O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iKOBHI HOMeP: 0822U100056
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpamnii: 05-01-2022

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Tumenko 3apa Po6epriBHa

2. Tishchenko Zara Robertivna

KBasmigikamis:

InenTudikarop ORCHID ID: He sactocoyerbcs

Bupg, pucepranii: nokrop dinocodii

AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi crieniaIbHOCTI: 035

Ha3Ba HayKoBOi creniaJbHOCTI: ['ymanitapHi Hayku. Distosoris
T'anyss / ranysi 3HaHb!

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs
Jara 3axucCTy: 28-12-2021

CnenianbHICTD 32 OCBITOIO: VkpaiHCcbka MOBa Ta JliTepaTypa

Micue po6oTH 34,00yBava: Cepenns 3arabHOOCBITHS mKosa N2166 M. Kuesa
Koz, 3a €IPIIOY: 22880183

Micue3HaxoaKeHHS: ByJI. €peBaHchbKa 20, M. Kuis, 03087, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH | HAayKu YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs




I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
IIudp cnenianizoBaHoi BYU€HOI pagH (pa30Boi creniajai3oBaHoOi BY€HOI pazu). 1O 73.053.012

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOH: UepKachkuii HallioHAIbHYI yHiBEpCUTET iMeHi Bornana

XMEJIbHULIBKOTO

Kopg 3a €IPIIOY: 02125622

Micue3Haxoa KeHHS: 6yibeap [lleBuenka, 6ya. 81, M. Yepkacu, Uepkachkuii p-H., Yepkachka 0611., 18031,
Ykpaina

dopma ByracHOCTI:

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

IV. BizomocTi nIpo niznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0COOH: XapKiBCbKuil HallioHaMbHKT yHiBEpcUTeT imeni B. H. Kapasina
Kopg, 3a €IPIIOY: 02071205

Micueanaxo,r.pxeﬂnﬂ: maipan Ceobonu, 6y1. 4, M. XapkiB, XapKiBCbKU P-H., XapKiBcbKa 001, 61022, YKpaina
dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH | HayKy YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs

V. BimomocTi npo gucepraniio
Moga guceprariii:
Koy TeMaTHYHHX PYGPHK: 16.21.55

Tema guceprauii:
1. HanjionasibHO-KyJIbTYPHi JOMiHAaHTY MOETUYHOTO MOBOCBITY Tapaca MenpHMYyKa

2. National cultural dominants of Taras Melnychuk’s poetic linguistic world

Pedepar:

1. BukoHnaHa gucepratlis € eplumumM rpyHTOBHUM IOCJIIKEHHSIM MOBU 10e3ii Tapaca MesibHMYYKa. Y HayKOBii
rpaui WsXOM BUOKPEMIIEHHS 3 IOETUYHUX TEKCTIB HAlLlIOHAJIbHO MaPKOBAHUX MOBHUX OJIMHUILLb JOCIIIKEHO
crienndiky HallioHaIbHO-KYJIbTYPHUX [IOMIHAHT SIK YMHHMKA KOHCTPYIOBAHHS iHIUBiyalbHO-aBTOPChKOI KADTUHU
cBiTy Tapaca MenpHuyyKa. HaykoBa HOBU3HA JucepTalifiHOi poOOTH M0JIIrae B TOMY, L0 BIleplIe B YKPaiHCbKOMY
MOBO3HABCTBi 3p00JIEHO CTPYKTYPHO-CEMAHTUYHUM i QYHKLIMHUN aHai3 Hal[ioHAJIbHO MapKOBaHUX OHiMiB Ta
OKazioHasi3MiB y MOBOCBIiTi T. MesibHUYYKa, YHACJIIIOK YOT0 3'1COBaHO HAl[iOHAJIbHO-KYJIbTYPHI JOMIHAHTH, SIKi,
dopmyour 06pasu Xy0>KHbOI pernpeseHTalii 0yTTs noera, iHTeHcUQikyoTh QOJIbKIOPHUN CKIAAHUK MOBHO]
TKaHUHU. Takui1 miaxig goromarae IMpoCTEXUTHY ITI0€NHAHHS TPAOVLIIMHOI Ta iIHHOBALiHOI MaHEPY ITIOETUYHOTO
MOBOMMUCJIEHHSI MUTLSL. Y POOOTi YTOYHEHO CYTHICTb MIOHSTTS HallilOHATbHO-KYJIbTYPHOI JOMiHAHTH SIK CKJIQJJHUKA

