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- novatky XXI cTosiTTs

2. Formation and development of battle-historical painting of the Kyiv academic school of the second half of the
20th - beginning of the 21st century

Pedepar:

1. Incepralist npucBSIY€Ha NUTAHHIO CTAHOBJIEHHS i PO3BUTKY 6aTalbHO-iCTOPUYHOTO JKUBOIINCY KUIBCHKO]
aKaJeMivyHOI IKOJIM APYroi NosoBMHU XX — 11o4aTKy XXI CTOJIITTS Ta BUSBJIEHHIO 3arajlbHUX TEHAEHIIIN,
00YMOBJIEHUX CYCHiJIBHO-iCTOPUYHUMMU Ta KyJIbTYPHO-MUCTELILKMMHU TIPOLieCaMy, 110 BiiOyBanucs sK B
3araJibHOCBITOBOMY KOHTEKCTI, TaK i Ha BiTYM3HIHUX TepeHax. POKyc 03Ha4eHOi MPo6IeMaTHKY 30CeEpeKEeHO Ha
IiSITIBHOCTI 3aKJafly BUIOI XyH0>KHBbOI OCBiTA KMiBCBKOTO AEPKABHOTO XyAOKHBOIO iHCTUTYTY — HUHI HanioHanbHO]
akazemii 06pa3oTBOPUOro MUCTELITBA Ta APXITEKTYPHU, 110 Ma€ Oi/IbII HDK CTOJITHIN NIepiofl, IPOTSIrOM SIKOTO
3aKJIaaUCs MiIBaIMHYU CTAaHOBJIEHHS Ta PO3BUTKY YKPAiHChKOTO MUCTELTBA, Moro 1iKijl. Cepen, iHIIoOro
BUPIi3HAETHCS CBOEIO IPOPECiiHICTIO Ta 3HaHICTIO B YKPAiHi i CBiTi KMiBCbKa akaZieMiuHa 1KOJIa JKUBOMUCY, B MeKax

SIKOI MM MO>XKEMO BUJIIJIUTH SIK OKPEMUII ITpeIMeT JOCIIiKeHHS 6aTaJlbHO-iCTOPUYHUI )KUBOIIUC, SIKUH CIIyTye



BaKJIMBOIO CKJIQZOBOIO XY OXKHBOI KyJIbTYPH, iICTOPUYHOI iHTEpIIpeTalii ofii, OLiHKM IX 3HaYMMOCTI, @ TaKOX
IJIM60KO MUCTELbKUM OIIEPTSIM Y akTyasisaril i momynspusarii ykpaiHcbKoi icTopii, ii KylbTypy, BUXOBaHHI
NaTpioTU3My Ta 30€peKeHHI i yTBep/’KeHHI HallioHaIbHO-KYJIbTYPHOI ifeHTu4yHoCTi. [lepion apyroi nososunu XX -
noyaTky XXI CTOJITTSI XapaKTepU3yeThCs CKIQJHUMU MPOLeCaMU B PO3BUTKY KYJIbTYpH i MUCTELTBA, 110
BiZo6pasnsiocs y BIIPOBAKEHHI METOly COLiaJIiICTUYHOTO pPeasli3My B i1€0I0riYHO OGIPYHTOBAHY XY0XKHIO
KyJIbTYPY, €CTETUYHUI KaHOH i BU3HaY€He KOJIO PEKOMEHIOBAaHUX TE€M /111 06Pa3HOTrO BTiJIEHHS B MUCTELTBI.
KuiBcbka akazieMiyHa 1KoJja 6aTaJbHO-iCTOPUYHOrO KMBOMNCY Ma€e IIIMOOKY XyL0KHIO TPAJulliio, 3yMOBIJIEHY
iCTOPMKO-KYJIbTYPHUMU T2 MUCTELIbKUMHU OOCTaBUHAMU HOTO CTBOPEHHSI Ta PO3BUTKY. PHCH HalliOHAJIbHOTO KaHPY
TpaHC(HOPMYBAJINCS B 3arajlbHUI CTUJIb, SIKWIA BULIISBCS HA TJli MUCTELIbKUX JOCSTHEHb MUCTELbKUX LIKiJI iHIINX
KpaiH. CkyagHi couiasnbHi 3MiHY, [IOJIITUYHI IOTPSICIHHS Ta BiliCbKOBi KOHQJIIKTH 3a3BMYail CTAlOTh TJIOM i yMOBaMu
PO3BUTKY 6aTaIbHO-iCTOPUYHOTO KUBOMUCY, KOJIY IIEPE], MUCTELITBOM [1OCTA€ 3aBAAHHS TPOOYIKEHHS iCTOPUYHO]
nam’siTi, HalliOHAJIbHOI CBiIOMOCTI Ta YTBEPAKEHHSI AYMKHU IIPO L[iHHICTb i 3HaYeHHs repoivHoi icTopii. KpaiHa Ta ii
HapoJ,. Tomy [10 iCTOPMYHOrO KaHPY HaJIeXKaThb KMBOIMCHI TBOPY, IPUCBSYEH] BUSHAYHUM IOZisIM MAHYJIOTO Ta
300paXXyIOThb KUTTSI, 00pa3u Ta MOOYT JII0Jel TOro Yyacy. BakyiuBy posib y BAHMKHEHH] iCTOpUYHOr0 6aTajlbHOTO
JKMBOIIACY Ta KaHPY B LIJIOMY Bifiirpanu 6e3rnocepegHbo BuUllli HABYaJIbHI 3aKJIa[11, IPU SIKUX iCHYBaIn
cIieniiasii3oBaHi TBOpYi MaiiCTepHi, ie popMyBajuCs MKOJINU MalCTPiB iICTOPUIHOTO KUBOIIUCY, SIKi B LiiTOMy
BijoOpakaiy TeHIEHLii Ta HallpsSIMU PO3BUTKY YKPAiHChKOTO 00pa3oTBOPYOro MUCTELTBA. Y 3B'SI3KY 3 LIUM
JKMBOIIMCHA TPAJUILisl iCTOPUKO-6aTabHOTO CIIPSMYBaHHSI, 3alI04aTKOBaHa B KUIBCbKOMY XyJI0KHbOMY iHCTUTYTI
(nuHi - HanjjoHaspHa akagemisi 06pasoTBOPYOro MUCTELTBA i apXiTEKTYPH), 6ys1a OAHUM i3 BU3HA4Ya/IbHUX (PAKTOPIB
y (popMyBaHHi TEMaTUYHOI'O PO3MAITT$, XyLOXKHbOI 06Pa3HOCTI Ta CTUJIICTUKY TBOPiB. KiIt04oBi cjioBa: 6aTasbHO-
iCTOpUYHN KUBOIIUC, KMIBCbKA akajeMidyHa mKosa, KuiBCbKuii Iiep>kaBHUM XyLOKHIN iHCTUTYT, HanjioHasnbHa
akKajieMisi 06pa3oTBOPYOro MUCTELTBA i apXITEKTYPHU, XyLOXKHS KyJIbTypa, TeMaTU4YHA KAapTHHA, ileosorisais,
colpeasisM, KyJIbTyPHO-iICTOPUYHI IIPOLIECH, POCIChKO-YKPAiHChKA BilfHa, iCTOPUYHUN KUBOIIUC.

