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1. CtunpoBi napameTpu GopMyBaHHS YKPAIHCHKOI popTeniaHHoi My3uKy Manux GopMm nepioi TpeTuHu XX CT.

2. Stylistic parameters of the formation of Ukrainian piano music of small forms of the first third of the XX century

Pedepar:

1. Y nuceprauii Brepiue po3ryisgHyTa ykpaiHcbka ¢popTeniaHHa My3uKa Manux Gopm nepioi TpeTuHy XX CTOJITTS,
K OKpema cepa TBOPUOCTi. Bu3HaueHi IpoBifHi CTUIEYTBOPIOBA/IbHI (PAKTOPU HAlLliOHAIbHOI MY3U4HOI KYJIbTYPU
He JIMIIE B aCIeKTi peasisalii HallioHaJIbHUX iel, a 1 y KOHTeKCTi 3araJlbHOEBPOIIENChKUX TeHIeHil. B po6oTi
BUCBITJIEHO OCOOJIMBOCTI XyJO>KHIX CTUJIIB, 110 BUHMKJIM Ha 3J1aMi CTOJIiITh: iIMIIPECiOHi3M, eKCIIpeCioHi3M,
HEOKJIACUYHi Ta Heo(OJIbKJIOPHI TeHAeHL{i Ta iX BIyMB Ha GOpMYBaHHs yKpaiHChKOi popTeniaHHoOi MiHiaTiopu
nepumoi TpeTrHU XX CTOJITTS. BUsIBI€HO, 10 MOCTMOAEPHICTUYHE CIIPSIMYBaHHS YKPAiHChKOTO HeoaBaHrapay 1960
- 1970-x pOKiB IPOSIBIISIZIOCS B IHTEPIIPETYIOUOMY i KOMIIPECOBAHOMY ITPOXOPKEHHI HOBITHIX TeXHIK, 10 1036aBUJIO
YKPaiHCbKY MY3M4YHY 3HAKOBY CHMCTEMY BiJ] 3allepedYeHHs KOMYHIKaliMHNX BIACTUBOCTEN MY3UKU, IPUTAMAHHOMY
€BPOINENCBKOMY aBaHrapAy 04YaTKy CTOJITTS. HeBbaraHHOMY i MpOrpecyiouomMy IEPETBOPEHHIO My3M4HOI MaTePii,
110 6yJI0 CIIPUYMHEHO 3BYKOBUM «BMOYXOM», SIKUI1 CTABCS Y HACJIIIOK BiIMOBU BiJ] KJIACUYHUX HACTAHOB Y

MUCTENTBi o4aTky XX CT., IOCTMOZEPHI3M ITPOTUCTABUB CTabii3yody, IifKpecaeHy Npu4YeTHICTb 10 TpaguLiii,



30KpEMa HaliOHAIbHYX. BusiBJIeHI OCHOBHI CTUIILOBI MapaMeTpu (OPMYBaHHS (POPTEMIAHHOI My3UKU MaJIMX (POPM,
IIPOCTEXKEHO CTAHOBJIEHHS YKaHPY MiHIaTIOPU BiJl BUTOKIB 10 TOCTPOMaHTUYHMX Ta aBaHTapAOBUX 3Pa3KiB,
HAIMlOBHEHUX JIOCBiZJOM iHTPOBEPTHO] iHT€JIEKTyaIbHOI [isIbHOCTI. 3's1COBaHO, 110 MiHiaTIopa Npe/CcTaBjeHa OCUTh
6araTOrpaHHO Ta Pi3HOMAHITHO Y CTUJIbOBOMY aCIIEKTi, [0 JOBOAUTS ii THYUKiCTh, YHIBEPCAJIbHICTh IPUPOJY,
BiZI[TOBiAHICTb KYJILTYPHUM 3MiHaM i JIIOACHKIN CBiIOMOCTI. Bu3Ha4eHo, 10 MiHiaTIOpa 1€ KOHUETLiMHNN )KaHP
MY3UYHOI KYJIbTYPH, SIKUI1 BUKOHYE BJIACHY COLIIOKYJIbTYPHY Ta KYJIbTYPOTBOPYY PYHKLIi B MeXXax Majoi popmu.
JocnimKeHo npolec cTaHoBIeHHs GopTeniaHHOI My3UKU MayIiX (POPM y TBOPYOCTi KOMITIO3UTOPIB
3axigHoykpaiHcekoro (B. bapsincekuii, M. Kosecca, 3. Jluceko, C. Jllonkesud, H. HukankiBebkuit, P. CimoBuY) Ta
cxigHoyKpaiHcbkoro (M. Bepukisebkuii, [1. Kosunpkuit, B. Kocenko, ®. Hanenenko, JI. Pesyupkuii, 5. Crenosuii, ®.
SIkumenko,) perioHiB. OKpeMuii MIaCT yKPaiHCbKOI MOJIEPHOI My3UKM CTAaHOBUTb TBOPUICTh 3a0yTUX /3aMOBUYBaHUX
kommnosutopis C. BoptkeBuua, B. 3apepanpkoro, B. Kyapuka, M. Pocnasig, ©. SIkumenka, b. SIHoBchKorO. ix
IOOYTKU B >KaHPi (popTeniaHHOI MiHiaTIOpX OXOILTIOIOTh BECh CTUJIICTUYHUI CIIEKTP YKPaiHCbKOTO MUCTELTBA
nepoi TpetrHu XX cT. lllnsgxom aHanisy gpopreniaHHoi My3uku manux ¢opm y TBopyocTi B. BapsiHchkoro, b.
JlaromuHcbkoro, H. HukaHnkiBebkoro, @. SIkuMeHKa Ta iH. 0BeIeHO IIPMHAJIEXHICTb YKPaiHChKOI My3U4HOI

KYyJIbTYypHU 10 3arajibHOCBITOBUX MUCTELBKUX HpOLleCiB.

