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Pedepar:

1. locnimpKeHHs IPUCBSYE€HEe MUCTELTBO3HAYOMY aHai3y Kosekuii ¢ppaniysbkoi nopuessiau XVIII-XIX cT., mo
3b6epiraerbcs y HanjionanbHoMy My3ei MmuctenTs imeHi bornana ta Bapeapu XaHenkiB y Kuesi. BuBueHHs niei 36ipku
CIIpysi€e NOTJIMOIEHHIO 3HaHb 00 IpoLecy GOpMyBaHHS My3€HHOro GOHAY IepsKaBH, 103BOJISIE YTOUHUTU
NIOXOJPKEHHSI 3HAYHOI KiJIbKOCTi €KCIIOHATIB, aTpuOyTyBaTH iX, Ta BBECTU IPEIMETH KOJIEKLii y HayKOBUii OOIr.
OCHOBHY yBary 3o0cepepKeHo Ha aTpubyllii TBOPiB, BUTOTOBJIEHMX Ha IPOBiTHUX (PPaHIy3bKUX BUPOOHUIITBAX
XVII-XIX cT. ¥ nepmomMy po3gini «TeopeTuko-MeToL0I0TuHI 3acaiyi OCHiIpKEHHSI» [TOAaHUI orJIsiy, y6Jrikanii 3a
TEMOI0, IPUHLIMIIIB Ta METO/iB, 3ACTOCOBAHMX IIifi Yac ii BUBYeHHS. TeopeTUUHy OCHOBY JOCJIiIPKEHHS CTAaHOBJISITh
Ipari eBpoIerchbKUX MUCTEITBO3HABLIB, IPUCBSIYEH] icTopii Ta aTpubyuii dpaHLy3skoro ¢papdopy. Baskiusnmu
mxepenamu € moHorpadis K. P.-M. IllaBaHbsika, 1110 BUCBITJIIO€ icTOpio ¢ppaHily3bKUX MaHydaKTyp; focimkeHHs T.
Ilpeo, I. ne Bennera ta [. Iletepca, siKi aHani3yoTh AisypHiCT CeBpChKOi NOPLESIHOBOI ManyakTypy; npaui XK.
Jle Mok mopo Bupo6HuuTsa B lllaxTiiti Ta H. [ljomon, npucesyeHi many@axTtypi Menneci. Ha okpemy yBary

3acayroByioTh KHUTHY P. [InenBansb ne ['60H, B SKUX SOCIIIPKEHO IisiIbHICTb apu3bkux papdoposux ¢padbpuk.



