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1. Inceprauiiine QOCIiIyKEHHS IPUCBSIYEHE I10CTaTi aBCTPi¥IChKOTO KOMIIO3UTOPA, MY3UYHOT0 KPUTHKA 1 ¢inocoda,
neparora i nianicra Mosepa Mapkca (1882-1964). V i10oro TBOpY4OMy I0pO6KY — 6arato KamepHO-
iHCTpyMeHTaNbHUX, CMM(OHIYHUX Ta XOPOBUX OITyCiB, a TAKOX II0OHAT, 150 KaMepHO-BOKaJIbHUX TBOPIB.
JlocBimuenuii mianict i KoHepTmeicrep, M. Mapkc 36araTuB CKapOHUIIO CBITOBOTO (POPTEMIaHHOTO penepTyapy
nBoMa (popTeniaHHUMU KOHLepTamMu («POMaHTUYHMI KOHLEPT» Mi Makop i Tpu mecu gJis popreniaHo 3
opkectpoMm «Castelli Romani»), popreniannnmu uuknamu «Ilicts m'ec pnsg popreniano» Ta «IcTopii MeTenukisy», a
TaKOX HU3KOIO0 OKpeMux popTerniaHHuX IT'ec. BU3HaUeHo, 1110 OCTaHHIMU AeCITUIIITTIMU PO3MIOYABCS CIPaBXHIl
CIJIECK 3al1iKaBJIEHOCTi TBOPYiCTIO V1. MapKkca B KOHIIEPTHUX ay[JUTOPisX i B HAYKOBO-IOCTiIHil cdepi. [Ticis
CMepTi KOMIIO3UTOpPA 10ro TBOpYa CHamMHA Oysa Maiike 3a0yTa HaBiTh HA 6ATbKIBLIMHI (32 BUHSITKOM KAMEPHO-

BOKaJIbHUX TBOPIB), poTe B 1990 X pokax Ha adiui nosepHynucs oouasa poprenianHi KoHuepty, «OCiHHS



