O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0409U004216
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpauii: 13-07-2009

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. Janaposa Enie KapumiBHa

2. Japarova Edie Karimovna

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs

Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa//IOKTOpPaHTypa: Hi

IIIndp HayKoBOi cneniagabHOCTI: 10.01.04

Ha3zBa HayKoBOi cIeniaJbHOCTI: Jliteparypa 3apy6iKHUX KpaiH
T'asy3p / rasysi 3HaHB. He 3aCTOCOBy€THCS
OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs
JaTa 3axHcTy: 20-06-2009

CreniaJbHICTh 32 OCBITOIO: 7.030502

Micue po6oTH 34,00yBava: Pecry6siKaHChKII BULIMIA HABYaIbHMI 3aKy1az "KpUMChKuil iHkeHepHO-

NeJaroriYyHui yHisepcurer"

Kopg 3a €IPIIOY: 20741655

Micue3Haxoa KeHHs: 95015, m.Cimdpepornosb, Bys.CeBacTONONbChKA, TPOB.YI60BUi, 8
dopma ByracHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HAyKH, MOJIOZ Ta CIOpTy YKpaiHu

InenTudgikarop ROR: He zacrocosyerscs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

IIudp cnenianizoBaHoi BYEHOI pagH (pa30Boi CIeNiagai30BaHOi BY€HOI pagH): [ 52.051.05
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0COOH: TaBpilichbKuil HalliOHAILHUIA YHIBEpCUTET imMeHi B.1.

BepHazacbKoro

Kopg, 3a €IIPIIOY: 02070967

MicuesnaxomerHﬂ: 01042m.,Kuis, Bys.IBaHa Kyzpi, 33
dopma By1acHoCTI:

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BimomocTi npo guceprauiio
Mosga guceprarii:

Koau TemaTuYHHUX PyOpHK: 17.07.31
Tema gucepranii:

1. Midonoeruunuii cit Po6epra I'peiisca

2. Mythopoetic world of Robert Graves.

Pedepar:

1. Incepraujiiine gocuigpkeHHs POKycyeTbCs Ha TBOpuocTi Pobepra I'peiiBca B rasysi rnoesii, nposu, icropii, Teopiit
Miy 11 IOETUYHO] ysIBY, @ TAKOXK IIOTOYHOI JIiTepaTypHOI KpUTUKMU. Llel BIJIMBOBMII aHIJIIMCBKUI TMCbMEHHUK XX
CTOJMITTA i fioro 6a3oBa MiporioeTyHa KOHIEII1lis T0-HOBOMY, Pi3HOGIYHO IIPOiHTEpIIPEeTOBaHI B JucepTauii.
Konnenuig P. I'peliBca 3BOAUTHCS 10 HAYKOBUX i JIiT€paTypHO-KPUTUYHUX IIKiJI aHTPOIIOJIOTI3MY, PUTYai3My,
MipoKpUTUKYU. JIOBEeHO TaKOX, 110 BOHA € CUHKPETUYHUM (PiNI0JIOTiYHUM i JIIPUYHUM SIBUILEM, BOJTHOYAC
MipoBiITBOPIOIOUNM i MipoTpaHCHOpMYIOUMM. L€l B3aeMONOB'I3aHUH i B3a€MO3aJIEKHUI ITPOLLEC IPOAHAII30BAHO
B Pi3HMX KOHLEINTYyaJbHUX (3MICTOBUX) i TEKCTyaJIbHUX aCleKTaX: Ha PiBHI TeM, CIO>KeTiB, IEPCOHAXiB, XPOHOTOIIIB,
OCHOBHUX CHMBOJIIB i TpoIiB. JJoMiHaHTHI Mi(OBiZTBOPIOIOUI CTparerii (mpuitomu, 3acobu) - 1ie Bindip oro
yI061eHMX "MOHOMI(OB", iX afianTalis K IOeTUYHUX TEM, IIOTIM iX aKTyasizalis B TEKCTOBUX CIOXKETaxX Ta
TEKCTOBUX CTPYKTypax. Moro miporpanchopmyrodi iHCTpyMEHTH BUSHAYEHO 5K [IEPETBOPEHHS HOpMU Ta ByHKIL

JIipAYHOTO TBOPY BHACJIMIOK iX JE€KOHCTPYKLIi 11 mepeocMUcieHHs. Taknii CMHKPETH3M T'yMaHITapHOI epyauLii Ta



MIOETUYHOI iHTYillii OL[iHIOETHCH SIK TOJIOBHA IIPUYMHA 3POCTAI0Y0i MOMYJISIPHOCTI P. ['periBca B cyyacHOMY

€BPOIIENICBKOMY JIITEPATYPHOMY I HAYKOBOMY JXKUTTI.

2. The thesis focuses on Robert Graves, creative activity in poetry, prose, history, theories of myth and poetic
imagination, also in current literary criticism. This influential XX century English writer and his basic myth-poetic
conception are given a fresh, complex interpretation in the thesis. The conception is traced back to academic and
criticist schools of anthropologism, ritualism, myth criticism. It is proved to be a syncrete philological and lyrical
phenomen, both myth-remaking and myth-transforming. This interrelated and interdepend and process is
analyzed in diverse conceptual and textual aspects subject, plots, characters, chronotops, leading symbols and
tropes. Graves' dominant myth-remaking strategies are defined as selecting his favourite "mono-myths", their
adapting as poetic subjects, then their actualizing in text plots and text structures. His myth-transforming
instruments are termed as changing forms and functions of a primary myth into forms and functions of a modern
lyrical piece by its deconstruction and new conceptualization. Such syncrete melt of humanitarian erudition and
poetic insight is regarded to be the main reason for Graves' growing presence in present-day European literary
and academic background.
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Cdepa ynpasiriHHS:



InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiliiHUX OTIOHEHTIB Ta pelleH3€eHTiB

OdiuiiiHi OIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. ITotHineBa TersHa MuKoaiBHA
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KBasigikanis: n.¢inonn., 10.01.04
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dopma ByracHoCTI:

Cdepa ynpasiriHHS:
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Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. CratkeBuy Jlapuca [1aBsiBHa

2. CrarkeBud Jlapuca IlaByiiBHa

KBasmigikamis: k.¢pinonn., 10.01.04
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TloBHe HaliMeHYBaHHS IOPHIHYHOI 0COOH:
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Penensentu

VIII. 3ak1104Hi BiZoMOCTi

BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBi

TOJIOBH pajgu

Kazapin Bosnogumup IlaBnosuy



BaacHe IlpizBumie Im's ITo-6aTbKOBI
TOJIOBYIOYOTO Ha 3acCiiaHHi
BignoBigasibHUMH 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

PeecTpaTop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peEeCTpallilo HAayKOBOIi

OisSIIBHOCTI

Kazapin Bonogumup ITaBnosuy

IOpuenko T.A.