iHIMBiya/IbHO-aBTOPCHKOI KAPTUHMU CBIiTy. TeopeTUuYHe 3HaYE€HHS JUCEPTaLlii 10JIIra€ B TOMY, IO 10 HAyKOBOTO



00iry yKpaiHCBKOI JIIHTBOIIO€TAKY BBEL,EHO MOHSTTS HAalliOHAJIbHO-KYJIbTYPHA TOMIHAHTA, a TAKOXX 3alIDONIOHOBAHO
MIOCJIyTYBaHHS MOHATTSIMU MOBHI O3HAaKM JUCUIIEHTCHKOI JIiTEpaTypy, MOBa JUCUAEHTIB IJ151 IOAAJBIIOTO
PO3pOOJIEHHS CJIOBHUKA MOBHU IIPELICTaBHUKIB IUCUAEHTChKOro pyxy 1960-1990-x pokiB, 110 cipusiTume
MOJIEJIIOBAHHIO CBITOIVISIHOI KAPTMHU MUTLIB O3HAYEHOTO Iepiofdy. [leKogoBaHO IJIMOMHHI CMUCIIU 00pasiB-
CHMBOJIIB Ye€p€e3 BUYJIEHOBYBAHHS 3 OHIMHOT'O Ta HEOJIOTITHOTO ITIOETUYHOIO ITPOCTOPY CEMAHTUYHOI ONO3MULIi CBill —
yy>xuil. Takuil nigxin cripysie akTyanisanii mpo6jseMyu CTPYKTyPHO-CEMaHTUYHUX 3MiH y IIPOEKLii Ha HallioOHAJIbHO-
CBITOIJISIAHI LIIHHOCTI SIK KOHKPETHOI MOBHOI OCOGMCTOCTI, TaK i MOBHOI CITiJIbHOTHU. Y3arajbHeHHS ONpallbOBaHUX
TEOPETUYHUX TOJIOXKEHD 1110JJ0 HAYKOBUX MiAXOMiB i METO/IiB BUBUEHHS IIOETUYHOI MOBU BMOXKJIMUBUIIO OOPaHHS
Halle(PEeKTUBHIINX i3 HUX [7151 CTPYKTYPHO-CEMAaHTUYHOTO aHali3y Hal[iOHaJIbHO-KyJIbTYPHUX JOMiHAHT. Y
IIPUHIMIIAX MOBO3HABUUX JOCJIIKEHb I10€e3ii SIK BUpa3HUKa POJIbKIOPHOI KAPTUHU CBITy CIIOCTEPE’KEHO
CHHTEe3yBaHHS (OJIbKIOPHO-€THIYHOI Ta iHAUBiAyaIbHOI KAPTUH CBITY, IO € CBiTYEHHSIM 3MiHU TUIIIB Xy0XXHBOTO
MUCJIEHHS MTOETIB, €GHOCTU TPALULIMHOrO i HOBATOPCHKOro Havasl. Ha nifncrasi BUOKPEMIIEHMX O3HAK YTOYHEHO
3HA4YEHHS TIOHATTS HAl[ilOHAJIbHO-KYJIbTYPHUI KOMIIOHEHT, [IOTPAaKTOBAHUM $SIK €JIEMEHT CEMaHTUYHOI CTPYKTypU
CJIOBQ, 1110 MA€ €THOKYJIbTYPHE II03HAUYEHHS i CIIpusie BiloOpakeHHIO crielu(iky CBITOCIPUIHATTS Ta XapaKTepy
HapoJy $K BUSIBHUKIB HalliOHAJIbHO-KYJIbTYPHOI camoineHnTudikauii. KoHCTaTOBaHO, 0 HaLliOHAIBHO-KYJIBTYPHUN
KOMIIOHEHT JIEKCUYHOIO 3HaYEHHS aKTyasli30BaHUM y MeXKaxX TEKCTY I NOMMPEHN Ha CEMaHTUKY iHIIMX MOBHUX
OIVHUILIb. B aHamiTHYHIN YacTuHI AucepTalii MpogeMOHCTPOBAHO iIi0CTUIBOBI 0COGIMBOCTI, BUSIBJIEH] 3a
IIOIIOMOrOI0 CEMAaHTUYHOIO aHai3y JIEKCUYHUX OJUHMLD i3 HalliOHAJIbHO-KYJIbTYPHUM KOMIIOHEHTOM. Takui miaxin

