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indopmauiitHoi nosituky Ykpainu. Kuis, 2024. AKTyasIbHICTb JOCIII>KEHHS. ApXeTUIl 6aTbKa — OJMH i3 OCHOBHMX
€JIEMEHTIB KOJIEKTUBHOTO 103aCBimomoro. Bxke Ha 30pi icTOprYHOTO pO3BUTKY JIIOJICTBO 3aKPIiNuJIO 32 6aThKiBCHKOIO
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IIPO MOpaJib, aBTOPUTET Ta KPOBHI 3B'13KM, Y MUCTELTBI BOHA YAaCTO YOCOOJII0€ CUMBOJIIYHY BEPTUKAIb
3araJIbHOJIIOICBKYX LIIHHOCTEN. BiATIOBiAHO, KOJIY B CyCHiNIbCTBI TPAIISIOTHCS TI€BHI COLIiaJIbHi, IIOJITUYHI 41
KyJIbTypHi peOpMHU, TO Y MUCTELITBI BOHU HailyacTille 3aKapboBYIOTbCS UYepe3 3MiHU y TPAaKTYBAaHHI XapaKTepy
obpa3zy 6aTbKa. 3aliMae YisibHe MicClle apxeTull 6aTbKa i B yKpaiHChKill HallilOHaIbHIN MEHTaJIbHOCTI, 0 Jo0pe
IIPOCTEXYETHCS y TBOPAX HALIOI KyJIbTypH — MidoJiorii, ¢posbkiopi, aitepaTypi, Kinemarorpadi. Kino, - sik macose
MUCTEITBO, Ta SIK CBO€EpifiHE A3€pKaJlo COLiaJIbHUX IIPOLECiB, — PETeJIbHO KapOyBajio XpOHiKy TpaHcdopmallii
06pa3zy 6aTbKa B KOJIEKTHUBHI CBiJOMOCTi yKpaiHCBhKOro cychinbeTBa: Bif 1920-x pokiB — 1o cboropeHHs. CborogHi
MU MaEMO MOXJIMBICTb IPOCTEXUTH HACKPI3HUI PO3BUTOK 00pa3y 6aThka Ha YKPAiHCBKOMY €KpaHi y pi3Hi
iCTOpUYHI epioay, PO3TSHYTH AUHAMIKY 1IbOTO MPOLECY Ta JOCIIAUTH MOro JIOTiYHY NOCHAinoBHICT. Ha Hamm
IIOTJIs1], icTOPis TeMU 6AaThKIBCTBA B YKPaiHCbKOMY KiHO IO CbOT'OJHi 3aJIMIIAETHCSI HELOCTAaTHBO BUCBITJIEHOIO.
Heo06xigHiCTh KOMIIJIEKCHOTO IOCIiI>)KEHHS 6aTbKiBCBKOIO aPXETHUITy B YKPAiHCbKOMY MUCTELTBI BUIA€ThCSI
0CO0JIMBO JOPEYHUM: Ha TJli 3arOCTPEHHS BilICbKOBOI arpecii npoTu YKpaiHu akTyasi3yeTbCsl TIIyMadeHHs 06pasy
6aTbKa SIK CBOEPiIHOTO yoCco6.110BaYa JyXOBHUX, MOPaJIbHUX Ta JePKaBHULBKUX LiIHHOCTE! Hapoy. MeTa
IOCJIiIKEHHSI N10JIsITa€ y KOHLENTyaJlbHOMY OCMUCJIEHHI iHTepIIpeTaliil Xy J0)KHbOro 06pasy 6aTbKa Ha
yKpaiHChbKOMY KiHO€eKpaHi (Bif 1920-X pOKiB 10 CbOTOJIEHHST) 3 OIJISIAOM Ha COLjia/IbHi, IOJIITUYHI Ta KyJbTYpHI peatii
ictopii kpaiHu. HaykoBy HOBU3HY JOCIIPKEHHS XapaKT€PU3ye Te, 0 B HbOMY BIIEpIUIE 37iiCHEHO CUCTEMATU30BaHe
[IOeTaIllHE TEOPETUKO-METO0JIOTIYHE NOCIiIP)KEHHSI XYI0>KHbOI0 00pa3y 6aTbKa B yKpaiHCbKOMY KiHemaTorpadi
