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2. Stained glass of Uzhhorod from the late 19th to the early 21st century: history, typology, artistic and
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Pedepar:

1. luceprauiiiHe DOCIiIKEHHS IIPUCBIYEHE KOMIIJIEKCHOMY BUBYEHHIO BITDa)KHOTO MUCTELTBA YKIOpoJa B Iepiof,
KiHug XIX - noyatky XXI CTOJITTS, 3 aKIJEHTOM Ha 110ro eTany Po3BUTKY, XyL,0’KHbO-CTUIIbOBI OCOBGJIMBOCTI,
TEXHOJIOTiYHI XapaKTepUCTUKM Ta 3HAUE€HHS B KOHTEKCTi YKPaiHChKOTO 11 €BpOINEefCbKOr0 MOHYMEHTAIbHOTO
MUCTELTBA. AKTYaJIbHICTb TEMU 3YMOBJIEHA HEIOCTATHBOKO AOCIIIIKEHICTIO BITPXKHOI CIIAALMHU YXKTOpoaa, 0
CTAaHOBUTh 3HAYHY IIPOTAJIVHY B YKPaiHCbKOMY MHUCTELITBO3HABCTBI, 0COOIMBO 3 OIJIsy Ha YHIKaJIbHICTh 3aKaprarTs
sIK perioHy, o popMyBaBCs Ha IIEPETHHI Pi3HUX KyJIbTYPHUX TPaAULill — yrOPCbKOi, aBCTPilIChKOI, 4eCHKO],
yKpaiHCchKoi. [lonpu 6araTcTBO MUCTELBKOI CIIAAIIMHY, iCTOPIis y>)KTOPOACHKOTO BiTpaxy foci He 6yjia IpeIMETOM
L[{JTICHOTO HayKOBOT'O aHaJi3y, 110 06YMOBJIEHO OPaKOM TEOPETUYHOI0 OCMUCJIEHHS], CUCTeMaTh3alii MmaTepiatis i

yBaru 10 perioHajabHUX 0COOGJIMBOCTEN. METOI0 NOCIiZPKEHHS € BU3BHAYEHHSI OCHOBHUX €TalliB PO3BUTKY BiTPaXKHOT'O



MMCTEeNTBA Y>Kropo/a, 3'ssCyBaHHS MOT0 Xy[0>KHbO-CTUIbOBUX OCOOJIMBOCTEN, TEXHOJIOTIYHUX aCIIEKTIB, a TAKOX
BHECKY MicleBUX MUTLIB Y GOPMYyBaHHS JIOKQJIbHOI MUCTELIbKOI TpanuLil. 3aBoaHHs LOCIIIPKEHHS OXOIIIOI0Th
OTJI517, HAyKOBO] JIiTepaTypy, yTOUHEHHS! IOHSTIHO-TePMIiHOJIOTYHOro anapary, GOpMyBaHHS METO0JIOTIYHOI
6a3u, aHasi3 apxXiBHMX MaTepiasiB, CUCTeMaTU3aLlil0 Bi3yaJbHUX IPKEPEJ], OCiIPKEHHS €BOJIIOL] BITpas)KHOTO
MUCTELTBA Bif] 10r0 3apOJKEHHS 10 CY4aCHOCTI, aHaJIi3 3B'S3KiB i3 3araJlbHOEBPOINEVCbKMMU Ta YKPAIHCbKUMU
MUCTELILKMMU T€YiIMU. METO0JIOrYHA OCHOBA NOCIIIKEHHS I'PYHTYEThCS HA MDKIUCLUILUIIHAPDHOMY Ta
KOMIIJIEKCHOMY IIiIX0Jax, 10 NOENHYIOTh aHATITUYHUI, CUCTEMATU3ALiIHU, IOPiBHAIbHO-ICTOPUYHUH,
TUIIOJIOTIYHUI, MUCTELITBO3HABYN i 6iorpadiunuit metonu. JlJabopaTopHi METOIY 3aCTOCOBYBAJIMCS /1711 BUBYEHHS
MarepiasbHOI CTPYKTYPU BiTPaXiB, iXHbOI TEXHIKO-TexHOJIOTriYHOi crienudiky. [epespHa 6a3a BKIIOYae apxiBHi
