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2. Violin Works by Kharkiv Composers of the 20th Century: Historical and Genre-Stylistic Aspects

Pedepar:

1.V puceprauii gociuigpKeHo iCTOpUYHUY Ta )KaHPOBO-CTUJIbOBUI aCTIEKTU CKPUIIKOBOI MY3UKU XapKiBCbKUX
KOMIO3UTOPiB XX CTOMITTS. AKIIEHTOBAHO Ha OCOGIMBOCTSIX i 3aKOHOMIPHOCTSIX, 3yMOBJIEHUX PETIOHAJIbHUMU
YMHHMKAMHY, iCTOPUYHO NNPUTAMaHHMMH YKPaiHCbKOMY MUCTELTBY. [1I7155X0M aHasii3y iCTOpUYHHUX Ta >KaHPOBO-
CTUJIBOBUX OCOOJIMBOCTEN CKPUIIKOBOI TBOPUOCTi XapKiBCbKHUX KOMIIO3UTOPIB HaJAHO TEOPETUYHE OCMUCIIEHHS
(POpMYBaHHIO CKPUMIIKOBOTO MUCTELITBA SIK YHIKaJIbHOTO My3U4YHOro ¢peHoMeHy XX crositTs. Y [lepmomy po3snini
IucepTallii po3ryisiHyTo pOPMYyBaHHS XapKiBCbKOTO CKPUIIKOBOTO My3UYHOT'O IIPOCTOPY SIK CUCTEMHOTO (DEHOMEHY.
B icTopny4Hil peTPOCIIEKTUBI IOAAHO MY3UYHE XXUTTS XapKoBa OCTaHHbOI TpeThHM XVIII - modarky XX CTOJITTS.
BucBiTsIeHO IepeyMOBU CTAaHOBJIEHHS IPOPECITHOTO iIHCTPYMEHTAIBHOTO, Y TOMY YUCJIi CKPATIKOBOTO
BUKOHABCTBA B XapKOBi, KOHLEPTHE MY3MKyBaHHS Ta HaBYaHHs Ha CTPYHHUX IHCTPYMEHTAX y MICTI B II€pIIiii

nosioBuHi XIX CTOJITTS, @ TaKOX PO3BUTOK NPodecifiHOoi My3n4YHOi OCBiTH y XapKoBi Apyroi rnonaosuHu XIX -