3YMOBUB BUOKPEMJIEHHS 3 [IOETUYHOTO JUCKYPCY aBTOPa OHIMHOI JIEKCUKY, 30KpEMa aHTPOIIOHIMIB i TOIIOHIMIB.

2. The thesis is the first thorough research of the language of Taras Melnychuk’s poems. Through singling out the
nationally marked lexemes from the author’s poetic texts, the scientific work explores the specific character of the
national cultural dominants as a factor of building Taras Melnychuk’s individual authorial picture of the world. The
topicality of the work is determined by the necessity to make an integral decoding of the deep senses of Taras
Melnychuk’s poetic language in order to reveal the author’s intentions by means of a massive analysis of the onyms
and individual authorial neologisms in terms of the nation’s mental culture. The research is based on the author’s
card index including 1000 lexemes singled out by means of continuous sampling from over 2000 linguistic usages.
The scientific novelty of the thesis is that it is the nationally marked onyms and occasionalisms in T. Melnychuk’s
linguistic world which are analyzed for the first time in Ukrainian linguistics with regard to their structure,
semantics and functions. As a result, the research defines the national cultural dominants which, by forming the
images of the poet’s artistic representation of objective reality, intensify the folklore constituent of the language
matter. Such approach helps to trace the combination of the traditional and innovative manner of the author’s
poetic linguistic thinking. The work also offers a more precise definition of the essence of the national cultural
dominant as a constituent of the individual authorial picture of the world. The theoretical significance of the thesis
lies in introducing to Ukrainian linguopoetics the notion national cultural dominant and introducing it to Ukrainian
linguopoetics. The work also suggests using the notions linguistic signs of dissident literature, dissidents’ language
for further development of the vocabulary of the representatives of the 1960-1990-s dissident movement and will
thus contribute to the modelling of the outlook of the above period author. By means of singling out the semantic
combination own-strange from the onym and neological poetic space, the deep senses of the image symbols are
decoded. Such approach contributed to bringing out the problem of structural-semantic changes as projected to
the national outlook values of both a particular linguistic personality and a linguistic community. A generalization
of the covered theoretical material concerning the scientific approaches and methods of studying poetic language
made it possible to choose the most effective ones for a structural-semantic analysis of the national cultural
dominants. The fundamentals of the linguistic studies of poetry as an expresser of the folklore picture of the world
show a synthesis of the folklore-ethnic picture of the world and the individual one, which points to the changes in
the types of poets’ artistic thinking and to the unity of the traditional and the innovative principles. Basing on the
selected features, the meaning of the notion national cultural component is specified as an element of the word’s
semantic structure that has an etnocultural reference and contributes to the reflection of the specific character of
the nation’s world perception and character as revealers of the national cultural self-identification. It is shown that



the national cultural component of the lexical meaning is realized within text and extends to the semantics of
other linguistic units. With regard to theoretical works, the national cultural dominants are defined as linguistic
units which are characterized by a nationally marked component and have become representatives of the specific
character of the author’s artistic picture of the word and, as such, act as a means of decoding the archetypes of the
collective unconscious and contribute to the understanding of the national culture philosophy as a program of the
ethnos’s existence.
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