Amnari3 cyyacHoi ykpaiHchKoi icTopiorpadii 3acBimuye, 110 aClieKTH NOOYTyBaHHS MOPLEJSHY i HAsBHICTD
KyJIbTYPHUX B3a€MOBILIMBIB MK YKpaiHO0 Ta €Bponor po3risagaTses y npaygax O. llkoasHoi Ta JI. bex. [lutanHs
icropii Ta arpubyLii ppaHIly3bKOi NOPLEJISHU BUCBITIIOIOTECS Y JOCTigkeHHsX 5. KpiBymeHko, I'. PemeTHboBOY, 1.
MapueHko. Y KOHTEKCTi KoJIeKLioHyBaHHs (pap(popy BaKIMBUMU € HAayKoBi nybsikauii A. Linixr, O. 'onuaposoi Ta O.
Pororuenka. Po6oTa 3 aTpubyLii ciupaeTbcs Ha BUBYEHHS KOJIEKLIil IIPOBiAHUX CBITOBUX MY3€IIHUX YCTAHOB,
30kpeMa Myseto Bikropii Ta Anbbepta, Bputancekoro myseto (JIOHIOH), My3eto 1eKopaTuBHOTO MUCTELTBA Ta
Jlyepy B ITapuxi, My3seto kepamiku B CeBpi. OKpeMuil HanpsiM JOCJIiIKEHHS CTOCY€EThCS aHali3y iHpopMaliliHuX
pecypciB ayKI[iOHHUX MPOJAXiB IPEeIMETIB aHTHUKBapiaTy. BuBueHo 6a3u JaHUX MIXKHAPOJIHUX ayKI[iOHHUX JIOMIB,
Takux K Sotheby’s, Christie’s Ta inmi. [JocimkeHHs KoJekii 6a3yeTbcs Ha MDKIUCUUIITIHAPHOMY MiAX0], 110
[I0O€JIHy€ MUCTELTBO3HABYi, iCTOPMYHI Ta eKCIlepTHI MeToAu. LIeHTpaJlbHUM € MUCTELITBO3HABYNI aHaJli3, 30Kpema
(POPMaJIBHO-CTUJIICTUYHUI METO[I, IKUM JO3BOJISIE BUBHAYUTU OCHOBHI XapaKTepUCTUKU (POPMHU, KOMIIO3ULLii Ta
IIPUIIOMHU BUPIiLIEHHS 03[1001€HHS. [CTOPUKO-XPOHOJIOTIYHUI METO/, BUKOPUCTAHO /17151 BUBUEHHS PO3BUTKY
nopuessiHoBuX Manygaktyp ®panuii. Kpoc-KynpTypHuUil aHasi3 f03BOJIUB PO3IJISIHYTH (QPaHLy3bKy IIOPLEJISIHY B
3arajlbHOEBPOINENCHKOMY KOHTEKCTI, IPOCTEXUTH ii poJib y GOPMYyBaHHI apUCTOKPATUYHOTO €TUKETY Ta KyJIbTypU
cepsipyBaHHs. TUNOJIOTIYHMAY METO], CIIPUSIB CUCTEMATU3ALlii IPeAMETIB 3a QYHKLIOHAJIBHAM [IPU3HAYEHHSIM, T
BUPOOHUYMMH LIeHTpaMU. MeTo[] aHasorii 3acToCOBaHUM 1711 BUBYEHHS MapKyBaHb, 10 103BOJINJIO BCTAHOBUTU
aBTEHTUYHICTb BUPOO6iB. MeTon MiKpoiCTOpii BUKOPUCTAaHO JJ1s1 PEKOHCTPYKLII IIJISIXiB [IOTPAIJISIHHS TBOPIB 1O
KOJIEKLiI Ta BUSABJIEHHS BIUIMBY iCTOPMYHMX ITOAIM HA IPOLLECH ii KOMIIJIEKTYBaHHS. Y IPYroMy pO3isi
«Oco6amBocTi BUpo6HuLTBa nopuessuu y ®panuii XVIII-XIX cToiTh» pO3IJIsSHYTI IPOBigHI MOPLIEISHOBI
MaHyaKTypy, SKi Biflirpaniy BU3HAYaJIbHY PoJib Y GOPMYBaHHI Ta PO3BUTKY €BpoIleiicbkoro mucreursa papdopy:
[anTini, MenHeci, CeBpy, a TakoXX napusbKux padpuk, 3okpema KninbsHKyp, rpada x’Aprya, Jlarori, 6partis Japr,
JKakoo6a Ileti, CamcoHa Ta iHIKX aTtesbe. OCOOIMBY yBary NpUIileHO CTUIiCTUYIHUM OCOOIMBOCTSIM (POPMU i
IeKOpY, 110 A€ 3MOT'y KOMILJIEKCHO OCMUCJIMTH €BOJIIOLiI0 BUPOOHNYMX. TpeTiit po3zin «PopmyBaHHS KOJeKIii
(dpanIy3bKOi IopLessHU B My3ei XaHeHKiB» IpUCBsTYeHUI aHami3y npouecy GopMyBaHHS 30ipKU NOPLIEJISIHU Bif
3aCHyBaHHs My3el0 y 1919 p. 1o cborogeHHs. BuB4eHHs 0671iKOBO-JOBiIKOBUX IOKYMEHTIB, iIHBEHTAPHUX KHUT Ta
ny6Jlikalii Cy4acHWKiB JO3BOJIMJIO BCTAHOBUTY MOXOIKEHHSI 3HAYHOI YaCTUHY 3pa3KiB ¢ppaHiy3pkoro dapdopy y
3i6paHHi My3eto. Ha 0CHOBI 31iliCHEHOT0 aHasli3y KOJIEKIIi0 YMOBHO IOJIiJIeHO Ha TPU IPyIu: TBOPU, IpUAOaHi
dyHIATOpaMU My3€l0; €KCIIOHATH, 110 HAAiMIIIM 3 KMIBCBKOTO BiffineHHs [Jep>kaBHOro MmyseitHoro GoHny y 1920-x
Pp.; IPEIMETH, NEpPeNaHi 3 iHMMX My3eHUX ycTaHoB y 1930-1980-x pp. ¥ 4yeTBepTOMy po3aisi «MucCTeuTBo3HaB4a
eKCIepTh3a KoJekuii GppaHily3pKoi nopuessHu Myseto XaHeHKiB» BUCBITI€HUH Xil KOMILJIEKCHOI aTpubyLii TBOpiB
dpannysbkux Manydaxryp XVIII-XIX ct. Leit npouec BKI0YaB JOCTIIKEHHS MaTepialiB i TEXHOJIOTI
BUTOTOBJIEHHS, OCOOJIMBOCTEN 1EKOPY, XapaKTepy PO3IKUCIB, a TAaKOXK BUSBJIEHHSI Ta iHTEPIIPETallil0o MapKyBaHb.
Oxpemy yBary npuaiiieHo QyHKIiOHATbHOMY [IPU3HAYEHHIO ITpeIMETIB. PeTesibHe BUBYEHHS CTUJTICTUIHUX
0COOJIMBOCTEN, TEXHOJIOTTYHUX XapaKTePUCTUK i MapKyBaHb JO3BOJIMJIO YTOUHUTU JATYBaHHS [10HaT, 158-Mu
€KCIIOHATiB, BUBHAYUTH aBTOPCTBO 77-MU TBOPIB Ta 3[iilCHUTU Nepersiy, aTprudyLii 3HaUHOI YaCTUHU MY3€HMHOI0
3i6paHHs. 3000yTi JaHi CYTTEBO NOMOBHIOIOTh HAYKOBY 6a3y 3HaHb PO (paHLy3bKuil papdop i HOro NoMmUpEeHHs B

€BPOIIENCBKOMY KOHTEKCTI.