noyatky XX CTOJITTS. JJOCHIIKEHO iCTOPUKO-KYJIbTYPHI YMHHMKY (POPMYBAHHS XapKiBCbKOI CKPUIIKOBOI LIKOJIN
KiHug XIX - nepuioi nosoBuHu XX CTOJITTS. Y 3B'SI13Ky 3 YUM YyBary MpuijieH0 BUKOHABCHKI AisJIBHOCTI BULHUX
XapKiBCbKUX CKpUIAaJiB ocTaHHbOI TpeTuHU XIX — nepioi TpetuHu XX cronitts (C. Hemerua, K. 'opcbkoro, B.
CaniHa, 1. BykuHuKa, n. AxpoHa, 1. lo6p>xunus, B. l'onpadensna, A. JlimuHcekoro Ta in.) Y JIpyromy po3szini
IycepTalii JOCIiIKEHO CKPUIIKOBY MY3MKY XapKiBCbKMX KOMIIO3UTOPIB MePIIO]i [10JI0BUHU XX CTOJITTA. OKpPECIEHO
>KaHPOBO-CTUJIbOBY IAJITPy CKPUIIKOBOi TBOPYOCTI XapKiBCbKUX KOMIIO3UTOPIB nepiuoi TpeTruHu XX cTosiTTs (K.
T'opcekoro, @. SIkumenka, K. Borycnascbkoro, C. Jlpimuiosa, M. Kosnsau, M. Pocnasug, B. Koctenka). Y TpeTbomy
po3aisi guceprauii ysaralbHEHO TBOPYICTh XapKiBCbKUX KOMIIO3UTOPIB AJIs1 CKPUIIKY IPYToi MOJI0BMHUA XX CTOJITTA.
OxapaKTepr30BaHO XapKiBCbKY KOMIIO3UTOPCHKY IIKOJY Lboro nepiony (B. Bopucos, [. KnebaHos, 0. MeiiTyc, O.
XKyk, B. SIpoBuHchkuii, M. Kapmincskuit, B. I'ybapesko, B. 3osoTyxiH, B. Bi6ik, A. Tafinesko, B. TITyukiH, O.
IMetuHcbkui, L. larinenko). Takum YMHOM, y AUCepPTaLifHOMY JOCJiIKEHHI BIEPIIE B YKPAIHCbKOMY
MUCTELITBO3HABCTBI: - PO3KPUTO TE€HJEHIIii Ta 0CO6IMBOCTI PO3BUTKY XapKiBCbKOTO iHCTPYMEHTAJILHOTO, Y TOMY
yucili ckpunkosoro mucrentsa y XVIII - XIX cTomiTTSX. BCTAaHOBJIEHO, 1[0 CTAHOBJIEHHS XapKiBCbKOi CKPUIIKOBOI
IIKOJIM BifOys10och Hanpukinni XIX - Ha no4yaTtky XX CTOJITTS i 6ys10 OB's13aHO 3 POPMYBaHHSIM MEPEXi MY3UUHUX
OCBITHIX 3aKJIaJliB B MiCTi Ta BUKOHaBCbKOIO i 1€4aroriyHoI0 AisiyIbHICTIO CKPUIIAJIB, SIKi HABYaJIMCh Y PI3HUX
€BPOIENChKUX KpaiHax Ta MeJaroris. - y3araJbHEHO CTaH HAyKOBOTO OCMUCJIEHHSI KOMIIO3UTOPCBHKOTO JOPOOKY
XapKiBCbKUX MUTILIB y )KaHpPaX CKPUIIKOBOI My3UKU. 3'SICOBAHO, 10 Y BiTYN3HSIHOMY MY3MKO3HABCTBI
BUCBITJIIOBAJIMCh TiJIbKU €Ki aCIIEKTU 3asBJIEHOI TEMAaTUKH, 4 OKPEMOI Ipalli, IPUCBAYEHOI CKPUIIKOBIN My3HULii
XapKiBCbKUX KOMIIO3UTOPIB HE MA€. - BUCBITJIEHO 1OOYTKM CKPUIKOBOI TBOPYOCTi XapKiBCbKAX KOMIIO3UTOPiB XX
