O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0826U004049
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpauii: 29-07-2026

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. JIro Caomein ..

2. Xiaomei Liu

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bupg, pucepranii: nokrop dinocodii
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi cneniaJabHOCTI: 025

Ha3Ba HayKOBOIi CIeniaJIbHOCTI: My3nu4He MUCTELTBO

FaJIy3b / ralesi 3HAHb: KyJbTypa i MUCTELTBO

OcCBiTHBO-HayKOBa Mporpama 3i CreniaJbHOCTi: 025 My3nyHe MUCTELTBO

JaTa 3axHcTy: 17-08-2026

CrneniaJbHICTh 3a OCBITOIO: 025 My31uyHE MUCTEITBO

Micue po6oTH 3400yBaya: Oprawuiszanis BincyTHs
Kopg 3a €IPIIOY: 0000000000

Micue3Haxom KeHHs: 00000, Kuis, 00000, Vkpaina
dopma ByracHOCTI: 3mimana
Cdepa ynpasiriHHS:

InmenTudikarop ROR:



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
MIudp cnenianizoBaHoi BYU€HOI pagHy (pa30Boi creniaai3oBaHOi BYEHOI pagu). PhD 15755

TloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: OfiechbKa HaliOHAJIbHA My3UYHA aKazieMisl imeHi A.B.

HexxpaHoBoi

Kopg 3a €APIIOY: 02214254

Micue3HaxoaKeHHS: ByJ1. HoBocenbcrkoro, Opeca, 65023, Ykpaina

dopma ByracHOCTI: Jlepxasna

Cdepa ynpaBJIiHHﬂ: MiHiCcTepCTBO KyJIbTypU Ta CTPATETiYHUX KOMYHIKallill YKpaiHu

InenTudikarop ROR:

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

TloBHe HaliMEeHYBaHHSI IOPHUAUYHOI 0COOM: OfiechbKa HaliOHaJIbHA My3UYHA aKafIeMisl imeHi A.B.

HexxpaHoBoi

Kopg 3a €IPIIOY: 02214254

Micuesnaxo,szeHHﬂ: ByJ1. HoBocesbcbkoro, Oneca, 65023, Ykpaina

dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBriHHS: MiHiCTepCTBO Ky/IbTypH Ta CTPATETIYHUX KOMYHiKaLiil YKpaiHu

InmenTudikarop ROR:

V. BimomocTi npo gucepraniio
MoBga guceprTaiiii: Vkpaincoka
Koau TeMaTHYHHUX py6puK: 18.41, 18.41.51, 18.41.51.11, 18.41.09, 18.41.09.15

Tema guceprauii:
1. BapokoBa onepa sIK mpegMeT iHTepnpeTalii Ta cieHiuHoi akTyanizanii y XX-XXI cT. (Ha npukiazi TBopyocti K.
MoHTeBepi).

2. Baroque opera as an object of interpretation and stage actualization in the twentieth and twenty-first centuries:
the case of C. Monteverdi’s work

Pedepar/anoTanis:

1. Inceprauist Ha 30OOYTTSI HAYKOBOTO CTyIeHs fokTopa ¢inocodii 3a cnenianpHicTio 025 — «My3uuHEe MUCTELTBOY.
- OzecpKa HallioHaIbHA MYy3M4Ha akajgeMisa imeHi A. B. HexxgaHosoi, MiHicTepCTBO KyJbTypu YKpainu, Opeca, 2026.
AKTyasbHICTb JOCJIiIKEHHS 3yMOBJIEHA HEOOXIiJIHICTIO KOMILJIEKCHOTO MY3HMKO3HAaBYOrO OCMUCJIEHHS NIPOLECIB
CTaHOBJIEHHS PaHHbOOAPOKOBOI ONEPH SIK SIKICHO HOBOT'O €TaIly PO3BUTKY €BPOINEICHKOTO MY3UYHOTO T€ATPy, 110
BU3HA4YMB (PYyHAAMEHTAJIbHI IPUHIMUIIM My3UYHO-IPaMaTyPriYyHOrO MUCJIEHHS, BOKaJIbHO-BUKOHABCHKOI KYJIbTypHU
Ta B3aeMO/Iii CJI0Ba, My3UKHU ¥ cueHiuHoi Aii. Ha mexxi XVI-XVII cTosiTh BinOyBaeTbcs He Juile (POPMyBaHHS HOBOTO
>KaHpY, a 1 JoKopiHHa TpaHchopMallis Xy[0>KHbOI CBIIOMOCTI, y MesKaX SIKOi My3uKa Imo4rHae QyHKIiOHYBaTH SIK