2. This research is dedicated to an art historical analysis of 18th~19th century French porcelain housed in the
Bohdan and Varvara Khanenko National Museum of Arts in Kyiv. The study contributes to a deeper understanding
of national museum collection development, clarifies the provenance of numerous objects, and supports their
attribution within the broader historical context of French porcelain manufactories. The primary focus is on works
produced at major French manufactories during the 18th and 19th centuries. The first chapter, “Theoretical and
Methodological Basis of the Study,” presents relevant literature and the research methodology. The theoretical
basis is built on foundational European studies on the history and attribution of French porcelain, including C.R.-
M. Chavagnac’s monograph on manufactories; research by T. Préaud, D. de Bellaigue, and D. Peters on Sevres; G.
Le Duc’s studies on Chantilly; and works by N. Duchon on Mennecy. Special attention is paid to R. Plinval de
Guillebon’s research on Parisian porcelain factories. Ukrainian historiography includes studies by O. Shkolna and L.
Bekh on cultural exchange and porcelain in daily life; and by Ya. Krivushenko, H. Reshetnova, and I. Marchenko on



attribution. The field of collecting is explored in publications by A. Iling, O. Honcharova, and O. Rohotchenko.
Attribution work was supported by comparative analysis of collections from leading museums such as the Victoria
and Albert Museum and the British Museum (London), the Musée des Arts Décoratifs and the Louvre (Paris), and
the Musée de la Céramique in Sevres. Research also involved auction records and provenance data from Sotheby’s,
Christie’s, and others. The research adopts an interdisciplinary approach, combining art historical, historical, and
technical methods. Formal-stylistic analysis is central to identifying features of form, composition, and decoration.
The historical-chronological method tracks the evolution of French manufactories. Cross-cultural analysis
contextualizes porcelain’s role in European etiquette and dining culture. Typological classification helps group
items by function and production site. Comparative analysis of marks establishes authenticity, while
microhistorical analysis reconstructs provenance and historical influences. Chapter two, “Characteristics of
Porcelain Production in France in the 18th and 19th Centuries,” surveys the main manufactories that shaped
European porcelain art: Chantilly, Mennecy, Sevres, and Parisian factories such as Clignancourt, the Comte
d’Artois, Dagoty, the Dihl and Guérhard Brothers, Jacob Petit, Samson, and others. Emphasis is placed on stylistic
and decorative developments. Chapter three, “Formation of the French Porcelain Collection at the Khanenko
Museum,” analyzes the development of the museum’s collection from its founding in 1919 to the present. Archival
documents, inventory records, and period publications helped reconstruct the provenance of many objects. The
collection is divided into three groups: items acquired by the founders; those transferred from the Kyiv
department of the State Museum Fund in the 1920s; and pieces received from other institutions between the 1930s
and 1980s. Chapter four, “Art Historical Expertise of the French Porcelain Collection at the Khanenko Museum,”
outlines the comprehensive attribution of 18th-19th century French porcelain. The study examined materials,
techniques, decorative elements, painting styles, and mark interpretation. Special focus is placed on the objects’
functional typology. Detailed examination of stylistic traits, technologies, and markings led to refined dating for
over 158 items, attribution of authorship for 77 works, and revision of earlier attributions for a significant part of
the collection. These findings contribute substantially to the academic understanding of French porcelain and its

role in European visual and material culture.
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Micue3Haxoa KeHHS: By JlaBpcbka 9, kopr.15, Kuis, 01015, Ykpaina

dopma ByacHOCTI: [lepxasna

Cdepa ynpaBitiHHS: Minicrepctso KynbTypu YKpainu

InenTudikarop ROR:

VIII. 3ak1104Hi BiZOMOCTI

Bnacue IpisBume Im's [T0-6aTbKOBI Komiescoka Onbra Pagpainisna
rOJIOBH pagu

Bsacue IIpisBume Im'st [To-6aTbKOBI Komiescbka Obra Pagainista
TOJIOBYIOYOTO Ha 3acCimaHHi

BiamoBigaibHUH 32 MiZITOTOBKY Tepemenko A. C.

00JIIKOBHX JOKYMEHTIB

Peectparop YKpIHTEI

KepiBHuK Bigginy YKpIHTEI, mo €
BiZIIOBiZaJIbHUM 32 peeCcTpallilo HayKOBOi IOpuenko TeTsHa AHaTosiiBHA

OisIIBHOCTI




