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1. CyuacHi 6asneTy Ha My3UKy YKpaiHCbKUX KOMIIO3UTOPIB SIK TEKCTU KyJIbTypU (Ha IIPUKJIaZi TBOPUOCTi «Kui
MogepH-6aneTy»)

2. Contemporary Ballets set to the Music of Ukrainian Composers as Cultural Texts (on the Example of the Works
of ‘Kyiv Modern Ballet’)

Pedepar:

1. Y nuceprauii NpoBeieHO KOMIJIEKCHUI aHaJIi3 Cy4YaCHUX OAJIETiB SIK TEKCTIB KyJIbTYpY Ha NIPUKJaZi BUCTAB Ha
MY3MKy YKPaiHCBKUX KOMIIO3UTOPIB y KomyHaspHOMY 3aknafi «TeaTpasibHO-BUAOBULIHUN 3aKIa[] KyJIbTYpU
«Akagemiuauii Teatp «KuiB MopepH-6aneT». TaHIII0BaJIbHI TBOPU SIK MUCTEIIbKI SIBUIIA € CBOEPITHUMU «TE€KCTAMU
KyJIbTypW», aHaJi3 SIKUX YMOXJIMBIIIOE «3YUTYBAHHS» iCTOPUYHOI, COLIIOKYJIbTYPHOI, XyI0>KHbBOI Ta iHIIO0I iHpopmalii
Ta BUBJIEHHA IX 3HaYE€HHS Y KyJIbTYPHOMY KOHTUHYYMI. [JOBEIEHO, 1110 BaroOMe 3Ha4€HHS [Jis [IPAKTUKU Ta TEOPpil
xopeorpadii sik GeHOMeHa KyJIbTypy Ma€e OCMHUCJIEHHS Cy4aCHUX 0aJeTiB Kpi3b IPU3MY CEMIOTHKH, 30KPEMA,
KOHILENTY «TE€KCT KYJIbTYPU» SIK OyIb-SIKOTO 00’€KTY, 110 € OAHUM 3i IISXIB YCBiJOMJIEHHS iCTOPUYHOTO MUHYJIOTO,
PO3IJISIAY CbOTOJHIIIHBOTO Ta IPOTHO3YBAHHS MAalOYTHBOIO PO3BUTKY KyJIbTYpU. IHTEPIIPETYBAHHS «TEKCTY» He
nepeznbayae Julle BUSBIEHHS CMUCIIB, 3aKJIaZIeHUX aBTOPOM, a J03BOJIsi€ IPOAYKYBAaTH HOBI CEHCH, afike 6aleTHUA

TBip € BiIKPUTOIO CUCTEMOIO, 10 B3a€EMOJ i€ 3 KOHTEKCTOM Ta iHIIMMU TEKCTAMU KyJIbTYPUA MUHYJIOTO Ta CY4aCHOCTI.



