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Pedepar:

1. lucepTaliis € nepuow crpob00 KOMILIEKCHOTO [OCTikeHHs noesii Pesomoriii [imHOCTi Ta Mogudikariit
Cy4acHOi Jipuku pyxy Onopy B KOHTEKCTi peBoIIOLiMHUX BipiliB XX-XXI cT. Y po6OTi BUCBIT/IEHO I'eHe3y
PEBOJIOLIINHOI JIiPYKY, NOBELNEHO, 10 I10€3is IOBCTAHb 3aCBilUy€e CIaAKOEMHICTb TpaguLii. Kputuyna penenuis
TEOPETUYHUX Mpallb YKPAiHCbKUX JOCIIHUKIB IEPEKOHYE Y TAMJIOCTI TPAZULIN Bif CTPiNelbKOi TBOPYOCTI Ta
niAninpHOI noesii 7o Jipuku onopy 106U HesaneKHOCTi. Y KOHTeKCTi aHaizy noesii pyxy Onopy XX-XXI cr.
BHCBITJIEHO CYCIIiJIbHO-iCTOPMYHI NNepelyMOBY ii 3apoIKeHHs], LOCIIIKYIOTbCSI HAYKOBi cTyaii 3 ¢pinocodii, icTopii,
coriosiorii, mositosorii mpo icTopito Ta noxiTuyHi o6cTaBuHu pyxiB Onopy XX-XXI cT. JlitepaTypo3HaBuO-
TeopeTHyYHi 3acazyu poboTy cpopmoBaHi Ha 0cHOBI npanp C. AHLpyciB, Y. Eko, O. 3abyxko, O. Ky3bmeHko, H.