2. The dissertation is devoted to the question of the formation and development of the battle-historical painting of
the Kyiv academic school of the second half of the 20th - beginning of the 21st century and to the identification of
general trends caused by socio-historical and cultural-artistic processes that took place both in the global context
and on domestic grounds. The focus of this issue is on the activities of the institution of higher art education of the
Kyiv State Art Institute — now the National Academy of Fine Arts and Architecture, which has more than a hundred
years of history, during which the foundations of the formation and development of Ukrainian art and its schools
were laid. Among other things, the Kyiv Academic School of Painting stands out for its professionalism and
knowledge in Ukraine and the world, within which we can single out as a separate subject of research battle-
historical painting, which serves as an important component of artistic culture, historical interpretation of events,
assessment of their significance, as well as deeply artistic based on actualization and popularization of Ukrainian
history, its culture, education of patriotism and preservation and affirmation of national and cultural identity. The
period of the second half of the 20th century - the beginning of the 21st century is characterized by complex
processes in the development of culture and art, which was reflected in the introduction of the method of socialist
realism into an ideologically grounded artistic culture, an aesthetic canon and a defined circle of recommended
themes for figurative embodiment in art. Indeed, socialist realism functioned as a form of new academicism in
which gender definitions took on ideological content and brought aesthetics and politics closer together. The main
narrative and aesthetic concept of Soviet art became the heroic-revolutionary theme and the theme of selfless
work for the benefit of the “communist future”.From the mid-1950s to the mid-1960s, there was a change in the
prevailing rules of fine art towards the heroization of revolutionary themes and its representatives for the war and
post-war period, which led to the formation of a new artistic meta-plot, which for a long time was the dominant
historical genre. Under these conditions, all the plots of such paintings were subordinated to the officially
recognized canon of heroes of the Soviet version of the war, and any individual interpretation of the events of the
war was inadmissible, as it contradicted the main line of the Soviet. Throughout the 20th century, under the
influence of national recovery at the beginning, during the war, in the post-war period and in the second half of
the war, he played an important role in the formation of historical battle painting. Representatives of the Ukrainian



school of historical battle painting V. Puzyrkov, V. Odaynyk, O. Lopukhov, V. Poltavets, H. Melikhov, S.
Otroshchenko, S. Grigoriev and others made a significant contribution to the development of the fine arts of
Ukraine, giving worthy students who develop the battle-historical genre and highlight historical topics already in
the days of independent Ukraine - M. Guida, A. Serebryakov, M. Duzynkevich, V. Shulga, A. Lomovskyi, A. Orlyonov,
V. Babak , O. Guida-Poltavets and many others. It was revealed that at the turn of the 20th - 21st centuries, the
development of battle-historical painting was characterized by a stronger desire for the historical past of Ukraine.
The beginning of the Russian armed aggression and the full-scale invasion of Ukraine influenced the activation and
elevation of the development of historical painting, which was reflected in a number of works by modern artists
and representatives of the Kyiv academic school of painting: V. Shereshevsky, O. Karpenko, I. Voloshina, who in
their works highlight heroism and courage of Ukrainians in the fight against the enemy. Keywords: battle-historical
painting, Kyiv academic school, Kyiv State Art Institute, National Academy of Fine Arts and Architecture, artistic
culture, thematic painting, ideologizing, socialist realism, cultural-historical processes, Russian-Ukrainian war,
historical painting.
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