(1920 pp. - Hawi gHi) B KOHTEKCTIi iCTOPUKO-NOMITUYHUX ITpoLeciB XX — XXI CToJiTh, IPOCTEXEHA JIOTiKa
IIOCJIiIOBHOCTI eBoJIoLii 6aThKIBCPKOr0 06pa3y Ha YKPAiHChKOMY KiHOEKpaHi 3 0COGIMBOIO YBarow 10
COLiOKYJIbTYPHUX YMHHUKIB, 1110 3yMOBJIIOBAJIM KOHLIENITyasbHi 3MiHM KiHeMaTorpadiuyHux iHTepnperartiii o6pasy
6aTbKa B KO>XKHUM i3 I1epiofiB yKpaiHCbKOi icTOpii. YTOYHEHO pO3yMiHHS COLjia/lbHUX Ta KyJIbTYPHUX (PaKTOPIiB, 110
IIPOTSITOM TPUBAJIOTO iCTOPUYHOTO Nepiony ¢GOpPMyBav KOJIEKTUBHI YSIBJIEHHS PO IOCTAaTh 6aThKA B HAL[iOHAJ/IbHIN
naM’sTi yKpaiHiiB Ta MOAYII0BaIN (PYHKLIOHATIBHY XapaKTePHUCTUKY XyLOKHBOTO 00pa3dy 6aThKa y pOoCTOpi
YKPaiHCBKOI KyJIbTYPH, a TAKOXK — KOMIJIEKC HAYKOBUX LJISIXIiB Ta TEOPETUYHUX 3aCaf, SKi Jal0OTh MOXKJIMBICTb
IIMPOKOTO Ta PO3rayly’KeHOro AOCJIIPKEHHS XyJO)KHbOIO 06pasy 6aTbKa y TBOPAaX CBITOBOTO MUCTELITBA, i B
yKpaiHCbKOMY KiHemarorpadi 3okpema. Pesynbratu gociifxeHHs. 3000yTi aBTOPOM pPe3yJIbTaTU MPEeACTABIISIOTh
KOMILJIEKCHE MDKANCUMIIIIHAPHE [OCIIiI>)KeHHsI 0COOIMBOCTEN XyLOKHIX TpaHcdopMalliil 06pasy 6aTbka B
yKpaiHCbKOMY KiHemarorpadi, o BK/ItoYae B co6i aHasli3 TEOPETUKO-METOL0JIONYHOrO MiAIPYHTSI AaHOi IPobIeMHU
Ta OCMUCJIIOE€ OCHOBHI COLIIOKYJIbTYPHI (pakTOpy, 110 BIJINBAJIA HA KOHLENTYaJIbHY XapaKTePUCTUKY 00pa3y 6aThbKa
B KiHO Ha Pi3HUX €Tamnax COLiaJIbHOTO Ta MOJIITUYHOTO KUTTS KpaiHu. Y NePIIOMY PO3/ijli yBara 30CepeyKyeThbCs Ha
TEOPETUKO-METO0JIOTIYHUX 3aCca/iaxX JOCIiIKEeHHS! Xy40KHbOTO 00pa3y 6aThKa. 3iliCHEHO KOMIIJIEKCHUI aHali3
peJliriiHoro Ta (piziocodCcrKOro KOpiHHA apXxeTuIly 6aTbka. Uepes HU3KY JITepaTypHUX JKepeJl OaBHbO]
eBponencekoi KynbTypu («Teoronis» ['eciona, nepekasu naBHbOrpenpKux Miis, moemu I'omepa, Tpakratu
Apicroters, 6i671eiiChKi ONOBifi), IPOCTEXY€EThCS iCTOpUYHA IMHAaMiKa YKOPiHEHHS IIOCTaTi 6aThKa y CcTaTyci
3arajibHOJIIO[ICBKOTO CUMBOJIY BJIaZiy, My[IPOCTi, HACTABHULITBA, 1IaM'SITi HAPO/iB B €BPOIOLIEHTPUYHIN KyIbTYPi. Y
XOZi IOCTiI)KeHHS] BUBHAYA€ThCS: CYyTHICHA XapaKTEPUCTHUKA 00pa3y 6aTbKa B MUCTELTBI 3 IaBHIiX 4aCiB TPAOULiIHO
Bif3€pKaoBaja CUCTEMY JYXOBHUX, MOPAJbHO-€TUYHUX, i IOJIITUYHUX LIIHHOCTEN CBOE] iCTOPUYHOI €MTOXU.