Mycienko, M. IlaBnumuna, §. [Tonimyka, T. Canury, JI. Cenuka, JI. TapaH, I. ®panka, O. YebaHiox, 1. fIpemuyk T1a iH.
Y xogi aHani3y 3'1CoBaHO, 110 BipIlli KPU30BOTO MEPioy CJIif, pO3IrJISIATH K 3HaKU KyJIbTYPHU y TICHOMY
B32€MO3B'3Ky aBTOP — TEKCT — peLuIlieHT. TOMy B IJbOMY KOHTEKCTi — BU3HA4aJIbHA POJIb PELENITUBHOI €CTETUKU Y
CIIPUUAHSTTI TaKUX HOBOTBOPiB. OCO6JIMBY YBary 30CEpepKEHO HAa aHTPOIIOJIOTIUHIN iHTepIpeTalii XyI0>XHbOTO
TEKCTY, a TAKOXX Ha Mopudikallii BipiiB 3 eCTETUYHUX Ha COLi0JIOTiYHi. ToOMy NepmopsgHUM METOL0JIOTIYHUM
3aCc000M BB2)XKAEMO PELIENTUBHY €CTEeTUKY, Kpi3b IIPU3MY SIKOI yBUPA3HIOETHCSI CYyreCTUBHA HAllOBHEHICTb JIipUKU
Maiimany i, 1o BaXKJIMBO, OKPECIIIOETLCA TBOPYA ii peyenuis ynradem. LinicHui aHasi3 rnoesii Pesosmonii I'igHOCTI
Ilae TIifcTaByu CTBEPAXYBaTH, o [lepina cBiToBa BiliHA CTasla MIaT(GOPMOIO 11 PO3BUTKY i HAKOIIMYEHHS TPAAULIIN
HaljoOHAJIbHO-BU3BOJIBHOI TBOPYOCTI, HACaMIIepe[ ieThCs PO CTPiielbKy TBOPYICTS i Bipiui npo 6iit mig Kpyramu,
SIKi 3iCTaBJISIIOTHCS 3 [IOETUYHMMU TEKCTAaMU iHIIWX 3JIAMHUX €I10X. [IpoCTeXeHO BIJIMB CUMBOJIICTCBKUX TEHIEHIIiN
yepes CUCTEMY 00pa3iB-CUMBOJIIB Y IOBCTAHCHKUX TEKCTAX. Y IbOMY acCIeKTi yBUPa3HEHO 00pa3 I0E€Ta-BOiHa,
30Kp€eMa apTUKYJIbOBAaHO HASIBHICTb Y HbOTO MOPAJIbHUX i JYXOBHUX XapaKTepucTUK. [Toesia JIpyroi cBiTOBOI BillHU
Ta MiC/ISIBOEHHOTO Nepioy Mocifana BaxiruBe Miclie y popMyBaHHI HallioHaJIbHO-BU3BOJILHOI ifle0s10Tii yKpaiHLiB.
[IpoanamnizoBaHo BIUIUB COLpeali3My Ha JIiTepaTypHY TBOPUICTb YKPAIHCbKUX MUTLIB, OKPECJIEHO TOTOYaCHI yMOBU
TBOPEHHA JiiTepaTypy, il BUXif, y Mifinsg, JOBELEHO BIUIMB Ha HEl KOJIOHIaIbHOI 3a71€;KHOCTI YKpaiHu.
JocimKeHHs TOETUYHUX TEKCTIB Ja€ MifiCTaByu PO3TJIIaTU TBOPYY HisJIbHICTD MOETIB y TUX YMOBAX 51K OJIMH i3
BUJIiB 30poiiHOI 60poTHOM. HarosomeHo Ha JOKyMeHTali3Mi [1oesii, OCKijIbKY 32 4aciB TOTaJIbHUX CYCIiIbHUX
3a00POH i HUIIIEHHS YKPAiHCBhKOI KyJIbTYpH, came JliTeparypa 6yJja CBOEPIAHUM IOJEHHUKOM iCTOPUYHUX MOMiM.
HuHi B ykpaiHChKill mocTTOTaNiTapHiil Teopii [loMmapaHuyeBy PeBOJIIOLII0 HA3UBAIOTh «HALIOHATILHUM (DECTUBAJIEMY,
ab0 KapHaBaJIoM. 30cepei’KeHO yBary Ha poJii 'yMOpY i CMiXy 3a/1J1s 36epeskeHHs eMOl1iliHOi piBHOBaru
nporecTyBasybHUKIB. [Toesis Pepomonii I'igHOCTi nepeiinsna nadoc ecreTusallii repoiku i cMepTi, B1acTUBUI Noe3ii
HaliOHAJIbHO-BU3BOJIBHOI 60POTHOM MUHYJIOTO CTOMITTS. OfHAK, OCYy4YaCHUBILIY MifMiJIbHY T10€3il0, BOHA CTBOPUJIA
BJIACHI €CTEeTUYHi Kogu. MaiiiaHHil Jipulli TpUTaMaHHi CTUIbOBI KOHBEPTreHllii, 1110 BUPa)Kal0Th XaOTUYHICThb
CBiTOOAUYEHHs PEBOJIIOIiOHEpa i HAINOBHIllEe peai3yloThCsl B CMHTAaKCUCi (06ipBaHi, HENOBHI, Ha3MBHI peueHHsI),
PUTOPUYHOCTI (BUKOPUCTAHHS 3HaKiB OKJIMKY, iHBepcii) Tomo. XyIo>kHiMU JoMiHaHTaMu noesii Pesomowii I'igHoCTI
BBA)XKAEMO: CUMBOJIIYHICTb, EKCIIPECUBHICTD, CYT€CTUBHICTD, alIOKAJIINTUYHICTD, €K3MCTEHLINHICTD Ta iH. Y HiiA
IOCJIiI)KeHO OpUTiHAJIbHICTb BTiIeHHS (OJIbKJIOPHOI CUMBOJIIKY, 110 3aCBil4y€ €THIUHY iIeHTUYHICTb.
ExcnipecuBHIiCTb 3yMOBMJIa CYTECTUBHUM CKJIAQIHUK PEBOJIIOLIINHOI JIipuKU. [IcHX0JI0riuHe HENPUMHSTTSI MaCOBHUX
CMEpTEN B LIEHTPI CTOJINL HE3aJIEXKHOI IeP>KaBU CTaM IPUYMHOIO CBOEPiAHOI BipmoTeparii, TO6TO MOeTUYHOI
camopeddJeKcii. AoKasincruc MUCIUTHCS SIK CTPALIHA PeasbHICTh OyTTS, 0 BU3HAYA€E KaTacTPOoPiuHMii Tooc
Maiimany. HarosiomeHo, o aBTOCYrecCTisl allOKJIINITUYHOI AIICHOCTI M CITIPOBOKyBaJjla CTUXIMHY KPEaTUBHICTD I,

yac PeBosoriii ['imHOCTI.