Marepiany, CBITJIMHY 3 IPMBAaTHUX KOJIEKLIii, 6€Ciny 3 MUTLSIMU, 10 [JO3BOJIMIIO NOTIOBHUTU MaTepiayl yCHUMU
CBiZJTUYEHHSIMU Ta aBTOPCbKUMU KOMEHTapsMMU. JI0CIiIpKEHHS BUSIBUIIO, IO BiTPa’KHE MUCTELTBO YXXTOpOa IOEJHYE
JIOKaJIbHI TpaauLii 3 €BPONENCbKUMU TEHIECHLISIMU, 30KPEMA HEOTOTUKOIO, MOJIEPHOM, CELIECI€I0, CUMBOJII3MOM i
IIOCTMOJIEPHI3MOM. ICTOpis 1Or0o pO3BUTKY MOMINSIETLC HA TPY OCHOBHI nepionu. [lepmmnii nepion Kinms XIX -
IepIoi NOJI0BUHY XX CTOJITTS XapaKTepU3y€eThCsl 3aPOIKEHHSIM TPaXLIi IIifl BIJIMBOM YTOPCBKHUX i aBCTPIIChKUX
MaHy(QakTyp, Ki BAKOPHUCTOBYBAJIY KJIACUYHi TEXHIKM Ta TapMOHINHO iHTETpyBaJy €1eMEHTU HEOTOTUKHU, MOJIEPHY
11 HeopeHecaHcy. BiTpaxi 11boro yacy, 30kpema B XpecToBO3BI>XKEHCbKOMY co60pi Ta kocTesi ¢B. I0pis,
BUPI3HSIOTHCS KOMIIO3ULIMHOIO LiIICHICTIO, BATOHYEHOIK KOJIOPUCTUKOIO, CUMBOJIIYHOIO HACUYEHICTIO Ta
IeJliKaTHUM MOJEJIIOBAaHHSIM aHTPONoMopHUX eneMeHTiB. [Ipyruii nepion 1980-1990-x pokiB NOB's13aHUN i3
PO3KBITOM MOHYMEHTAJIbHOTO MUCTELTBA B PAJAHCHKIN YKpaiHi. BiTpaxi IMPOKO 3aCTOCOBYBAJIMCS B IPOMaICbKUX
CIIOpYyax — MEOUYHUX, KYJIbTYPHUX, HABYaJIbHUX i BUCTABKOBHUX 3aKJIa/laX — BUKOHYIOYU SIK IEKOPATHBHI, TaK i
ineonoriuni QyHkuii. V neit nepion copmyBanucs HaliOHaJIbHUH, )KUBOIMCHO-JIipUYHUI, YMOBHO-006Pa3HUH i
abCTPaKTHO-CUMBOJIIYHUI METOAM, SKi BUPI3HAINCS MacITabHICTIO, IIJIACTUYHOI0 HACUYEHICTIO Ta BUPA3HOIO
KOJIipHOIO rapmoHieto. [TpoBigHi muTwj, Taki sk H. Kupunosa, I1. I'ynnn, M. Canuy, JI. Kopx-Pagpko, A. JlyH4ak,
aKTUBHO €KCIIEPMMEHTYBAJIM 3 HOBUMU TEXHOJIOTiISIMH, 30KpEMa JIMTTSIM CKJla, TPaBJI€HHSM i KoMOiHaLisIMU 3
inmmmu marepianamu. Tpetii nepiog 1990-2000-x pokiB o3HadeHUI TpaHC(HOPMaLIi€lo B yMOBaX HE3AIEKHOCTI
YKpainu. BiTpaskHe MUCTELTBO BTPATUIIO iI€0JIOTIYHY CIIPSMOBAHICTD i CTajlo aBBTOHOMHUM, IHTETPYIOUUCH Y
IIPUBATHi Ta FPOMAaJCHKi iHTep'epU SIK CTATyCHUM i CTUJILOBUH €JIEMEHT. Y LI€H 4acC CIIOCTEPIraeTbCs NOBEPHEHHS
BUITYCKHUKIB JIbBIBCbKOI Hal[iOHAIbHOI aKaZieMii MUCTELTB, IKi OHOBUJIM JIOKAJIbHY IIKOJIY, BIIPOBAIMABIIN
IIOCTMOJIEPHi3M, MiHIMai3M i HeoekcrpecioHism. Ocob6JMBY yBary B OCiIKeHHI MpuineHo TBopyocTi 0.
