O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iKOBHI HOMeP: 0518U000767
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 09-10-2018

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. IloB3yH Jlronmusa IsaniBHa

2. Povzun Ljudmila Ivanivna

KBasmigikanis: k. mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: nokrop Hayk
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HaykoBOi creniabHOCTI: 17.00.03

Ha3Ba HayKOBOIi CIeniaJIbHOCTI: My3nu4He MUCTELTBO

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

JaTa 3axucTy: 26-09-2018

CnenianbHICTB 32 OCBITOIO: popreniaHo

Micue po6oTH 3400yBaya: Ozecbka HaLjiOHAIbHA My3HYHa aKazieMis imeHi A.B. HexxnaHoBoi

Kopg, 3a €IPIIOY: 02214254

Micue3HaxoaKeHH: HoBocenbcbkoro, 63, M. Oneca, Onecbka 0671., 65023, Ykpaina

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MinictepcTBo Ky/bTypy YKpainu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHOi BYEHOI pagH (pa30Boi CIeliaai30BaHOi BY€HOI pagH): [ 26.005.01

IloBHe HaliMeHYBaHHSI IOPHUAUYHOI 0COOHM: HaujonanbHa My3udHa akazemis Ykpainu imeni I1. 1.

YanKOBCBLKOTO

Kopg 3a €IPIIOY: 02214188

Micqesﬂaxon)KeHHﬂ: ByJI. ApxiTekropa ['opogenskoro 1-3 /11, M. Kuis, Kuis, 01001, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBiiHHS: Minicrepctso KynbTypu Ykpainu

InenTugikarop ROR: He zacrocosyerscs

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

TloBHe HaliMEeHYBaHHSI IOPHUAUYHOI 0COOM: OfiechbKa HaliOHaJIbHA My3UYHA aKafIeMisl imeHi A.B.
HexxpaHoBoi

Kopg 3a €IPIIOY: 02214254

Micuesnaxo,ereHHﬂ: HoBocenbchkoro, 63, M. Oneca, Onecbka 0611., 65023, Ykpaina

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MinictepcTBoO Ky/bTypy YKpainu

ImenTudikarop ROR: He zacrocoyerbcs

V. BimomocTi npo gucepraniio
Moga guceprariii:
Koy TeMaTHYHHX PYGPHK: 18.41.51

Tema guceprauii:
1. KamepHicTb SIK >kaHpOBO-CTUJIbOBA Mapagurma iHCTpyMeHTalIbHO-aHCcaM0bJ1eBOi TBOPYOCTI

2. Chamberness as a genre and style paradigm of instrumental and ensemble creativity

Pedepar:

1. Y puceprauii Brepiue 31ifiCHEHE KOMIIJIEKCHE MY3UKO3HaBYe AOCJiIPKEHHS (PEHOMEHY KAMEPHOCT] y KOHTEKCTI
iCTOPMYHOrO PO3BUTKY My3U4YHOIO MUCTELITBA Ta KAMEPHUX iHCTPYMEHTAIbHO-aHCaMOJIEBUX KaHPIB 3 KIII0YOBOIO
BiZJITPaBHOIO T€3010 iCTOPUYHO-ECTETUYHOI, IPOCTOPOBO-aKYCTUYHOI, XyA0>KHbO-OPraHOJIOTiYHOI YHIBEPCAJIbLHOCTI
KaMmepHOCTi. KaTeropis KaMepHOCTi JOCiIKy€ETbCS SIK CEMAaHTU4YHA CTPYKTYPA, 10 YTBOPIOETHCS CKJIAHUM
XyIOXHbO-KOMYHIKaTUBHUM KOHCTPYKTOM «aBTOP — TBip — BUKOHAaBeLb — aHCAMOJIb — aKyCTUYHUNA ITPOCTIp —
CJIyXay», Iisl SIKOTO CIIPHsiE€ IPUMHOXEHHIO CMHUCIIIB 3 6€3[epeYyHrM [TPAaBOM IIEPIIOCTi CEMaHTUYHOTO aBTOPCHKOTO
BMICTY Ta Xy/OKHbOT'O BUKOHABCbKOTI'O BiITBOPEHHS. [IpONIOHY€eThCS MMPOKE AUCKyPCUBHE OO PYHTYBaHHS KOJIa
KaTeropiii, o MpeCTaBIsAI0Th KOHLENTYalbHO-CMHUCJIOBI BEKTOPU (PEHOMEHY KaME€PHOT'O iHCTPYMEHTAJIbHO-
aHCaM0J1€eBOr0 BUKOHABCTBA: KaTEropis KAMEPHOCTI, iHBapiaHT KaMEPHOCTi, FeHETUYHUI KOJ, KAMEPHUX JKaHPIB,

