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Pedepar:

1. XY ISIKOBA Anacracisa 'enHagiiBaa. Ykpaincekuit ctinonuc XX — nod. XXI ¢T.: 0cO6IMBOCTi PO3BUTKY
HaujoHanbHOI Mozei. — KBanidikanjiliina HaykoBa Mpalis Ha IIpaBax pykonucy. Jluceprauist Ha 3500yTTsI HAyKOBOTO
crynens nokropa ¢inocodii (Ph.D) 3a cnenianbhicTio 023 - O6pazoTBOpPUE MUCTELTBO, IEKOPATUBHE MUCTELITBO,
pecraspauis. XapKiBCbKa [epKaBHA aKaJeMist IU3aliHy 1 MUCTEeUTB. XapKis, 2024. [luceprauis npucesiyeHa
IOCJIiIKeHHIO 0COBJIMBOCTEN CTAHOBJIEHHSI i pO3BUTKY HalliOHAJIbHOI MOJIeJli YKpaiHChKOIO CTIHOMUCY SIK OfIHi€l 3
HaAMBaKJIMBIIIMX YaCTUH HAIIOi XyZ0KHBOI Ky/lbTypy XX — 1104. XXI CT., KOJIM BiIOyBalOTHCS KAPKOJIOMHI CyCIIiJIbHO-
NOJIITUYHI OTPSCIHHS, NOB’$13aHi 3 HalliOHAJIbHO-BU3BOJIBHOIO GOPOTHO0I0 YKPAiHCHKOrO HApOy 3a CBOIO CBOOOLY i
HEe3aJIeXXHICTb. | 11e 3HaXOAUII0 CBOE BiIOMTTS B yKPAiHCHKOMY XYZ0’KHbOMY CEpPEIOBUII, Jie Ha Pi3HUX eTarnax
IIPOTUCTOSIHHS PAJISIHCBKIN ifeosiorii Ta HaB'sI3yBaHOMY BJIaflOl0 COLjpeasizMy 6e3rnocepeiHbo 3BEPHEHE 0 HAPOAY
MUCTELTBO CTIHONMUCY 3HOBY i 3HOBY IiJHIMAJIOCh Ha3yCTPid HALliOHAJILHOMY BiIPOIKEHHIO, OPI€HTYIOUKCh Ha CBOI
HalliOHaJIbHI KOPEHi, Ha Tpajullii, 3aKIafleHi KO0 «YKPaiHCbKOI0 MOHYMEHTali3My» Muxaisna boidyyka. Kpim

TOTO, HEJJOCTATHHO NOCJIiIKEHO0 3aJIMIIAE€ThCSI TBOPYICTb YKpaiHChbKUX HOHKOH(OPMICTIB y cepi mucTeLTa