Komancekoro crapuioro, yui po60TH € SICKpaBUMM IIPUKJIalaMy CUHTE3y TPAAULiNHOI cakpasbHOI CUMBOJIIKY 3
MoJlepHiCcTChbKMMM Mifixonamu. Komrosutlii BUpi3HSIOTECS MIaCTUKOI0 POPM, BATOHYEHOIO KOJIOPUCTUKOIO,
rJIM60KUM PiToCOPCHKUM 3MiCTOM i MAaICTEPHUM BUKOPUCTaHHSIM TexHiku TipdaHi, rpasitoBaHHS Ta
nickocTpyMeHeBoi 06po6ku. HaykoBa HOBM3HA IOCIIIPKEHHS TIOJISITAE Y BIEPIIE ITPOBELEHOMY KOMITJIEKCHOMY
aHaJli3i BiTpa’kHOTO MUCTELITBa Y>Kropoza, BBeJIeHHi o HayKOBOTro 06iry MajyioBiioMux TBOPiB, cucTemaTu3sallii
I)KepesibHOi 6a3M 3a TUIOJIOTIYHMMY KPUTEPIsSIMU Ta BUBHAYEHHI OCHOBHUX IepiofiiB eBosmoLii. KitouoBi cyoBa:
BiTpax, YXKropog, CTUIiCTUKa, KOMIIO3ULlifl, yKpaiHCbKe MOHYMEHTAJIbHE MUCTELITBO, KOJIIP i CBITJIO, pecTaBpallis,
XPaMoOBa apXiTeKTypa, CUHTE3 MUCTELTB, IEKOPAaTUBHE MUCTELITBO, ODHAMEHTHKA, COL[iOKYJIbTYPHUI ITPOCTIP,

ikoHorpadisi, CUMBOJI, TEXHOJIOTISI.

2. The dissertation research is devoted to comprehensive study of Uzhhorod stained glass art during the late 19th -
early 21st centuries, focusing on its development stages, artistic-stylistic features, technological characteristics,
and significance in the context of Ukrainian and European monumental art. The topic's relevance is determined by
insufficient research of Uzhhorod's stained glass heritage, which represents a significant gap in Ukrainian art
studies, especially considering the uniqueness of Transcarpathia as a region formed at the intersection of various
cultural traditions including Hungarian, Austrian, Czech, and Ukrainian influences. Despite the wealth of artistic
heritage, the history of Uzhhorod stained glass has not been subject to comprehensive scientific analysis, due to
lack of theoretical understanding, material systematization, and attention to regional specificities. The research
aim is to determine the main stages of Uzhhorod stained glass art development, clarify its artistic-stylistic
features, technological aspects, and assess local artists' contribution to forming local artistic tradition. Research



objectives encompass literature review, conceptual-terminological apparatus clarification, methodological base
formation, archival material analysis, visual source systematization, stained glass art evolution study from origins
to present, and analysis of connections with pan-European and Ukrainian artistic movements. The methodological
foundation is based on interdisciplinary and comprehensive approaches combining analytical, systematization,
comparative-historical, typological, art historical, and biographical methods. Laboratory methods were applied to
study the material structure of stained glass works and their technical-technological specifics. The source base
includes archival materials, photographs from private collections, and interviews with artists, which allowed
supplementing the material with oral testimonies and author commentaries. The research revealed that Uzhhorod
stained glass art combines local traditions with European trends, particularly Neo-Gothic, Art Nouveau, Secession,
Symbolism, and Postmodernism. Its development history divides into three main periods. The first period of late
19th - first half of 20th century is characterized by tradition origins under Hungarian and Austrian manufactory
influence, which used classical techniques and harmoniously integrated Neo-Gothic, Art Nouveau, and Neo-
Renaissance elements. Stained glass of this time, particularly in the Holy Cross Cathedral and St. George's Church,
is distinguished by compositional integrity, refined coloristics, symbolic richness, and delicate modeling of
anthropomorphic elements. The second period of 1980s-1990s is connected with monumental art flourishing in
Soviet Ukraine. Stained glass was widely used in public buildings including medical, cultural, educational, and
exhibition institutions, serving both decorative and ideological functions. During this period, national, painterly-
lyrical, conditionally-figurative, and abstract-symbolic methods formed, characterized by scale, plastic richness,
and expressive color harmony. Leading artists such as N. Kyrylova, P. Gulyn, M. Sanych, L. Korzh-Radko, A.