cuM@OHis», KAMEPHO-IHCTPYMEHTAJIbHI 11 XOpoBi onycu. Cy4yacHi My3uko3HaBLi A. Xombuep, B. Mapixapt, K. Mopa
Ta iHIII TPOJOBKUIIN NOCIIIPKEHHS LOPOOKY . Mapkca, posnoyate y rpausx oro yuHiB A. Jlicca Ta E. Bepou e 3a
KUTTS KOMIIO3UTOPA. 3'9COBaHO, O B YKpaiHi TBOpYicTh M. MapKca 10Ci pakTU4HO He 6ysia 06'eKTOM
mociigkeHHs. OgHaK MUTELb 3aIMIINUB [IOMITHUI CJIif, B iCTOpIi YKpaiHChKOI MY3UKU: cepel, MOro y4HiB — TaKi
SICKpaBi yKPAIHCLKi My3MKaHTH, SIK KOMIIO3UTOP i mianict H. HrskaHKiBCbKUM, CKpUIab i KOMIIO3UTOP P.
[lpupaTtkeBuny, nepuia ykpaincbka komnosutopka C. Typkesny-JIykigHOBUY, MiaHiCT-BipTyo3 i Komno3urop T.
Mukuma. Bokanbhi TBopu V. MapKca npoTArom IECATUIIITh € B pENePTyapi yKPaiHChbKUX CITiBakiB. 3 2017 poky
aBTOP Liei AucepTalii cTaB nepmum B YKpaiHi BUKOHaBLEM Psany GOpTeNiaHHMX i KAMEPHO-IHCTPYMEHTAJIbHUX
TBOpiB V. Mapkca. TOX JOCIiKEHHS i MOMyISpyU3allis CajlHy 0T aBCTPifiCbKOr0 KOMIO3UTOpa B YKpaiHi €
[OUiNbHUMY | CBO€YaCHUMU. BUBYEHHS 10pO6KyY V1. Mapkca po3mmpioe Hali yABIEHHS PO KyJIbTYPHO-MUCTEIbKY
CUTYyallilo B ABCTPIi epIIoi MOJIOBUHM MUHYJIOTO CTOJITTS, PO3KPMBA€E HOBI acleKTH icTopii poprenianHoi Ta
KaMepHOi My3uKu y XX CT., CIIpusie 3aJly4€HHIO aKTyaJbHOI HAyKOBOI TPO6IEMATHUKY CITiBBiIHOIEHHS TPALULii i
HOBATOPCTBA, Ii3HbOTO POMAHTU3MY, MOJEPHI3MY, My3UYHOTO 0T €HALITUIIIO TOWO. Briepiue y BITYN3HIHOMY
My3UKO3HaBCTBI IIPEJICTaBJIeHa JeTajizoBana 6iorpadis V1. Mapkca 3 aHasIizoM OCHOBHUX KUTTEBKX Ta TBOPYMX
etarniB. OxapakTepu30BaHi BCi cpepy TBOPYOi AislIbHOCTI MUTLSL: KOMIIO3UTOPChKA, My3NYHO-TEOPETUYHA,
MY3UYHO-KPUATWYHA, [1€J]arOriyHa Ta CyCIiJbHO-KYJIbTypHA. BUSIBIIEHO, 1110 SIK BUILYCKHUK (iT0CO(CHKOTO
dakynbrery YuiBepcurety 'paity Ta yuens A. MaitHonra, 1. Mapkc chopMyBaB BacHy 4iTKy CUCTEMY
$in10coPCHKO-ECTETUYHUX NOTJISIAIB, SIKY IIOCIIIOBHO OOCTOIOBAB IIPOTSITOM KUTTS. MUTELb CTaB aBTOPOM OJJHOTO 3
[epLUIMX TEOPETUYHUX AOCIIIKEHD IICUXOJIOTIi CIIPUMHATTS 3BYKY 1 TOHAJILHOCTI, IKY BBaXKaB YHiBEPCaJbHUM
3aKOHOM. V1. MapKc ofiuH i3 HallBU3HAYHIIIMX BUKJIaIadiB KOMIO3UIIii XX CTOJITTS: 32 COPOK POKIB i3 #0ro Kiacy
BUIIIM 1ToHaz 1250 y4HiB 3 pi3HUX KpaiH CBiTy. Bu3HayeHi NIpu4nHM NepeyacHOro 3aBepLIeHHs] KOMIIO3UTOPCHKOI
niseHOCTI (1946, 3a 18 pOKiB /10 cMepTi) i TpuBasoro 3a6yTTs 10po6Ky M. Mapkca. Hacammnepes 1ie KoHCepBaTU3M
Ta YCTAJIEHICTb My3UYHO-€CTETUYHUX MOTJISALIB, 0 MAJIO-TIOMAaJly BiAJaJW/IM OTO Bif aKTyaJIbHUX TEHIEHIIN
PO3BUTKY 3aXiJIHOEBPOIENCHKOrO My3UYHOIO MUCTENTBA. TaKOX 1€ YaCTKOBU 30ir €CTETUYHUX MOTJISiB MUATLS 3
KyJIbTYPHOIO i1€0JI0Ti€l0 HAMCTCHKOI MapTii, 110 CTaso IPUYMHOIO YIIEPEIKEHNX 3BUHYBAY€Hb Y CIIiBIIpalli 3
HAIMCTCHKUM YPSIOM. 3HAUHY yBary IpUAiIeHo Mpo6emi aisbHOCTI V. MapKca B MeXax KyJIbTYPHOI TIOJITUKY
Tpetboro Pelixy: noBeneHo, 10 MUTELb OYB 3MYLIEHUH IIPOJIOBXXYBATH CBOIO TBOPUY Ta CYCIIIbHY pOOOTY, OHAK
He IIOJiJAB i He MiATPUMYBaB HALKCTCHKY il€0JIOrio. JKUTTEBUI MIJISIX n. Mapxkca Bigobpaskae 6araTornyaaHoOBICTb
ACIEKTIB TBOPYOTO iCHYBaHHS MUTIIS MEPUIO] OJIOBUHU XX CTOIITTS. OKpEC/IeHi eCTETUYHI 3acaiy TBOPYOCTi M.
Mapkca. AKIIeHTOBaHO Ha PO6JIeMaTHIli 3B’13KiB TBOPYOCTi KOMITO3UTOPA 3 HAI[iIOHAJIbBHUMU OCOOJIMBOCTSIMU
aBCTPIMCBKOr0 MUCTELbKOTO MEeHTasIiTeTy. [loka3zaHo, o TpaauLioHaniam Mapkca Ta #0ro OIHOAYMIIIB MaB Bi
CKJIQJIOBi: KYJIbTYPHO-TIOJIITUYHY («OXOPOHA TPafuLiili» sIK HApiKHE MUTAaHHS KyJIbTYPHO-MUCTELBKOI [IOJIITUKI
TOTrO4acHOi ABCTpii) Ta €CTETUYHO-TICUXOJIOTIYHY (CTPax Mepef «pPyVHIBHMMIY» HOBALiSIMUA aBaHTapAUCTiB). TBopya
Ta CyCHiJIbHO-KyJIbTYpPHA JisIbHICTb V1. Mapkca 6yJsia cipsiMOBaHa Ha MiITPUMKY CBITOBOTO aBTOPUTETY ABCTPii sIK
«KyJIbTypHOI HaaepKaBu». Hasusaouu ce6e «pOMaHTUYHUM PEajliCTOM», MUTELb BUBHAUNB CBOEIO €CTETUYHOIO

METOI0 30€pe’KeHHs TPaJulliil TOHaJIbHOI My3UKH, IIJIEKAHHS ieasiB Kpacu, BATOHYEHOCTI Ta rapMOHii B MUCTELITBI.