CaMOCTIMHMI 3aCib IpaMaTUYHOr0 MOJE/II0OBaHHS JIIOJICHKOTO MTEPE>KUBAHHSI, [ICUXO0JIONYHOIO KOH(PIIIKTY Ta



XyZO0XHBOTO 4acy. CaMe B Lie! Iepiof] CKIaJaI0ThCS Ti €CTETUYHI I KOMITO3WLIMHI IPUHIUIIY, SIKi BUSHAYNIIN
[I0/1aJ/IbIIY iCTOPiI0 €BPOIENCHKOrO ONIEPHOTr0 MUCTELITBA Ta 30€epiraloTb METOJO0JIOTiYHE 3HAYEHHSI [JI51 Cy4acHO]
MY3MKO3HaB40i HayKu. OCO6JIMBOI aKTyaJIbHOCTI HabyBae NpobJiema JOCTiI>)KeHHs! Xy4,0)KHbO-eCTeTUYHUX 3acal
PaHHBOOGAPOKOBOI OIIEPH Y CBITJIi Cy4aCHUX KOHLEMNLIN My3U4HOI IpaMaTyprii, icCTOpPUYHOTr0 My3UKO3HABCTBA,
TEKCTOJIOTII Ta iCTOPUYHO MOiH(POPMOBAHOTO BUKOHABCTBA. He3Bakaloun Ha 3HAYHY KiJIbKiCTb Mpallb, IPUCBSIYEHUX
tBOpuOCTi K. MoHTeBep/i Ta icTopii paHHbOI oriepy, NUTaHHS GOPMYBaHHS My3UYHO-APaMaTypPriYHOro MUCJIEHHS,
IIPUHLUIIIB PUTOPUYHOI opraHizallii My3Bn4HOT'O TEKCTY, KaTeropii aQexTy, CTaHOBJIE€HHS MOHOAMYHOIO CTUJIIO,
pPEeYUTaTUBHOI ApaMaTyprii Ta iXHbOro B3a€MO3B'I3KY i3 BUKOHABCHKOIO ITPAKTUKOIO I 1OCi HE OTpUMAau
KOMILJIEKCHOTO PO3IJISiAY K €[IMHA Xy[O0XKHS CUCTeMA. Y 3B'13Ky 3 LIMM O0CO0OJIMBOi Bary HabyBae BUBYEHHS PaHHbOI
OIlEpYU HE JINILE K iICTOPUYHOTO €Taly PO3BUTKY My3UYHOIO TE€ATPY, a SIK LiTiCHOI €CTETUYHOI MOJeJIi, 10
copmyBasia HOBUH TUIl My3UYHOIO MUCJIEHHSI Ta IPUHLUIIOBO 3MiHMJIA XapaKTep XyJ0>KHbOI KOMYHIKaLii Mix
KOMIIO3UTOPOM, BUKOHABLEM 1 CcilyxadeM. MeTta nuceprauii — 30iliCHUTH KOMILJIEKCHE MY3MKO3HAaBY€ IOCIIiIPKEHHS
XyOXXHbO-E€CTETUYHUX 3acaj 6apOKOBOi OIIEpH Ta BUSBUTH OCOOJIMBOCTI iX CLIEHIYHOI aKkTyasisalii y MysuuHoMy
teatpi XX-XXI crosiTh Ha npukiagi Teopdocti K. MoHTeBepai. O6'eKTOM JOCiI)KEHHS BUCTyIIae 6apoKoBa orepa
SIK XyJO’KHbO-€CTETUYHUI (PEHOMEH €BPOIENCHKOI My3UYHOI KyJIbTYpH Ta ii ClieHiYHe (PYHKIIOHYBaHHS Yy
Cy4aCHOMY My3M4YHOMY TeaTpi. [IpegmMeToM IOCHiIKeHHS € XyIOKHbO-€CTETUYHI, My3UYHO-IpaMaTyprivyHi Ta
BMKOHAaBCbKi IPUHLUIIY 6apOKOBOI OIlepy, 0COOIUBOCTI iX peasnisallii y TBopyocti MoHTeBepzi Ta cnenudika ix
Cy4acCHOI CLieHIYHOI iHTeprpeTalii y My3andHomy TeaTpi XX—-XXI cToiTh. Y BUCHOBKAX 3a3Ha4Ya€ThCs, 10
(dopmyBaHHS ornepy HanpukiHLi XVI - y nepiit nonosuHi XVII CTOMTTS ci1ifi PO3IJISAATH SIK OJUH i3 KJIIIOYOBUX
€TarliB CTaHOBJIEHHS €BPOIENCHKOI XyIOKHBOI CBioMmocTi HoBoro yacy. VMneTbcs He nume PO BUHUKHEHHS
