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Pedepar:

1. XY I5IKOBA Anacracis 'ennagiiBua. Ykpaincekuit ctinonuc XX - rnod. XXI cT.: 0CO6JIMBOCTi PO3BUTKY
HalioHanbHOI Mopei. — KBaniikaniliHa HaykoBa Mpalis Ha IpaBax pykonucy. Jluceprauis Ha 3500yTTsI HAyKOBOTO
cryneHs gokropa ¢inocodii (Ph.D) 3a cnenianbHicTio 023 - O6pa3oTBOpYE MUCTELTBO, IE€KOPATUBHE MUCTELTBO,
pecraBpauid. XapKiBCbKa JIep>KaBHa aKaJleMis Ju3aliHy i MUCTELTB. XapKiB, 2024. [lucepralis NpUCBIY€Ha
IOCJiI)KEHHIO OCOOJIMBOCTEN CTAHOBJIEHHS i pO3BUTKY HalliOHAJIBHOI MOJeJli YKPaiHCBKOTIO CTiHONUCY SIK OJIHi€i 3
HAMBaKJIMBIIIMX YaCTUH HAIIOI XyHOXKHBOI Ky/lbTypHu XX — n0o4. XXI CT., K0JIX BiiOyBalOThCSl KAPKOJIOMHI CyCIisIbHO-
IIOJIITUYHI TOTPSICIHHS, IOB’I3aHi 3 HallilOHaJIbHO-BU3BOJILHOIO 60POTHO0I0 YKPAiHCHKOTO HAapoly 3a CBOIO CBOOOAY i
HE3aJIEXKHICTb. | 1€ 3HaXO/IUJIO CBOE BiJJOUTTS B YKPAiHCHbKOMY XyJIO)KHbOMY CEPEJIOBUILL, JI€ Ha Pi3HMX eTarnax

IIPOTUCTOSIHHSA PAASIHCHKIN imeosiorii Ta HaB'13yBaHOMY BJIaZI0I0 Colpeastizamy 6e3rocepesHbO 3BEpHEHE 0 HAPOAY