CEeMaHTHKa [IOBTOPIOBAHOCTI aBTOPCHKUX IPUCBSIT, KAMEPHO-aHCaMOJIeBUI iHCTPYMEHTAJII3M, XyLOXKHS



nudepeHLianis aHcamb6yeBoi GakTypH, BUKOHABCbKA IHCTPYMEHTA/IbHO-aHCaMbJIeBa Mi3aHCLIeHa, TEMOPaJIbHO-
iHCTpyMeHTaIbHUI MiMe3uC, BUKOHAaBChbKO-iHCTpyMEHTaJIbHA TeaTpasisalis, Arte da camera. BBogstecs 1o
HAYKOBOT'O O0ir'y MOHATTS BUKOHABCbKOTO iHCTPYMEHTAJIbHO-aHCaMO6JIEBOTO IMHAMOTOITY Ta MiKPOCTPYKTYPHi
IVHAMi4Hi Ta apTUKYJISILiNHI iIHCTpyMEHTaJIbHO-aHCaMbJIeBi TepMiHU /03HaKU. PO3po6s1eHO aHcaMb1eBO-
BUKOHABCbKY apTUKYJISLiIHY CUCTEMY 3aC00iB XyL0KHbOIO BUPa3y HAa iIHCTPYMEHTAX 3 Pi3HUM TUIIOM
3BYKOBE[I€HHSI; CUCTEMAaTHU30BaHO crienudiyHi npruitoMu 3ByKOBUI0OYBaHHS; y3arajJbHEHO TeMOpasbHO-00pa3Hi Ta
MiIMETUYHI XapaKTePUCTUKU IHCTPYMEHTIB KAMEPHOr0 aHcaM6J110. OGI'PYHTOBAHO Mi3aHCLE€HIYHY THIIOJIOTIIO

KaMepHUX iHCTpyMEeHTaIbHO-aHCaMObJIeBUX )XaHPOBUX Pi3HOBUJIIB.

2. The leading problem area of research that determines its topic is the scientific and theoretical definition of the
phenomenon of Chamberness in the context of the historical development of musical art and chamber
instrumental and ensemble genres with a key starting thesis of historical aesthetic, spatial and acoustic, artistic
and organologic universality of Chamberness. The category of Chamberness is explored as a semantic structure
formed by a complex artistic and communicative set "author - work - performer - ensemble - acoustic space -
listener", actions of which contributes to the increase of meanings with the unquestionable right to the primacy of
semantic authorial content and artistic performing reproduction. Structural and semantic components of
Chamberness in the semantic hierarchy are regarded as: the semantic intentions of the work, which acti-vate the
intellectual potential of the performers, forming an "existential mix" of the content; creative interaction of small
warehouses of performers who carry out per-sonal and psychological, technological, artistic interpretation of the
author's text, forming a "thesaurus performing continuum"; listening openness and psychological readiness for
"immersion" into the deep philosophical layers of the author's concep-tion in various historical and aesthetic
conditions of performing evocation; timbral and instrumental compositions that are selected by historical musical
and performing practice for reproduction of artistic and semantic principles of Chamberness and can-onized in
chamber and instrumental compositions by composers of various styles; a stylistic system that embraces several
structural layers of the composition (related to the genre, form, language, musical material, context of existence
and processes of perception) and combines genre types of the chamber ensemble in the works of vari-ous authors,
various national schools and historical epochs. As a result of the study of chamber-ensemble creativity and the
selection and development of scientific and theoretical approaches to the phenomenon of chamber instrumental-
ensemble performance (in its specific ensemble varieties) it becomes possible to determine the sequence of
concepts, which until now did not have a special terminological status and have not yet found an appropriate
subject-discursive place in the field of musicological research: the category of chamber; semantics of repetition of
author's dedication to chamber-ensemble works; the notion of performing instrumental-ensemble dynamotope.
To the vocational-terminological circulation introduced microstructural dynamic and articulation instrumental-
ensemble indicators: the general-interpretative dynamics, personal-instrumental dynamics, inter-instrumental
dynamics, acoustic-spatial dynamics, instrumental-performing articulation, inter-instrumental articulation,
interpretive-artistic articulation, adapted articulation. The ensemble-performing articulatory system of musical
pronunciation techniques on instruments with different sound production methods has been developed. Specific
means of sound formation on string-string, string-pinch, copper / wood wind instruments and keyboards are
systematized. The timbre-figurative and mimetic characteristics of the instruments of the chamber ensemble were
generalized. The concept that has received further development are chamber-ensemble instrumentalism, the
system of chamber-ensemble genres, and the mensencenic typology of chamber instrumental-ensemble genre
varieties; artistic differentiation of the ensemble's texture; timbral-instrumental mimesis; Performing-instrumental
theatricalization.