CTOJITTS. 31iiCHEHO OrJIs1], JOPOOKY XapKiBcbkux MuUTLiB nepuioi (K. l'opcbkuit, @. SIkumenko, K. borycnasebkui, C.
Ipimuos, M. Kosnsiga, M. Pocnasens, B. Kocrenko) Ta gpyroi (B. Bopucos, [I. Kne6anos, b. SIpoBuHcbkuii, M.
Kapwmincekuii, B. T'y6apenko, B. 3osoTyxiH, B. Bi6ik, A. T'aiiienko, B. IITyIIKiH Ta iH.) 1I0JIOBUHU CTOJITTSI.
OxapakTepru30BaHO po3BUTOK coHATHOTO (P. SIknmeHnko, M. Pocnasenp, M. Konszna) ta koHepTHOro (B. KocTeHko,
JI. KnebaHos, B. bopucos, B. ['ybapeHKo) )XaHpiB; - BU3HAYEHO €CTETUKO-CTUJ/IbOBI Ta XKaHPOBI IIpiopuTeTU
CKPUIIKOBOI MY3UKH XapKiBCbKUX KOMIIO3UTOPiB. BCTaHOBJIEHO, 1110 XapKiBChKi KOMIIO3UTOPY 3BEPTAJIACD
[IePEeBa’KHO 10 COHATHOTO i KOHLIEPTHOTO XaHPIB, I'€CU ONaHOBYBaJINCh MEHIIOI0 MipOI0. ECTeTHKO-CTHIIBOBI
TpaAuLii TBOPYOCTi 3aKJIaieHi IPUHLMUIIAMY KOMITO3UTOPCHKOI mKkosu C. boratupboBa Ha 3acajax akageMidvHOTO
IiAXo[y Ta KOHCTPYKTUBHOTIO BiI4yTTsI JliHii, sIKE CTaBajlo OCHOBOIO N0Ji(POHIYHOTO MUCJIEHHS. B KOoMno3uiji
XapKiBCbKUX MUTILB LI€ BildyBa€ThCA y NI€PEBa3i MeJIOiNHOI JiHii (rpadiku) Hal KOJIOPUCTUYHICTIO (6apBUCTICTIO,
Nef3aXXHICTIO, 300pakasIbHICTIO) TBOPIB. - IIPOAHAII30BAaHO MOZEJIi 3HAaKOBMX BUKOHABChKUX IHTEpIIpeTaliil
CKPUIIKOBUX TBOPIB XapKiBCbKMX KOMIIO3UTOPIB, 30KpEMa BUKOHAHHS KOHLIEPTY [JI1s1 CKPUIIKU 3 OpKecTpoMm N2 2 ]I,
Knebanogsa A. JlimuHcbkum Ta «lOHanpKoro» KoHuepry AJ1s1 CKpUIIKY 3 opkecTpoMm B. Bopucosa 1. IllanoBanoBuM. -
BBEJIEHO JJO HAYKOBOTO 06iry MajyioBiJoMi TBOPY XapKiBCbKUX KOMIIO3UTOPIB, ceper, akux mecu K. ['opcpkoro,
COHaTu s ckpunku Ta popreniano ®. Sxkumenka ta M. Pocsasiig, KoHueptu B. KocTeHka. YTouHeHO HayKOBi
II0JIOXKEHHS MI0J0: iCTOPUYHUX Ta )KaHPOBO-CTUJILOBUX OCOOJIMBOCTEN CKPUIKOBOI MY3UKH XapKiBCBKUX
KOMIO3UTOPIB; ii TeMaTUYHUX, (POPMOTBOPUUX, FAPMOHIYHUX Ta JIEKCUYHUX BUTOKIB. [107a1b110r0 po3BUTKY HabOYIN
HAyKOBI ysIBJIEHHS IPO: perioHanpHy crienudiky Ta >KaHPOBi IPIOPUTETH CKPUIIKOBOI TBOPUOCTI XapKiBChKUX
MMUTLiB; BUKOHABCbKI MiAX0IU WOA0 iHTepIpeTalil TBOPiB XapKiBCbKUMU CKPUMAJISIMU.

