19th century in an anthropological
dimension. Its interpretation from the point of view of the "cultural" explosion, the variability of the canon, the
transience of the artistic system prompted the author to go beyond the literary methodology itself. Historical-
mythological projections, international analogies, language-ethnic excursions need to be based on a synergistic
concept of culture. The application of the theory of cultural transfer and the thesaurus approach contributes to
the liberation of Ukrainian literature from the narrow framework of ethnographic reading, from the shackles of
old-fashionedness, locality, excessive sociologization, and populist pathos. Modern approaches make it possible to
avoid worn-out ideas about its remoteness, rurality, and backwardness, to remove from it the robes of
provincialism and marginality and turn them into creatively productive properties of modern writing. The progress
of modern literature from its birth, dawn to the establishment of a canon based on the multilevel of the word, the
palimpsest of its historical meanings, openness to the dialogue of traditions is reproduced. A fundamentally new
look at the origins of Ukrainian writing in the context of the cultural history of literature sheds light on its
modernity, the connection with the processes of nation-building in the conditions of hybridization, split identity
and "blocked culture". It is proven that the anthropological factors of the national space contribute to the
understanding of the text as a kind of experiment, a dialogue with the world within the limits of the author's
concepts of reality, a modern reinterpretation of the cultural archaic, the translation of the tradition in a new
literary and artistic consciousness. The analysis of the works of Ukrainian novelists of the first half of the 19th
century proves that most often the exchange of human experience and the meeting of worldviews takes place in a
ritual, in the field of intersection, borderland, the embodiment of the "psychology of nations" and initiation, the
birth of a new identity. The texts selected for analysis demonstrate this topic in a concentrated manner, at the
level of story-creating, genre factors, the special substance of the word, the texture of artistic writing. These
characteristics shed light on the inherent works of H. Kvitky-Osnovyanenko's encyclopedic lapidary and complete
immersion in the element of custom and ethnography as indispensable components of the recreated ritual of
Ukrainian hospitality. The text is included in the mechanism of coding by tradition, which is manifested in the
relevant norms and rules, precedents and canons. They illustrate the clash of old-world and modern culture,
Cossack autonomy and imperial assimilation, fusion, false Europeanization, etc. Comparing the distorted models of
cultural behavior in H. Kvitka-Osnovyanenko and M. Gogol allows us to see in the ritual also an inversion, the
destruction of the horizon of the reader's expectations with the help of the poetics of the absurd, the successive
debunking and nullification of the previous events. From the point of view of transfer, the fair is indicative as the
embodiment of the intersection of folk archaism and cultural innovations. The prospects of applying the
methodology of cultural transfer are related to the development of an anthropological history of Ukrainian
literature of the first half of the 19th century in the range of intercultural and interdisciplinary relations. The study
of anthropology of space, literary urbanism will contribute to the creation of a complex history of ethological
genres, their reading in a cultural and civilizational context. Meanwhile, the analysis of sensitivity in the future can
become the basis for a complete psychohistory of Ukrainian classics, and the category of national narrative will
allow deepening the mutual influences of language and nation in the study of the history of speech genres of a



specific literary period.
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