3ayBa’keHO, 0 Cy4acHi 6aseT € He JMlle TeKCTAMU KyJIbTYpHU, CIIPSIMOBAaHMMU Ha Cy4aCHUKA, a 11 MOTEHLINHO
MOXKYTb PO3IJIAIATUCS SIK JOKYMEHT 400U AJ15 HACTYITHUX IOKOJIiHb. OJIHOYACHO TaKi BUCTABU MICTSITh HECKIHYEHHY
KIJIBKICTb €JIEMEHTIB KyJIbTYPH IIOIIEPEIHIX €I10X, 10 TEMOHCTPYE LiNiCHICTh iCTOPUKO-KYJILTYPHOTO IIPOLIECY,
HEIEePEPBHICTb XyJOKHbOIO KOHTUHYYMY. HarosomeHo, 1110 iHTeprpeTyBaHHs (TepMEHEBTUYHUI aHAaIi3)
XOpeorpadiyHOro TEKCTY, OCSITHEHHS MOT0 3MiCTy Ta CIIPSIMOBAHOCTI, IIepei6adae yCBiIOMIIEHHS! BHYTPIlIHbOI
(enneMeHTH KOMIIO3ULIHO-apXiTEKTOHIYHOI TOOYAOBY X JI0 HANAPIOHINX JIEKCUYHUX YTBOPEHb) Ta 30BHIIIHBOI
(enisonu, cieHH, aKTU) CTPYKTYPU XOpeorpadiuHoro TBOpPY SIK TEKCTY; >KaHPOBOi crieluiky, 30kpema, i
BM3HAYEHOI CTBOPIOBaYaMU (1P BCill CY4aCHil BilHOCHOCTI )KaHPOBOT'O PO3IOLiNY); aBTOPCHKOI CTUJIICTHUKHY,
6iorpadivyHux asio3iil, IPUHANEKHOCTI MUTLB [0 MI€BHOI IIKOJIU, HAIIPSIMY, CTUJIIO Ta iH. ONTHKA iHTepIpeTyBaHHS
MOXKE€ MaTH LIMPOKUH JianasoH — ¢inocodchka, icTOpUYHA, COLi0JIOTiUHA, PeliriifiHa, ICUX0aHAJIITUYHA, XyA0XKHS,
CceMiOoTHYHa Ta iH., 0 AO3BOJISIE BUSIBUTU Ta YCBIZOMUTU 3HAYYLIiCTh, 3MiCTU Ta CEHCU XOPEOrpadpiuHOro TBOpYy.
Take iHTeprpeTyBaHHS He BUKJIIOYA€E [IPOAYKyBaHHS HOBUX CEHCIB, 110 BXe OyJie, y CBOIO Yepry, KyJIbTyPHUILBKOIO
IisITIBHICTIO pELMITIEHTa, TIOPOIPKEHHSIM HOBOT'O TEKCTY KYJIbTYPH YM METaTEKCTy. AKLIEHTOBAaHO yBary, 10
[IOCTaHOBKA 6ajeTiB Ha My3UKY KOMIIO3UTOPIB, 110 ileHTU(IKyIOTh cebe YKpaiHLsIMU, LO3BOJISIE TOBOPUTHU IIPO
IOJATKOBUI KOHTEKCT — CTBOPEHHS BITYM3HSIHOTO MUCTELILKOTO MIPOAYKTY SIK HAL[iOHAJIbHOTO 3[00YTKY, 110
MTOCUJIIOE HAliOHAJIbHO-TIATPIOTUYHI HACTPOI y CYCHiNIbCTBI; KyJIbTUBYBAaHHS L[iHHOCTI BiTYN3HSIHOTO MUCTELITBA,
ftoro crneuu@iku Ta, OHOYACHO, iIHTErPOBAHICTb Y IIPOBiJIHI TEHAEHIIii €BpOINeiCchKoi Ta CBITOBOI XyA0KHbO]
KyJbTypu. HarosomeHo, mo 6aneTy Ha My31UKy YKPaiHCbKAX KOMITO3UTOPiB «JIuckpumiHALIISI» Ta «Anica B
3az3epKasuli», CTBOPEHi Mif| yac rapsiuoi ¢pasu pociiicbKo-yKpaiHChKOi BiilHU, He MICTSITh IPSIMOTO BiATYKY Ha
TpariyHi noaii B YKpaiHi, ajie CTBEpIXYIOTb L[iHHICTb BITYM3HSHOIO MUCTELITBA, NOrO 3HAYHUI MUCTELILKUN Ta
KyJIbTYPOTBOPYMH IIOTEHLIiAJI, OPi€HTOBAHICTh Ta 3arajbHOJIOLCHKI HiHHOCTI, IHTEIPOBAHICTD Y €BPONIEVCHKUM Ta
CBiTOBMI KyJIbTYPHO-MUCTELIbKUAN MIPOCTIpP. BUCTaBy € XyHOKHIMU TEKCTaMU, 1O BilOMBAIOTh CbOTOLHIIIHI
KyJIbTYypHI [IaT€PHU, TOKJIMKaHi CTBEPIUTHU AYMKY IIPO ME€PCIeKTUBHICTh IACIMBOr0 MalibyTHHOTO HAIIOi KpaiHwy,
MICTSTh 3HAYHUH IHTEPIIPETALiiHUN [TIOTEHIiall SIK TEKCTU KyJbTYPH. JJOCIiIPKEHHS HE € BUYEPIIHUM B aCIIEKTi
KOHILIeNTyasli3alii po3risny 6aeTiB sIK TEKCTIB KyJIbTYpPH, 30KPeMa, BUCTaB «KuiB MozepH-6aneTy» Ha My3UKY
YKPaiHCbKUX KOMIIO3UTOPIB, HAKPECIIIOE MEPCIIEKTVBHI BEKTOP NOJAIbIIMX KyJIbTYPOJIOTIYHUX T
MUCTELITBO3HABYMX CTYAiil. Kito4oBi coBa: cydyacHi 6aneTu, TeKCT KyJIbTypH, yKpaiHChKi KomrosuTtopu, Kuis
MopepH-6aneT, KyJlbTypa, yKpaiHChbKuUI 6ajIeTHUI TeaTp, MUCTELTBO OajleTMENCTepa, CLieHIYHa iHTepIpeTallis,
TaHLIOPUCTH, 6ajIeT, Xopeorpagis, TaHeLb.

