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Pedepar:

1. Y nuceprauii Briepiue LijiCHO TpOaHali30BaHO, CUCTEMATU30BaHO U y3araJbHEHO KOHLEINLi0 OCOOMCTICHO]
iI€HTUYHOCTI B pOMaHHIill IIPO3i icaHChKOro NucbMeHHUKa Miresns ge YHamyHo («Mup y BiiiHi», «J/11060B i
neparorika», «Tyman», «A6esnb Canuec», «Titka Tysna», «Catuit Manyesns JoOpuii, MydeHUK»). Libomy cripusiiu:
BM3HAUEHHS TOJIOBHUX MiTXOMiB O PO3YMiHHS IIOHSTTS ileHTUYHOCTI y Ppinocodii, KyabTyposorii i
JliTepaTypO3HABCTBI; aHaJli3 i CUCTeMaTU3allisl KOPIlyCy KpUTUYHOI JliTeparypy 3apyOiKHUX Ta YKPaiHCbKUX
HAyKOBLB, 110 CTOCYETHCS 6e3110cepesHbO TBOPYOCTi MMCbMEHHMKA 1 iIeHTUYHICHOI TPO6IeMaTHKY; BUBHAUYEHHSI
TEOPETUKO-METOJ0JI0TYHOI OCHOBHU JIiTePaTypPHO-XYJ0>KHbOIO OCMUCJIEHHSI OCOOUCTICHOI i€ HTUYHOCTI;
3's1CyBaHHs crneuu@iku gyanictuyHoi Ppinocodii, sika B yHaMyHiBCbKill ¢istocodii BU3BHAYa€ThCS SIK aTOHIYHICTB,
KOHLENTY iHTPAiCTOPIii, 1110 CTAHOBJISATb OCHOBY TPAKTYBaHHSI OCOOUCTICHOI ileHTUYHOCTI y TBOpYOCTi M. z1e

YHaMyHO; CTPYKTYpPyBaHHS | KOHKpeTU3allisl 3B’13KiB OCOOMCTICHOI Ta KOJIEKTUBHOI iZIeHTUYHOCTI, LIJISIXIiB



inenTudikauii iHIMBiNA 3 OKPEMUM KOJIEKTUBOM Ta iHAUBIZOM; IOCJiTIKEHHS CIIOCO0iB BUPaXE€HHS OCOOUCTICHOI
iIEHTUYHOCTI Yy pPOMaHHi po3i M. e YHaMyHO Ha ilefiHO-TEMaTUYHOMY i IOETUKAJIbHOMY PiBHSIX 3
aKLIEHTYBAaHHSM Ha FeHEePHill npobiemMaTulli, KOHIENT] IamM’sTi, HApaTUBHUX CTPYKTypax BTiJIEHHSI OCOOUCTICHOI
iEHTUYHOCTI aBTOpA i NEPCOHAXIB, IHNTEPTEKCTYAJILHOCTI K IIPUHLUII KOHCTPYIOBaHHS ileHTUYHOCTI [IEPCOHAXIB
1 aBTOpA; BUOKPEMJIEHHS 11 aHajIi3 perpe3eHTallii 0COOMCTiICHOI ileHTUYHOCT] Yepe3 MOBHE BUPAKEHHS, MOBYaHHS,

[IPUXOBYBaHHS 260 3aMOBYYBaHHS, Yepe3 300pa>KeHHS Xy 0>KHbOTO IIPOCTOPY.

2. This thesis is the first scholarly effort to comprehensively analyze, systematize and summarize the concept of
personal identity in the fiction of Miguel de Unamuno, Spain’s prominent writer («Peace in War», «Love and
Pedagogy», «Mist», «Abel Sanchez», «Aunt Tula», «Saint Emmanuel the Good, Martyr»). The interest is
predetermined by the paradigmatic nature of his works to increase understanding of the spiritual processes of the
modern world in general, and to construct both collective and individual identity through the written word in
particular. A thorough study of a large number of historical, literary and critical works dedicated to the personality
and creativity of the researched writer ultimately led to determining the main stages of development of
Unamunean studies and helped define the gap in the literary-critical scholarly field pertaining all novels of M. de
Unamuno - namely the issues of personal identity. Thus, we have conducted a historical and literary study of
reception of M. de Unamuno’s oeuvre in Ukraine. The research has also systematized and summarized critical
literature dedicated to the issue of identity in humanitarian studies in general, and literary criticism in particular.
The research work focuses on the processes of self-identification of Unamuno’s characters through a community
expressing a collective identity and serving as a stimulus and trigger for the creation of internal contradictions
within individual characters resulting in a crisis of personal identity and an agonistic world perception. The latter
is the main concept for Unamuno’s worldview, which is understood not as the last death throes, but as a struggle
between two mutually exclusive elements. At the same time, the work does not study the notion of collective
identity due to the fact that M. de Unamuno’s philosophical and fictional works were well-researched from this
perspective by foreign and domestic researchers. The author creates a variety of fictional situations that have
great potential for understanding and interpreting personal identity. In his novels «Peace in War» and «Saint
Emmanuel the Good, Martyr» it is important to specify the connections of personal and collective identity for the
formation and building of the individual, that realizes itself in his /her assimilating to and complete absorbing by
the community, or, vice versa, in his /her alienation /separation from the group. Thus, the writer highlights the
importance of seeking internal peace through the obligatory presence of agony which assumes an indispensable
background for identity construction. Unamuno’s novels concentrate on the identity crisis caused by blurred
gender markers, where natural essence is confronted with stereotypical roles imposed by society on both sexes
(«Love and Pedagogy», «Mist» and «Aunt Tula»). This dissertation investigates the novels of M. de Unamuno in
terms of the strategy of preservation/blurring of identity, basic methods and techniques of memory which form
the basis of individual personality, as well as the tradition of a collective personality. This process is disclosed in
different ways throughout all novels, which provides the opportunity to trace how the processes of constructing,
as well as preserving and representing personal identity take place through the issues of memory. The main ways
have turned to be: the theory of the mnemonic actor, the active individual using memory as an instrument of his
own self-affirmation; the techniques of oral and written identity fixation which involve methods of transferring
individual memory via externalized memory media, temporal and spatial metaphors of memory. The research pays
special attention to the novel’s poetics as to artistically investigate the issue of personal identity. One of the
focuses is on modelling identity via narrative, intertextuality, expressive means, silence and suppression, and
spatial representations. The narrative in terms of organizing one’s knowledge about personal Ego has been
distinguished, namely, where the theoretical construct of the author-narrator-character (according to Paul
Rikoeur) is transformed into an interwoven mixture of reality and fiction. The effect of scattering the human Ego is
related to the emergence of the polyphonic nature of the novel, which uses complex narrative models for revealing
characters’ and author’s personalities. The ‘intertextuality’ concept in our research is treated as the strategy for
constructing identities in the works of the Spanish classic writer under study, where the author-narrator and the
characters consider their own ego projections as life patterns associated with certain literary characters, real
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