MUCTELTBO CTIHONUCY 3HOBY i 3HOBY IiHIMaJIOCh Ha3yCTPid HaLliOHAJILHOMY BiIPOIKEHHIO, OPI€EHTYIOUKCh Ha CBOI
HalliOHaJIbHI KOPEHi, Ha Tpajullii, 3aKJIafieHi KOO0 «YKPaiHCbKOIO MOHYMEHTani3My» Muxaisna boitdyka. Kpim
TOT0, HEJJOCTATHHO JOCJIiI)KEHOIO 3aJIMIIAE€ThCSI TBOPUiCTh YKPAiHChKUX HOHKOH(QOPMICTIB y cpepi mucrenTBa
MoO3aiky Ha TUHKY 1960-x - 1970-X pp., iXHIX aBTOPCHKUX TEXHIK Ta TBOPYiCTh BUAATHUX YKPAIHCHKUX MUCTLLiB-
MonyMeHTasicTiB 1980 — 2000-X pp., a TAKOK PO3NUCH HA aHTUBOEHHY TEMATUKY Cy4YaCHUX IIPEICTaBHUKIB
MYPaJIICTCBKOTO Pyxy B YKpaiHi. JJoCIigHNIIS pO3riigae BIJIMB MOJITUYHUX 3MiH, PEJIiriiHOro po3MaiTT4,
ryiobarnizatlii i CydacHUX TE€XHOJIOTIH Ha CTBOPEHHS YKPaiHChbKUX CTiHONUCIB. BUBYEHHS 11bOT0 MaTepiany He Juile
CIIpUSATUME GibII IPYHTOBHOMY OCMUCJIEHHIO OCOGIMBOCTEN HalliOHaIbHOI MOJIeJli yKpaiHChKOro cTiHonucy XX -
noy. XXI cT., a i craHe MigrpyHTSIM [JIs TOAA/IBUINX MUCTELITBO3HABUMX PO3BIZIOK B iHIIKX BUJIAX 06Pa30TBOPYOTO
MMCTELTBA, IO i 3yMOBJIIOE aKTyasIbHICTh TEMU IOCIIIKEHHS. METOI0 NOCIIIKEHHS CTaJIO BUSBJICHHS
ocobamuBocTeN (OpMyBaHHS, TpaHCPOpMallii Ta BilHOBJIEHHS HalliOHAJIbHOI MOZEJIi B MUCTELITBI YKPaiHCBKOTO
criHonucy XX — nmo4. XXI CT. Ha TJ1i CyCIiIbHO-TIOJIITUYHUX KAaTaKJIi3MiB Ta TEHAEHLINA KyJIbTYPHO-XYIOKHbLOTO
PO3BUTKY [OCJIiIKYBaHOrO Nepiony B YKpaiHi Ta CBiTi. Y pe3ysbTaTi IpOBEEHOI HAyKOBOi PO3BiJiK/ BIIEpILE
IOCJIiIPKEHO PO3BUTOK Hal[iOHAJIbHOI MOAEJ B yKpaiHCBKOMY cTiHOnuUCi XX — no4. XXI ¢T. OCMUCIEHO YAHHUKY, 110
BIJIMHYJIY Ha PO3Biil HAallilOHAaJIbHOI MOJEJi B YKPAiHCHKOMY CTiHOIMCI 3a3Ha4EHOTO NePioAy Ta BUABJIEHO 1OTO
okpeMi eTanu. [JoBeZieHo, 110 O6CTaBMHAMYU | MOTUBAMMU [10 IOUIYKiB HAalliOHAJIbHOI MOJeJii yKpaiHChbKOTO CTiHOIIKCY
CTaJIO NOIIMPEHH HalliOHAJIbHO-BU3BOJIbBHOTO PYXY Ha YKPaiHCBKUX TEPEHAX Ta BIJIMBU 3arajlbHOEBPOIIENCHKIX
MUCTELBKUX MPOLeCiB. BUsgBIeHO iMeHa NpeICTaBHUKIB TBOPYOTO LjeXy MalCTPiB CTIHONUCY, HATXHEHHUX
BiZIPOJPKEHHAM HalliOHAJILHOI ilel B yKpaiHCbKOMY MUCTELITBI HA PI3HUX €Tallax Ta y pi3HMX BUAX L€l ranaysi n
PO3KPHUTO 06Pa3HO-CTUJICTUYHI Ta TEXHIKO-TEXHOJIOTiYHi 0co6MBOCTI TBOPIB. [Ipu aHanisi ocobamuBocTein
PO3BUTKY Mypasli3aMy B YKpaiHi Ta CBiTi NiJ 4ac cyyacHOi a3y pocilicbKO-yKpaiHChKOi BiliHM BUOKPEMJIEHO iMEHA SIK
YKPaiHCBbKUX, TaK 1 iHO3€MHUX MANCTPIiB BYJIMYHOTO MUCTELITBA, SKi CBOIMY TBOPAaMU BUCTYIIAIOTh HA MiATPUMKY
CIIpaBeyInBOi 60pOTHOM YKPaiHCHKOTO HAPOAY IPOTH POCIHCHKOrO arpecopa, BU3BHaY€HO XapakTep 3MicTy 06pa3iB i
CTWIiICTUKHU B TBOPYOCTi OKPEMUX aBTOPIB, IOCJiIKEHO 0COOJIUBOCTI TEXHOJIOTIi JOTIOBHEHOI peaysbHOCTi Ha
npukiagi AR-06’eKTiB Ta MypaJliB, L0 3aBASKYU AiIpKUTali3alii 3Ha4HO 36aradyloTh MiCbKill IPOCTIp SIK y CBiTi, TaK i B
cy4dacHii Ykpaini. TeopeTuydHi Ta IpakTU4Hi pe3yJIbTaTy LbOrO OOCIIIKEHHS IIOJISITAI0Th B TOMY, 110 BOHO SIBJISIE
KOMILJIEKCHE HayKOoBe MIOCJIIKeHHSs yKpaiHchKoro cTiHonucy XX — nod. XXI CT. y KOHTEKCTi IOLIyKYy 0COOINBOCTEN
PO3BUTKY HalliOHAJIbHOI MOAeJIi. Pe3ysibraTy Liei HayKOBOI PO3BiAKY MOXKYTb CTaTH MiAIPYHTAM [J15 MTOJAJILIINX
MIKIUCHUIIIIHAPHUX AOCHII’)KEHb Y CYMI’KHUX 3 MUCTELTBO3HABCTBOM cepax. OCKiIbKU NMpobaeMa yKpaiHCbKOTO
CTiHOTIMCY B KOHTEKCTi 0COGJINBOCTEN PO3BUTKY HalliOHaIIbHOI MOJiesli HabyBae Bce 6i/bIIoi aKTyaJIbHOCTI B
Cy4aCHOMY CE€PEJOBUII, TO CEPEJ, IEPCIIEKTUB ii PO3BUTKY MOKHA PO3IJISIIATH IIPOLOBXKEHHS LOCIIKEHHS Ha
Marepiasi HOBITHBOI icTOpii yKpaiHCcbKOro mucrenrsa Po6oTa ckiafaeTsCs 3i BCTYIY, YOTUPbOX PO3/ijliB, BUCHOBKIB,

