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century

Pedepar:

1.V puceprauii ocimpKyeTbCs My3UYHUN NTEN3aK Y TBOPYOCTI YKPAIHCBKUX KOMITO3UTOPIB XX CTOJIITTA K CTPYHKA
CHCTEMA i3 BCTAHOBJIEHMMMU 3aKOHOMIPHOCTSAMU CTPYKTYPHO-CEMAHTUYHOIO CUHTAKCUCY. AHAJII3 TOHATTS "Nen3ax"
B Teopii >KUBOMMCY 11 Teopii sliTepaTypu 103BOJIMB BU3HAUMTH POJIb i MicLie nei3akHoi 06pa3HOCTi B My3HLli, @ TAKOX
iHTepnpeTyBaTy pobaemMy nesaxy B My3ulli sk Ipo6sieMy crielinivyHOoro BTiIeHHS Xy 05KHbOTO 3MICTYy.
[Nen3axkHiCTb Y My3ULli BUSBJISIETHCA SK JIipU3M Ta BTiJIEHHS O3HAK HAL[iOHAJIbHOI MEHTAJIbHOCTI: OHTOJIOTIYHUI
ONTUMI3M Ta eMOLiliHa IPOCBITJIEHICTh 00pa3iB npupoau. Y (GoIbKIOPHUX 3pa3kax cOOPMOBaHi IPUHIUIIN
nepcoHidikanii Ta 1CUX0JIOriYHOro NnapasesizMy, 0 CTaloTh XapaKTEPHOIO O3HAKOIO ¥ Cy4aCHOI'O YKPaiHChKOTo
MY3UYHOTO nensaxy. [[pobaemaTrika pob0TH 30Ce€pPeIKY€EThCS HAa BU3HAYEHHI O3HAK CTPYKTYPHO-CEMAHTUYHUX
KJIiLIE MY3UYHOTO T€i3aKy B KOKHOMY OKDEMOMY MY3U4YHOMY TBODI, SIKi B CYKYITHOCTI CKJIafAI0Th CUCTEMY
CTPYKTYPHO-CEMAHTUYHOTO CUHTAKCHUCY Nen3axy. CTPYKTYpHO-CEMaHTHUYHI ITapaMETPY My3UYHOTO NIEN3aKY

TOCIIIPKYIOTBCS 3 TIO3ULIIN IICMXOJIOTii My3UYHOTO CIIPUMHSATTS Ta 32 JOIIOMOTOI0 CTPYKTYPHO-CEMAHTUYHUX KIIIIIE,



0 GYHKIIOHYIOTh B MY3ULli HAa IOBEPXHEBOMY, (PAaKTYPHOMY Ta IJIMOUHHO - "iMiTalliiiHOMY" piBHSIX.
[lepcnieKTHBHICTb PO3BUTKY I1€M3aKHOCTI B MYy3ULIi [10JISITa€ Y MOXJIMBOCTI 32 JOIIOMOIOI0 06pa3iB Ipupoau

PO3KPUBATU CYTHICTb 1 3MiCT 06pa3y JIIOAMHU B CyYaCHOMY MUCTELTBI.

2. The musical landscape as a coordinated system with the established rules of structural and semantic syntax in
the works of Ukranian composers of XXth century is analyzed in the dissertation. The analysis of the definition in
the theory of art and literature allowed to determine the role and place of landscape imagery in music and to
interpret the problem of landscape in music as a problem of implementation of art demonstration. Lyricism and
implementation of features of national mentality is inherent to landscape demonstration in music: ontological
optimism and emotional brightness in natural images. The principles of personification and psychological
parallelism that became the typical feature of modern Ukrainian musical landscape are formed in folk examples.
The work's problems are concentrated upon definition of features of structural and semantic cliches of musical
landscape in every separate musical composition, which in total make a system of structural and semantic syntax
of landscape. The structural and semantic parameters of musical landscape are examined in the point of
psychology of musical interpretation and with the help of structural and semantic cliches that function in music at
the superficial, texture and deeply-"simulation" levels. The prospect of development of landscape in music lies in
the possibility of demonstrating the essence and context of Man's image in modern art with the help of natural
images.
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