2. The dissertation study is devoted to the personality of the Austrian composer, music critic and philosopher,
teacher and pianist Joseph Marx (1882-1964). The creative heritage of the composer includes a significant number
of chamber, symphonic and choral opuses, as well as more than 150 vocal works. A brilliant pianist and
concertmaster, J. Marx enriched the treasury of the world piano repertoire with two piano concertos (“Romantic
Concerto” in E major and Three Pieces for Piano with Orchestra “Castelli Romani”), piano cycles “Six Pieces for
Piano” and “Stories of butterflies”, as well as a number of separate piano pieces. It has been defined that in recent
decades there has been a revival of interest in J. Marx’s work in concert halls and in the scientific and research
area. After the composer’s death, his legacy was almost forgotten even in his homeland (with the exception of
chamber and vocal works), but in the 1990s both piano concerts, “Autumn Symphony”, chamber and choral opuses
returned to the repertoire. Works of modern musicologists A. Holzer, W. Marihart, C. Mora and others continued
the study of J. Marx’s work, begun by his students A. Liess and E. Werba during the composer’s lifetime. It has been
established that in Ukraine the work of J. Marx has hardly been the object of research until today. At the same time,



the artist left an important influence on the history of Ukrainian music: among his students are such bright
Ukrainian musicians like the composer and pianist N. Nyzhankivskyi, the violinist and composer R. Prydatkevych,
the first Ukrainian woman composer S. Turkevich-Lukiyanovych, the virtuoso pianist and composer T. Mykysha.
The vocal works of J. Marx have been a part of the repertoire of Ukrainian vocalists for decades. Since 2017, the
author of this dissertation became the first performer of a number of piano and chamber-instrumental works by J.
Marx in Ukraine. Therefore, the research and popularization of the legacy of this Austrian composer in Ukraine is
appropriate and timely. The study of the work of J. Marx expands our knowledge of the cultural and artistic
situation in Austria in the first half of the last century, reveals new aspects of the history of piano and chamber
music in the 20th century, contributes to the involvement of current scientific issues of the relationship between
tradition and innovation, late romanticism, modernism, the musical Jugendstil, etc. For the first time in Ukrainian
musicology, a detailed biography of J. Marx with an analysis of the main life and creative stages is presented. All
spheres of the artist’s creative activity are characterized: compositional, theoretical, critical, pedagogical and
socio-cultural. It has been established that as a graduate of the Faculty of Philosophy of the University of Graz and
a student of A. Meinong, J. Marx formed his own clear system of philosophical and aesthetic views, which he
consistently followed throughout his life. The artist was the author of one of the first theoretical studies of the
psychology of sound perception and tonality, which he considered a universal law. J. Marx was one of the most
prominent composition teachers of the 20th century: over 1,250 students from different countries of the world
graduated from his class in forty years. The reasons for the untimely completion of the composer’s professional
work (1946, 18 years before his death) and the long-term oblivion of J. Marx’s work have been determined. First of
all, it is conservatism and static musical and aesthetic views, which gradually distanced the composer from the
current trends in the development of Western European musical art. It was also a partial coincidence of the artist’s
aesthetic views with the cultural ideology of the Nazi party, which led to prejudicial accusations of collaboration
with the Nazi government. Considerable attention is paid to the problem of J. Marx’s activity within the cultural
policy of the Third Reich: it is proved that the artist was forced to continue his creative and social work, but did
not share or support the Nazi ideology. The life path of J. Marx reflects the diverse aspects of the artist’s creative
existence in the first half of the 20th century. The aesthetic principles of J. Marx’s work are outlined. Emphasis is
placed on the problems of connections between the composer’s work and the national characteristics of the
Austrian artistic mentality. It is shown that the traditionalism of Marx and his like-minded people had two
components: cultural and political (“protection of traditions” as a cornerstone of the cultural and artistic policy of
Austria at that time) and aesthetic and psychological (fear of the “destructive” innovations of the avant-garde). J.
Marx’s creative and socio-cultural activities were aimed at supporting the world authority of Austria as a “cultural

superpower”.
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