nepesiKy BUKOPUCTaHUX JpKepeJl Ta JOJATKIB (abboMy iocTpaliiil Ta iXHbOrO CIUCKY).

2. The dissertation is devoted to the study of the formation and development peculiarities of the national model of
Ukrainian mural painting as one of the most important parts of our artistic culture of the twentieth 3 early twenty-
first century, when there were stunning socio-political upheavals associated with the national liberation struggle
of the Ukrainian people for their freedom and independence. And this was reflected in the Ukrainian artistic
environment, where at different stages of confrontation with Soviet ideology and socialist realism imposed by the
authorities, the art of mural painting directly addressed to the people rose again and again to meet the national
revival, focusing on its national roots, on the traditions established by the school of Ukrainian Monumentalism of
Mykhailo Boichuk as an outstanding phenomenon of world significance. In addition, the work of Ukrainian non-
conformists in the field of wattle mosaic art of the 1960s and 1970s, their original techniques, and the work of
prominent Ukrainian monumentalists of the 1980s and 2000s, as well as anti-war murals by contemporary
representatives of the muralist movement in Ukraine, remain insufficiently studied. The researcher examines the
impact of political change, religious diversity, globalization, and modern technology on the creation of Ukrainian
murals. The study of this material will not only contribute to a more thorough understanding of the peculiarities of
the national model of Ukrainian mural painting of the twentieth 3 early twenty-first century, but will also become
the basis for further art historical research in other forms of fine art, which determines the relevance of the



research topic. The aim of the study was to identify the peculiarities of the formation, transformation, and
restoration of the national model in the art of Ukrainian mural painting of the twentieth 3 early twenty-first
century against the background of socio-political cataclysms and trends in the cultural and artistic development of
the period under study in Ukraine and the world. As a result of the scientific research, the development of the
national model in Ukrainian mural painting of the twentieth 3 early twenty-first century was first studied. The
author analyzes the factors that influenced the development of the national model in Ukrainian mural painting of
this period and identifies its individual stages. It is proved that the circumstances and motives for the search for a
national model of Ukrainian mural painting were the spread of the national liberation movement in Ukraine and
the influence of pan-European artistic processes. The names of the representatives of the creative workshop of
muralists inspired by the revival of the national idea in Ukrainian art at different stages and in different types of
this branch are revealed, and the figurative, stylistic, technical and technological features of the works are
revealed. In analyzing the peculiarities of the development of muralism in Ukraine and the world during the
current phase of the Russian- Ukrainian war, the names of both Ukrainian and foreign street art masters are
highlighted, who with their works support the just struggle of the Ukrainian people against the Russian aggressor,
the nature of the content of images and stylistics in the work of individual authors is determined, the features of
augmented reality technology are studied on the example of AR objects and murals, which, thanks to digitalization,
significantly enrich urban space both in the world and in Ukraine.
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