HOBOTO KaHpPY ab0 I1051By HOBUX KOMIIO3ULITHMX IPUHLMIIIB, @ PO (GOPMYyBaHHS IPUHIMIIOBO HOBOI MOJeJi
OIIEPHOTO MUCTELITBA, Y MEXaX SIKOI My3HKa, CJIOBO, IpaMaTAYHa Jisi Ta BUKOHABCbKA IIPAKTUKA 00'€IHYIOTbCS B
€IVHY XyJIOXKHIO cucTeMy. Came B 1ieil Itepiof, BiOyBaeThCs IiepeopieHTalist My3BUYHOTO MUCTELITBA Bif
penpe3eHTallii BIIOPAIKOBAHOI 3BYKOBOI CTPYKTYPU [I0 BiATBOPEHHS BHYTPIIIHbOI JUHAMIKY JIIOCBKUX II€PEXKUBAHbD,
adeKTiB i ncuxosorivHux craxiB. TBopuicTh Kiayzio MoHTEBepi CTAHOBUTSD SIKICHO HOBUI €TaIl PO3BUTKY
€BPOIIEIICbKOTO MY3UYHOTO T€ATPy, OCKIJIbKYA CaMe B Hill IIPOLeC CTAHOBJIEHHS] PAHHbOOAPOKOBOI OIIEPU HAbyBae
BHYTPIIIHBO] Xy[10KHBOI 3aBEPLIEHOCT] Ta KOHIENTYaJbHOI LiTiCHOCTI. SIKIIo nonepenHill eTan po3BUTKY KaHPY OyB
II0OB'S13aHUI TIEPEBAKHO 3 IIOUIYKOM aJIeKBAaTHOI (POPMU My3UYHOTO BTiJIEHHS JPaMaTUYHOrO CJIOBA, TO B OIlEpax
MoHnTeBepi BinoyBa€eTbCsl JOKOPIHHA 3MiHA CaMOi IPUPOIY MY3MYHO-IPAMAaTUYHOIO MUCJIEHHS: My3MKa [TepeCTae
OyTH 3aCO60M iIOCTPYBAHHS JIiTEPATYPHOTO TEKCTY I IEPETBOPIOETHCS] HA aBTOHOMHUI ME€XaHi3m
IpaMaTypriyHoro po3BUTKY, SIKUI BU3HAYa€ YaCOBY OpraHi3allilo TBOPY, JIOTiKy CLIeHiYHOTO KOHQJIIKTY,
[ICUXOJIOTIYHY €BOJIIOLII0 TIEPCOHAXIB i IPOLEC XyA0KHBOI'O CMUCJIOTBOPEHHS. BCTaHOBIIEHO, IO €BOJIIOLIiS
OIIepHOI MOETUKU KOMIIO3UTOPA Bilo6pakae 3aKOHOMIpHMIA NIepeXif, Bifi 'yMaHiCTUYHO-MipOJIOTiUHOI KOHLIemii
PaHHBOI ONEPU 10 3HAYHO CKIIALHIMINX MOJEJIeN My3UYHOI paMHU, OPi€HTOBAHUX Ha JIOCJIiIKEHHS BHYTPILIHBOTO
CBITY JIIOIMHU Ta CYII€PEUIMBAX MEXaHI3MiB ii yXOBHOTO iCHyBaHHS. Y LIbOMY KOHTEKCTi «Opdeii» nocrae sk
nepua XyJ0>KHbO 3aBEPIIEHA MOMEJb HACKPI3HOI My3UYHOI ApaMaTyprii, y sKill GOPMyeTbCsI HOBE PO3yMiHHS
IpaMaTUYHOTO 4acy, CEMaHTUKY iIHCTPYMEHTAJILHOTO IIMChMa, IIPOCTOPOBOI Opraxisaliii Ta ICuxos0riyHoi PpyHKLii
My3UKU. «[loBepHeHHs Yiicca Ha 6aThKiBUIMHY» 3HaMEHYe [IPUHLUIIOBE 3MillleHHSI IpaMaTypriyHOro LeHTpy i3
30BHIIIHBOI IOJIi€BOCTi y cpepy BHYTPIIIHBOTO NIEPEXKUBAHHS, 110 LO3BOJISIE PO3TJISIIATH LIEH TBIp SIK OAHY 3 IEPLIMX
MO eJIel IICUXOJIOTIYHOI onepy €BporenceKoi TpaguLii. Haromicts «Koponatuis ITonmnei» BinkprBae HOBU TUIL
iCTOpPUKO-TIOJITUYHOI MY3UYHOI paMHy, y sKill MOpajibHa HEOJHO3HAYHICTb, ICUXO0JIOTiYHA 6araTOBUMIipHICTh