Jep>kaBHH peecTpaniiiHuii Homep JiP:
IIpiopuTeTHHI HaNpSIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHui NpiopUTETHHUI HAIIPSIM iHHOBaLiHHOI AiS/ILHOCTI:

ITiZCyMKH JOCTiI>KEHHS:



Iy6sikaii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasibHO-€KOHOMIYHA CIPSIMOBAHIiCTh:

OxopoHHi gJokymeHTH Ha OIIIB:

BnpoBazkeHHS pe3yJIbTaTiB AHCEpPTaIii:

3B's130K 3 HAYKOBUMH T€MaMH:

VI. BizomocCTi Npo HayKOBOr0 KepiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. CamorineHnko Osnekcanapa IsaniBHa

2. Samojlenko Oleksandra Ivanivna

KBasigikamis: 1. mucr., 17.00.03
ImenTudikarop ORCID ID: He zactocoyerbcs
JonaTkoBa iHdopmanist:

TloBHe HaliMEeHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByTacHOCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:
1. CamoiineHko OznekcaHgpa IBaHiBHa

2. Samojlenko Oleksandra Ivanivna

KBasigikamis: . mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyetscs
HoparkoBa indopmamist:

IloBHe HallMeHYBaHHS IOPHIHNYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiriHHS:

Imentudikarop ROR: He zacrocoyerbcs



VII. BigomocTi npo odinilfiHuX ONOHEHTIB Ta PELeH3€HTIB
OdiniiiHi OIOHEeHTH
Bsacue IlpizBuuie Im's I1o-6aThKOBI:

1. Ilonbcpka Ipuna lnniBHa

2. Polska Iryna Illivha

KBasigikamis: . mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyetscs
JoparkoBa inpopmamnist:

IToBHe HaliMeHYBaHHS IOPHIHUYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiiHHS:

ImenTudikarop ROR: He zacrocoyerbcs

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. KusnoBceka Jl1o60B OsiekcaHapiBHa

2. Kyanovska Liubov Oleksandrivna
KBasigikanis: 1. mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyerbcs
JopaTrkoBa iHdpopmamist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €1PIIOY:

Micue3Haxoa KeHHSI:

dopma ByracHoCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

BiacHe IIpizBuie Im'sa I1o-6aThKOBI:
1. TanoBanosa Jlrogmuina BosogumupisHa

2. Shapovalova Lyudmyla Volodymyrivna

KBasigikamis: n. mucr., 17.00.03
Imentudikarop ORCID ID: He zacrocoyerbcs
JonaTkoBa iHdopmaris:

IloBHe HaHMEHYBaHHS IOPHIHYHOI 0COOH:



Kopg 3a €IPIIOY:
Micue3HaxoaKeHHS:
dopma BaacHOCTI:
Cdepa ynpasiiHHS:

Imentudikarop ROR: He zacrocoyerbcs

PeuenseHTu

VIII. 3aKkJIl04Hi BiZoMOCTi
ByacHe IlpizBuiie Im's ITo-6aTbKOBI
TOJIOBH pajgu

BiiacHe IIpi3Buine Im'sa Ilo-6aThKOBI
rOJIOBYIOYOTO Ha 3aciJaHHi
BignoBigasibHuUI 3a MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

Peectparop

KepiBHuKk Bigginy YKpIHTEI, mo €
BiZIOBiZasIbHUM 32 peecTpallilo HayKOBOi

OisIIBHOCTI

Posxok Bosiogyumup IBaHOBMY

Poskok Bosiopumup IBaHoBuy

IOpuenko T.A.