Bu3HayaeMTbCSl OCHOBHUI KOHTEKCTYaJIbHUI BEKTOP HACTYITHMX YAaCTUH JOCIIPKEHHS: aHali3 06pa3y 6aTbKa
Hagasi Oyze 3AiICHIOBATUCS 3 YPaxyBaHHSIM apXE€TUIIIYHUX BIaJHUX 3HaY€Hb, 110 3aKPIMINACS 32 6ATbKiBCbKOIO

MOCTATTIO 3 HAWMIABHININX YacCiB.

2. ABSTRACT V. V. Nykonenko. The Image of the Father in Ukrainian Cinema: Peculiarities of Artistic
Transformation. — On the rights of manuscript. The thesis for the doctor of philosophy degree, speciality 021. -
Audiovisual art and production. - Kyiv National I. K. Karpenko-Kary Theatre, Cinema and Television University,
Kyiv, Ministry of Culture and Information Policy, 2024. Relevance. The father archetype is one of the main
elements of the collective unconscious. Already at the dawn of historical development, mankind assigned the
following symbolic functions to the father figure: strength, power, wisdom, mentoring, and protection. At the same
time, for centuries, the image of the father has remained a symbol of the cultural identity of peoples, as well as a
figure that personifies the connection with the family and spiritual traditions. The artistic image of the father has



repeatedly been the subject of research in various humanities disciplines. Since the father figure concentrates
social ideas about morality, authority, and blood ties, in art he often embodies a symbolic vertical of universal
values. Accordingly, when certain social, political, or cultural reforms occur in society, they are most often
reflected in art through changes in the interpretation of the nature of the father figure. The father archetype also
plays a prominent role in the Ukrainian national mentality, which is clearly seen in the works of our culture -
mythology, folklore, literature, and cinema. Cinema, both as a mass art and as a kind of mirror of social processes,
has carefully chronicled the transformation of the father's image in the collective consciousness of Ukrainian
society: from the 1920s to the present. Today, we have the opportunity to trace the cross-cutting development of
the image of the father on the Ukrainian screen in different historical periods, to examine the dynamics of this
process and to explore its logical sequence. In our opinion, the history of the theme of fatherhood in Ukrainian
cinema remains insufficiently covered to this day. The need for a comprehensive study of the fatherly archetype in
Ukrainian art seems particularly relevant: against the backdrop of escalating military aggression against Ukraine,
the interpretation of the image of the father as a kind of personification of the spiritual, moral, and state values of
the people is becoming more relevant. The purpose of the study is to conceptualize the interpretations of the
artistic image of the father on the Ukrainian film screen (from the 1920s to the present) with an eye to the social,
political, and cultural realities of the country's history. The scientific novelty of the study is characterized by the
fact that it is the first systematic, phased theoretical and methodological study of the artistic image of the father in
Ukrainian cinema (1920s - present) in the context of historical and political processes of the twentieth and twenty-
first centuries, tracing the logic of the sequence of evolution of the father's image on the Ukrainian film screen
with special attention to the socio-cultural factors that determined the conceptual changes in cinematic
interpretations of the father's image in each period of Ukrainian history. The article clarifies the understanding of
social and cultural factors that have shaped collective ideas about the father in the national memory of Ukrainians
over a long historical period and modulated the functional characteristics of the artistic image of the father in the
space of Ukrainian culture, as well as a set of scientific paths and theoretical foundations that allow for a broad and
extensive study of the artistic image of the father in works of world art, and in Ukrainian cinema in particular.
Research results. The results obtained by the author represent a comprehensive interdisciplinary study of the
peculiarities of artistic transformations of the image of the father in Ukrainian cinema, which includes an analysis
of the theoretical and methodological basis of this problem and comprehends the main socio-cultural factors that
influenced the conceptual characterization of the image of the father in cinema at different stages of the country's
social and political life. The first chapter focuses on the theoretical and methodological foundations of the study of
the artistic image of the father. A comprehensive analysis of the religious and philosophical roots of the father
archetype is carried out. Through a number of literary sources of ancient European culture (Hesiod's Theogony,
retellings of ancient Greek myths, Homer's poems, Aristotle's treatises, biblical stories), the historical dynamics of
the father's rooting in the status of a universal symbol of power, wisdom, mentoring, and memory of peoples in
Eurocentric culture is traced.
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