Dunchak actively experimented with new technologies, particularly glass casting, etching, and combinations with
other materials. The third period of 1990s-2000s is marked by transformation under Ukraine's independence
conditions. Stained glass art lost its ideological orientation and became autonomous, integrating into private and
public interiors as a status and stylistic element. This time witnessed the return of Lviv National Academy of Arts
graduates who renewed the local school by introducing postmodernism, minimalism, and neo-expressionism.
Special attention in the research is devoted to Yu. Kopansky Sr.'s work, whose pieces are vivid examples of
traditional sacred symbolism synthesis with modernist approaches. The compositions are distinguished by form
plasticity, refined coloristics, deep philosophical content, and masterful use of Tiffany technique, engraving, and
sandblasting. The scientific novelty lies in the first comprehensive analysis of Uzhhorod stained glass art,
introduction of little-known works into scientific circulation, source base systematization by typological criteria,
and determination of main evolution periods.
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CouiaJIbHO-eKOHOMi‘{Ha CI‘IpﬂMOBaHiCTb: BIIEpLIE: 3[1IICHEHO KOMILJIEKCHE JOCJIIJI)KEHHS BiTPa’)KHOTO
MUCTELTBA Y>)KIopoZa KiHIIs XiX — I0YaTKY XXi CT. SIK OKPEMOTO perioHasbHOro peHoMeHa B KOHTEKCTi pO3BUTKY
YKPaiHCbKOT'O0 MOHYMEHTAJIbLHOTO MUCTELTBA; BU3HAYEHO OCHOBHI I1€PioAy €BOJIOL|i BITPaXKHOIO MUCTELTBA
YKIropoza, i3 BpaxyBaHHSM COLOKYJIbTYPHHUX i [TOJIITUYHMAX YAHHHUKIB, 110 3yMOBWIX 3MiHY (PYHKLN, TEMAaTUYHUX
aKLEHTIB i pOPMaJIbHMX O3HAK BiTPaka; MPOBEIEHO MUCTELTBO3HABYY XapAaKTE€PUCTUKY IPOBIIHNX Y)KTOPOACHKUX
MUTLiB-BITPa)KUCTIB KiHIA XiX — XXi CT., OKpPECJIEHO iXHill iHANBiyaJbHUI BHECOK Y (OPMYBaHHS JIOKAJIbHO]
CTUJIICTUKY; NOCIIIPKEHO XyIOKHbO-TEXHOJIOTIYHI OCOOIMBOCTI BITPKiB Y>)KrOpoza pi3HUX iCTOPUYHUX €TaliB, ¥
TOMY YMCJIi IEPiIOAY PaAsIHCbKOTO MOJIEPHI3MY I Cy4aCHUX €KCIIEPUMEHTIB y cpepi cakpaslbHOrO MUCTELITBA;
OOI'PYHTOBAHO 3HAYE€HHS BITPa)KHOI'O MUCTELITBA yKropoja y GOpMyBaHHI KyJIbTYpHOI iZleHTUYHOCTI MicTa Ta oro
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