2. The thesis first-ever considers the Ukrainian piano music of small forms of the first third of the XX century as a
separate sphere of creativity. The leading style-forming factors of the national musical culture are determined not
only in the aspect of the embodiment of national ideas but also in the context of all-European tendencies. The
article describes the features of artistic styles that emerged at the turn of the century: Impressionism,
Expressionism, neoclassical and neo-folk trends and their impact on the formation of Ukrainian piano miniatures
of the first third of the XX century. It was found that the postmodernist orientation of the Ukrainian neo-avant-
garde of the 1960s and 1970s was manifested in the interpretive and compressed passage of the latest techniques,
which freed the Ukrainian musical sign system from denying the communicative properties of music inherent in
the European avant-garde of the beginning of the century. Postmodernism contrasted the relentless and
progressive transformation of musical matter caused by the sound "explosion” that resulted from the rejection of
classical guidelines in early XX century art with a stabilizing, emphasized involvement in traditions, including
national ones. The main stylistic parameters of the formation of piano music of small forms are revealed, the
formation of the genre of miniature from the origins to the post-romantic and avant-garde samples, filled with the
experience of introverted intellectual activity, is traced. The miniature in the stylistic aspect was found to present
in many ways, which proves its flexibility, compliance with cultural stylistic changes. We have studied the process
of formation of piano music of small forms in the works by Western (V. Barvinskyi, M. Kolessa, Z. Lysko, S.
Liudkevych, N. Nyzhankivskyi, R. Simovych) and Eastern Ukrainian composers (M. Verykivskyi, P Kozytskyi, V.
Kosenko, F. Nadenenko, L. Revutskyi, J. Stepovyi, F. Yakymenko,). A separate layer of Ukrainian modern music is the
work of forgotten /silenced composers S. Bortkevych, V. Zaderatskyi, B. Kudryk, M. Roslavets, F. Yakymenko, B.
Yanovskyi. Their works in the genre of piano miniature cover the entire stylistic spectrum of the Ukrainian art of
the first third of the XX century. The affiliation of Ukrainian musical culture to the world art processes is proved by
the analysis of piano music of small forms in the works by V. Barvinskyi, B. Liatoshynskyi, N. Nyzhankivskyi, F.
Yakymenko.

Jep>kaBHHH peecTpauiiiHuii Homep [IiP:

IIpiopuTeTHHI HaNIpSIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHui NpiopUTEeTHUI HAIIPSIM iHHOBaLilHOI AiJIBHOCTI:
ITiZcyMKH JOCTiI>KEeHHS:

Iy6sikamii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:



ConuiasIbHO-€KOHOMIYHA CIIPSIMOBaHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaakeHHS pe3yJIbTaTiB AHCEpPTalLii:

3B's130K 3 HAYKOBUMH T€MaMH:

VI. BizomocCTi Ipo HayKOBOr0 KePiBHHKA/KEPiBHHUKIB (KOHCYJIbTAaHTA)

Baacue IlpizBumie Im's Ilo-6aTbKOBI:
1. Kosak Onekcanppa IBaHiBHa

2. Kozak Oleksandra Ivanivna

KBasigikamis: . mucr., 26.00.01
InenTudikarop ORCID ID: He 3acrocosyetscs
JoparkoBa indopmamist:

IloBHe HaliMeHYBaHHS IOPHIHUYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHoOCTI:

Cdepa ynpasitiHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiliiHuX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. Kanamnuk Mapis I1aBniBHa

2. Kalashnyk Mariia P.

KBasigikamis: . mucr., 17.00.03
InenTudgikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa inHdpopmamuist:

IloBHe HaHMEHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KEeHHSI:

dopma ByracHOCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs



Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. Jliryc Osibra MapkiBHa
2. Lihus Olha M.

KBasigikamis: k. mucr., 17.00.03
Imentudikarop ORCID ID: He zacrocoyerbcs
JoparkoBa iHdopmamist:

IloBHe HaliMeHYBaHHSI IOPUAHUYHOI OCOOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByTacHOCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

Penensentu

VIII. 3ak1104Hi BiZOMOCTI
BaacHe IlpizBuiie Im's ITo-6aTbKOBI

TOJIOBH pajgu

Biiacue IIpizBuie Im'sa I1o-6aTbKOBi

TOJIOBYIOYOTO Ha 3acCiiaHHi

BignoBigasibHUI 3a HiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTpaTtop

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZINOBiZaJIbHUM 32 peecTpallilo HayKOBOi

OisSIIBHOCTI

3aB'anoBa Osibra KoctautudiBaa

3aB'asoBa Osbra KocTaHTHHIBHA

IOpuenko T.A.