2. The dissertation provides a comprehensive analysis of contemporary ballets as cultural texts, using the example
of performances set to the music by Ukrainian composers at the Communal Institution ‘Theatrical and

m

Performance Cultural Institution “Academic Theatre Kyiv Modern Ballet”. Dance works as an artistic phenomenon
are a kind of “cultural texts,” the analysis of which makes it possible to interpret historical, sociocultural, artistic,
and other information and reveal their significance in the cultural continuum. Based on the structure of semiotics
as a science and considering its components (syntax, semantics, pragmatics) in the context of choreographic art,
the trinity of semiotic analysis processes has been identified: when viewing the work, attention should be paid to
the ways of combining lexical units (signs) and creating systems of signs; to consider, identify, and create the
meanings of signs and sign systems in the process of “reading” a choreographic performance; to understand the
context, the intentions of the creators, the ways of conveying the content, and other factors that influence the
overall interpretation of the work by the recipient. At the same time, the interpretation of a work of art is not
based on identifying the original sources of the idea or the initial concept of the author (authors), because the
essence of a work of art goes far beyond the ideas that the creator puts into it. It has been noted that
contemporary ballets are not only cultural texts aimed at contemporary audiences, but can also potentially be
viewed as a document of the era for future generations. At the same time, such performances contain an infinite
number of elements of culture from previous eras, demonstrating the integrity of the historical and cultural
process and the continuity of the artistic continuum. It is emphasized that interpreting (hermeneutic analysis) of a
choreographic text, understanding its content and direction, requires awareness of the internal (elements of
compositional and architectonic structure down to the smallest lexical formations) and external (episodes, scenes,



acts) structure of the choreographic work as a text; genre specificity, in particular, as defined by the creators
(despite the modern relativity of genre classification); author's stylistics, biographical allusions, artists' affiliation
with a particular school, direction, style, etc. The perspective of interpretation can have a wide
range—philosophical, historical, sociological, religious, psychoanalytical, artistic, semiotic, etc., which allows one to
reveal and understand the significance, meanings, and senses of a choreographic work. Such interpretation does
not exclude the production of new meanings, which, in turn, will be the cultural activity of the recipient, the
creation of a new cultural text or metatext. It was emphasized that ballet productions set to the music by
composers who identify themselves as Ukrainians allows to consider additional context, such as the creation of a
domestic artistic product as a national achievement that strengthens national and patriotic sentiments in society;
cultivating the value of domestic art, its specificity and, at the same time, its integration into the leading trends of
European and world artistic culture. It is emphasized that the ballets set to the music by Ukrainian composers,
DiscrimiNATION and Alice Through the Looking Glass, created during the active phase of the Russo-Ukrainian
War, do not directly reference the tragic events in Ukraine, but affirm the value of domestic art, its significant
artistic and culture-creating potential, orientation and universal human values, and integration into the European
and global cultural and artistic space. The performances are artistic texts that reflect today's cultural patterns,
designed to affirm the idea of a promising future for our country, and contain significant interpretive potential as
cultural texts. The study is not exhaustive in terms of conceptualizing ballets as cultural texts, in particular,
performances by the ‘Kyiv Modern Ballet’ set to the music by Ukrainian composers, but it outlines promising
avenues for further cultural and art studies. Keywords: contemporary ballets, cultural text, Ukrainian composers,
Kyiv Modern Ballet, culture, Ukrainian ballet theatre, choreographer’s art, stage interpretation, dancers, ballet,
choreography, dance.
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