2. The dissertation examines the historical and genre-stylistic aspects of violin music by Kharkiv composers of the
20th century. It emphasizes the features and patterns determined by regional factors historically inherent in
Ukrainian art. Section One of the dissertation examines the formation of Kharkiv's violin music space as a systemic
phenomenon. It presents the musical life of Kharkiv from the last third of the 18th to the early 20th century in
historical retrospective. The chapter illuminates the prerequisites for establishing professional instrumental
performance, including violin performance in Kharkiv, concert music-making and string instrument education in
the city during the first half of the 19th century, as well as the development of professional music education in
Kharkiv during the second half of the 19th to early 20th century. The historical and cultural factors in the
formation of the Kharkiv violin school from the late 19th to the first half of the 20th century are investigated. In
this context, attention is paid to the performance activities of prominent Kharkiv violinists from the last third of



the 19th to the first third of the 20th century (S. Nemetz, K. Horsky, V. Salin, J. Bukinik, J. Achron, I. Dobrzhinets, V.
Goldfeld, A. Lishchynsky, and others). Section Two investigates violin music by Kharkiv composers of the first half
of the 20th century. Section Three summarizes the violin works of Kharkiv composers from the second half of the
20th century. It characterizes the Kharkiv school of composition during this period (V. Borysov, D. Klebanov, Y.
Meitus, O. Zhuk, B. Yarovynsky, M. Karminsky, V. Hubarenko, V. Zolotukhin, V. Bibik, A. Haidenko, V. Ptushkin, O.
Shchetynsky, I. Haidenko). Therefore, for the first time in Ukrainian art studies, this dissertation: - Reveals trends
and features in the development of Kharkiv's instrumental, including violin, art in the 18th-19th centuries.
Establishes that the formation of the Kharkiv violin school occurred in the late 19th - early 20th century and was
connected with the development of music educational institutions in the city and the performance and
pedagogical activities of violinists who studied in various European countries and teachers. - Summarizes the state
of scientific understanding of Kharkiv artists' compositional works in violin music genres. Determines that
domestic musicology has only covered certain aspects of the stated topics, and there is no separate work
dedicated to the violin music of Kharkiv composers. - Illuminates the violin works of Kharkiv composers of the
20th century. Reviews the works of Kharkiv artists from the first half (K. Horsky, F. Yakymenko, K. Bohuslavsky, S.
Drimtsov, M. Koliada, M. Roslavets, V. Kostenko) and second half (V. Borysov, D. Klebanov, B. Yarovynsky, M.
Karminsky, V. Hubarenko, V. Zolotukhin, V. Bibik, A. Haidenko, V. Ptushkin, and others) of the century.
Characterizes the development of sonata (F. Yakymenko, M. Roslavets, M. Koliada) and concerto (V. Kostenko, D.
Klebanov, V. Borysov, V. Hubarenko) genres. - Defines aesthetic-stylistic and genre priorities of Kharkiv
composers' violin music. Establishes that Kharkiv composers primarily worked in sonata and concerto genres, with
pieces being less frequently developed. The aesthetic-stylistic traditions of creativity were established by the
principles of S. Bogatyrev's composition school based on academic approach and constructive sense of line, which
became the foundation of polyphonic thinking. In Kharkiv artists' compositions, this is felt in the prevalence of
melodic line (graphics) over coloristic qualities (picturesqueness, landscape, imagery) of works. - Analyzes models
of significant performance interpretations of violin works by Kharkiv composers, particularly A. Lishchynsky's
performance of D. Klebanov's Concerto for Violin and Orchestra No. 2 and I. Shapovalov's interpretation of V.
Borysov's «Youth» Concerto for Violin and Orchestra. - Introduces little-known works by Kharkiv composers into
scientific circulation, including pieces by K. Horsky, sonatas for violin and piano by F. Yakymenko and M. Roslavets,
and concertos by V. Kostenko. The research clarifies scientific positions regarding: historical and genre-stylistic
features of Kharkiv composers' violin music; its thematic, form-building, harmonic, and lexical origins. Further
development was given to scientific understanding of: regional specifics and genre priorities of Kharkiv artists'
violin works; performance approaches to the interpretation of works by Kharkiv violinists.
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JoparkoBa iHdopmamist:

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: XapKiBCbKa JiepyKaBHA aKaflEMis KyJIbTypH
Kog, 3a €EIIPTIOY: 30036001

Micne3HaxoaKeHHS: Bypcaipkuii y3Bi3, 4, Xapkis, XapkiBcbkuii p-H., 61057, Vkpaina
dopma BracHOCTI: /lepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCTBO KyJIbTypU YKpaiHU

InenTudikarop ROR:

Penensentu

Baacue IlpizBuuie Im's Ilo-6aTbKOBI:
1. 3aB'anosa Osbra KoctaHTUHIBHA

2. Olha Zavialova

KBasigikamis: . mucr., npodecop, 17.00.03
Imentudikarop ORCID ID: He zacrocosyerbes
JoparkoBa iHdpopmamist:

IloBHE HaliIMEeHYBaHHS IOPUAHYHOL 0C00H: CyMmchbKuii iep)KaBHuil TejaroriyHmii yHiBepcuTet imeHi A. C.

MaxkapeHka

Kopg 3a €IPIIOY: 02125510

Micuesﬂaxo,rm(ennﬂ: ByJ1. PomeHcoka, 6yn. 87, Cymu, Cymcbkuii p-H., 40002, Ykpaina
dopma BracHOCTI: /lepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZoMOCTi

BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBI Craxesud Osiekcannp ['puroposud
rOJIOBH paau

Biacue IpizBume Im's [1o-6aThKOBI Craxesnd Osiexcannp ['puroposnd

rOJIOBYIOYOTO Ha 3acCiiaHHi

BignosigasnbpHuii 3a lli,ILI‘OTOBKy Yucrtakosa IpuHa AnaTostiiBHa

00JIiKOBUX JOKYMEHTIB



PeecTtpaTop VYKpIHTEI

KepiBHuk Bigginy YKpIHTEI, mo €
BiZITIOBiZAaILHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

OistJIBHOCTI