[IepCOHaXIB i ApaMarypriyia BiIKPUTICTb CTAIOTh BU3HAYaJIbHUMU O3HAKaMU XYL 0KHbOI CTPYKTYPHU.

2. Dissertation for the degree of Doctor of Philosophy in the specialty 025 - Musical Art - Odesa National Music
Academy named after A.V. Nezhdanova, Ministry of Culture of Ukraine, Odesa, 2026. The relevance of the study is
determined by the need for a comprehensive musicological understanding of the processes through which early
Baroque opera emerged as a qualitatively new stage in the development of European musical theatre, one that
defined the fundamental principles of musical-dramaturgical thinking, vocal-performing culture, and the
interaction of word, music, and stage action. At the turn of the sixteenth and seventeenth centuries, not only did a



new genre take shape, but a profound transformation of artistic consciousness also occurred, within which music
began to function as an independent means of dramatically modelling human experience, psychological conflict,
and artistic time. It was during this period that the aesthetic and compositional principles were formed which
determined the subsequent history of European operatic art and continue to retain methodological significance
for contemporary musicological scholarship. The problem of studying the artistic and aesthetic foundations of
early Baroque opera acquires particular relevance in the light of contemporary concepts of musical dramaturgy,
historical musicology, textual criticism, and historically informed performance. Despite the considerable number
of studies devoted to the work of C. Monteverdi and the history of early opera, the issues of the formation of
musical-dramaturgical thinking, the principles of rhetorical organization of the musical text, the category of affect,
the emergence of the monodic style, recitative dramaturgy, and their interrelation with performance practice have
still not received comprehensive consideration as a unified artistic system. In this regard, the study of early opera
becomes especially important not only as a historical stage in the development of musical theatre, but also as an
integral aesthetic model that formed a new type of musical thinking and fundamentally changed the nature of
artistic communication between composer, performer, and listener. The aim of the dissertation is to carry out a
comprehensive musicological study of the artistic and aesthetic foundations of Baroque opera and to identify the
specific features of their stage actualization in the musical theatre of the twentieth and twenty-first centuries,
using the work of C. Monteverdi as an example. The object of the study is Baroque opera as an artistic and
aesthetic phenomenon of European musical culture and its stage functioning in contemporary musical theatre.
The subject of the study comprises the artistic-aesthetic, musical-dramaturgical, and performance principles of
Baroque opera, the specific features of their realization in Monteverdi's work, and the specificity of their
contemporary stage interpretation in the musical theatre of the twentieth and twenty-first centuries. The
Conclusions state that the formation of opera at the end of the sixteenth and in the first half of the seventeenth
century should be regarded as one of the key stages in the development of European artistic consciousness of the
modern era. It is not only a matter of the emergence of a new genre or the appearance of new compositional
principles, but of the formation of a fundamentally new model of operatic art, within which music, word, dramatic
action, and performance practice are united into a single artistic system. It was during this period that musical art
was reoriented from the representation of an ordered sound structure toward the reproduction of the inner
dynamics of human experiences, affects, and psychological states.
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