2. Thesis for a Candidate Degree (PhD) in Philology, Specialty 10.01.01 - Ukrainian Literature. — Ternopil Volodymyr
Hnatiuk National Pedagogical University, Ministry of Education and Science, Ternopil, 2018. The dissertation is the
first attempt of thorough research into Dignity Revolution poetry and the modification of modern Opposition
poetry in the context of revolutionary poems of 20th - 21st century. The work presents the genesis of the
revolutionary poetry indicating the inheritance of traditions embodied in the resistance poetry. The critical
reception of Ukrainian scholars’ theoretical works convinces us of continuing traditions from Riflemen’s poems
and underground poetry to resistance poetry of the independence period. Analyzing the resistance poetry of the
20th -21st centuries, the research illustrates social and historical preconditions for its occurrence, investigates
into scientific research in philosophy, history, sociology, political science related to the historical and political
circumstances of the revolutions of the 20th-21st centuries. Literary and theoretical grounds of the research are
based on the works of: S. Andrusive, U. Eco, O. Zabushko, O. Kuzmenko, N. Musiienko, M. Pavlyshyn, T. Salyha, L.
Senyk, L. Taran, I. Franko, O. Chebaniuk, I. Yaremchuk and others. The analysis defines that the poems of a critical
period should be regarded as signs of culture in close interaction between the author-text-recipient.
Consequently, the receptive esthetics plays a crucial role in perceiving these recently composed poems. Close
attention is paid to anthropological interpretation of a literary text and to modification of pragmatic functions
from esthetic to sociological ones. Consequently, the major methodological means is considered to be receptive



esthetics with the help of which suggestive content of Maidan poetry becomes distinctive, and what is more,
readers’ reception is explained. Thorough analysis of Dignity Revolution poetry enables us to state that World War
I became a background for development and accumulation of writing traditions related to national liberation
starting with Riflemen’s poetry and Kruty battle poems which are compatible with poetic texts of other
determining epochs. The influence of symbolistic tendencies has been traced out through the system of images
and symbols occurred in resistance texts. The World War II poetry and post-war poems had a significant influence
on formation of Ukrainian national oppositional ideology. The impact of social realism on literature of Ukrainian
writers has been analyzed, the conditions of literary creative process of that time has been defined, the reasons for
literature going underground has been explained and the influence of Ukrainian colonial dependence on literature
has been determined. The analysis of poetic texts enables us to consider poets’ working in those conditions as a
means of armed opposition. The investigation indicates the documental feature of the poetry, since it was
literature that served as a chronicle of historical events at the times of total social bans and destruction of
Ukrainian culture. In contemporary Ukrainian post-totalitarian theory, Orange revolution is called a “national
festival” or carnival. The texts are filled with humour and wit in order to preserve the emotional balance of the
rebels. Dignity Revolution poetry has inherited the pathos of esthetic depicting heroism and death typical of
national resistance poetry of the previous century. However, having modernized underground poetry, it has
composed its own esthetic codes. Maidan poetry is characterized by strong stylistic convergences which reveal
revolutionaries’ chaotic outlook and are mostly realized in syntax (short, eclipsed, nominative sentences), rhetoric
sentences (with exclamation marks, inversion). The esthetic dominants of Dignity Revolution poetry are
considered to be symbolism, expressiveness, suggestivity, existentialism, apocalyptic nature and others. The
original embodiment of folk symbols is found out in the poetry what indicates ethnical identity. Expressiveness
caused suggestive component of revolutionary poetry. Psychological unacceptance of massive deaths in the capital
city centre of the independent state was the reason for so called ‘poetry therapy’ what can mean poetical self-
reflection. Apocalypses is thought to be a horrible reality that defines disastrous Maidantopos. Self-suggestion of
apocalyptic reality is indicated to have caused spontaneous creativity during Dignity Revolution. Key words:
Maidan poetry, modern poetry, Riflemen’s poetry, Kruty battle poems, resistance poetry, revolutionary poetry of
the 20th century, spontaneous creativity, poetics.
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