MO3aiky Ha TUHKY 1960-x - 1970-X pp., iXHIX aBTOPCHKUX TEXHIK Ta TBOPYiCTh BUAATHUX YKPAIHCHKUX MUCTLLiB-
MonyMeHTasicTiB 1980 — 2000-X pp., @ TAKOK PO3NUCU HA aHTUBOEHHY TEMATUKY Cy4YaCHUX NIPEJICTAaBHUKIB
MyPaJsiCTCBKOrO pyxy B YKpaiHi. JJOCIigHULS PO3IJISHAE BIJINB IIOJITUYHUX 3MiH, PEJITiiHOro po3Mairrs,
ryiobasizatii i CydacHUX TEXHOJIOTIM Ha CTBOPEHHS YKPAiHCbKUX CTIHONUCIB. BUBYEHHS 11bOTO MaTepiany He Juile
CIIpUSTUME GiIbII IPYHTOBHOMY OCMUCJIEHHIO OCOGIMBOCTEN HalliOHaJbHOI MOJIeJli yKpaiHChKOro cTiHonucy XX -
noy. XXI cT., a i cTaHe MigrpyHTSIM [JIs1 MOAQ/IBIINX MUCTELITBO3HABUMX PO3BiZJOK B iHIIMX BUJAX 06Pa30TBOPYOTO
MUCTELTBA, 110 i 3yMOBJIIOE aKTyaJIbHICTh TEMU JOCJiIKEHHS. MEeTOI0 NOCIIiIKEHHS CTaIO BUSIBJIEHHS
ocobsnBoCTeN PopMyBaHHS, TpaHCchOpMallii Ta BifHOBIEHHS HalliOHAJIbHOI MOJ€Jli B MUCTELTBI YKpaiHChKOTO
ctiHonucy XX — nod. XXI CT. Ha TJ1i CyCHisIbHO-TIOJIITUYHUX KATaKJIi3MiB Ta TEHAEHLIN KyJIbTYPHO-XyLOKHbOTO
PO3BUTKY JOCJiIKYBaHOrO Iepiony B YKpaiHi Ta CBiTi. Y pe3yJsbTaTi IpOBEIEHOI HAyKOBOI PO3BiJiKM BIIEpILIE
IOCIIiIKEHO PO3BUTOK HAlliOHAJIbHOI MOAEJ B yKpaiHCbKOMY cTiHomnuci XX — noy. XXI ¢T. OCMUCIEHO YAHHYKY, 110
BIJIMHYJIY Ha PO3Biil HAalliOHAaJIbHOI MOJEJIi B YKPAiHCHKOMY CTiHOIMCI 3a3HaYE€HOTO NEePioAy Ta BUABJIEHO OTO
oKkpeMi eTanu. [JoBeZieHo, 1110 06CTaBMHAMU i MOTUBAMMU [10 ITOUIYKiB HAlliOHAJIbHOI MOJieJli yKpaiHChKOTO CTiHOIMCY
CTaJsIo [OLIMPEHHS HalliOHaIbHO-BU3BOJIBHOTO PyXY Ha YKPAiHChbKUX TEPEHAX Ta BIVIMBU 3arajlbHOEBPOIEHCHKUX
MUCTELBKUX MPOLECiB. BUsgBI€HO iMeHa NpeICTaBHUKIB TBOPYOTO LieXy MaCTPiB CTIHONUCY, HATXHEHHUX
BiZIPO/IP)KEHHSAM HalliOHAJILHOI iiel B yKpaiHCbKOMY MUCTELITBI HA Pi3HUX €Tallax Ta y Pi3HUX BUJAX L€l ranysi i
PO3KPUTO 06Pa3HO-CTUJIICTUYHI Ta TEXHIKO-TEXHOJIOTiYHi 0co6a1BOCTi TBOPIB. [Ipu ananisi ocobamBocreit
PO3BUTKY MypaJli3aMy B YKpaiHi Ta CBiTi NiJ 4ac cy4acHOi a3y pocCiliCbKO-yKpaiHCbKOi BillTHM BUOKPEMJIEHO iMEHA SIK
YKPaiHCBbKUX, TaK 11 iHO3€MHUX MAMCTPIiB ByJIMYHOTO MUCTELITBA, SKi CBOIMY TBOPAaMU BUCTYIIAIOTh HA MiITPUMKY
CIIpaBeyInBOi 60pOTHOM YKPaiHChKOTO HApOAYy IPOTH POCICHKOrO arpecopa, BU3BHaY€HO XapaKkTep 3MicTy 06pasiB i
CTUJIICTUKU B TBOPYOCTi OKPEMHUX aBTOPIB, AOCIiIPKEHO OCOBIMBOCTI TEXHOJIOTI JONIOBHEHOI peayIbHOCTI Ha
npukiani AR-06'exTiB Ta MypasiB, 10 3aBASKY AiIpKUATai3allii 3Ha4HO 36aradyioTh MiChKiil IIPOCTIP $IK Y CBITi, TaK i B
cydacHil YkpaiHi. TeopeTruyHi Ta IpakTU4Hi pe3yIbTaTH LbOTO NOCJIIKEHHS MOJSATaloTh B TOMY, 110 BOHO SIBJISE
KOMIIJIEKCHE HayKOBe NOCII)KeHHs yKpaiHChKOro cTiHonucy XX — nod. XXI CT. y KOHTEKCTi IOLIyKYy 0COOINBOCTEN
PO3BUTKY HalliOHAJIbHOI MOAesi. Pe3ysibraTy Liei HayKOBOI PO3BiAKY MOXKYTb CTaTH MiAIPYHTAM [J18 MTOLAJIbIINX
MIKAUCLUITIIHADHUX SOCIIIPKEHb y CYMIDKHUX 3 MUCTEL[TBO3HABCTBOM cdepax. OCKinbKu rpobdiema yKpaiHChbKOro
CTiHONMCY B KOHTEKCTi 0COGJIMBOCTEN PO3BUTKY HallioOHaIbHOI MOJieJli HabyBae Bce 6i/blIoi aKTyaIbHOCTI B
Cy4aCHOMY CepeIOBHUIIi, TO cepe], IEPCIEKTUB ii pO3BUTKY MOXKHA PO3IJIIaTH IPOOBXKEHHS NOCiI)KeHHS Ha
Marepiasi HOBITHbOI icTOpil yKpaiHChbKOro MucTelTBa PO60Ta CKIaAa€eThCs 3i BCTYILY, YOTUPbOX PO3[isliB, BUCHOBKIB,

nepeJiiky BUKOPUCTaHUX JKepeJsl Ta OAATKIB (aibboMy imocTpaniii Ta iXHpOro CIUCKY).

2. The dissertation is devoted to the study of the formation and development peculiarities of the national model of
Ukrainian mural painting as one of the most important parts of our artistic culture of the twentieth 3 early twenty-
first century, when there were stunning socio-political upheavals associated with the national liberation struggle
of the Ukrainian people for their freedom and independence. And this was reflected in the Ukrainian artistic
environment, where at different stages of confrontation with Soviet ideology and socialist realism imposed by the
authorities, the art of mural painting directly addressed to the people rose again and again to meet the national
revival, focusing on its national roots, on the traditions established by the school of Ukrainian Monumentalism of
Mykhailo Boichuk as an outstanding phenomenon of world significance. In addition, the work of Ukrainian non-
conformists in the field of wattle mosaic art of the 1960s and 1970s, their original techniques, and the work of
prominent Ukrainian monumentalists of the 1980s and 2000s, as well as anti-war murals by contemporary
representatives of the muralist movement in Ukraine, remain insufficiently studied. The researcher examines the
impact of political change, religious diversity, globalization, and modern technology on the creation of Ukrainian
murals. The study of this material will not only contribute to a more thorough understanding of the peculiarities of
the national model of Ukrainian mural painting of the twentieth 3 early twenty-first century, but will also become
the basis for further art historical research in other forms of fine art, which determines the relevance of the
research topic. The aim of the study was to identify the peculiarities of the formation, transformation, and
restoration of the national model in the art of Ukrainian mural painting of the twentieth 3 early twenty-first
century against the background of socio-political cataclysms and trends in the cultural and artistic development of



the period under study in Ukraine and the world. As a result of the scientific research, the development of the
national model in Ukrainian mural painting of the twentieth 3 early twenty-first century was first studied. The
author analyzes the factors that influenced the development of the national model in Ukrainian mural painting of
this period and identifies its individual stages. It is proved that the circumstances and motives for the search for a
national model of Ukrainian mural painting were the spread of the national liberation movement in Ukraine and
the influence of pan-European artistic processes. The names of the representatives of the creative workshop of
muralists inspired by the revival of the national idea in Ukrainian art at different stages and in different types of
this branch are revealed, and the figurative, stylistic, technical and technological features of the works are
revealed. In analyzing the peculiarities of the development of muralism in Ukraine and the world during the
current phase of the Russian- Ukrainian war, the names of both Ukrainian and foreign street art masters are
highlighted, who with their works support the just struggle of the Ukrainian people against the Russian aggressor,
the nature of the content of images and stylistics in the work of individual authors is determined, the features of
augmented reality technology are studied on the example of AR objects and murals, which, thanks to digitalization,
significantly enrich urban space both in the world and in Ukraine.
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