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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHUX PYyOPHK: 18.41.09

Tema gucepranii:

1. JliasIoriyHiCTh SIK IPUHLHUI CTUIIbOBOTO MUCJIEHHS B My3ULli 2-0i M0J10BUHM XX CTOJIITTS (Ha NPUKJIAAi TBOPYOCTI
P. llenpina)

2. Dialogy as a principle of the style thinking in the music of the 2nd half of the XX century (on the example of the
works of Schedryn)

Pedepar:

1. Po3rnsipaeTses pobiemMa CTU/IbOBOTO JiajIory Ha Npukiani TBopdocti Pogiona lllenpina. CTuaboBi mpouecu
My3UKHU XX CTOJITTS NPOCIIIKOBYIOTHCS B KOHTEKCTI JOMIHYI04OI TEHIEHLiI KyJIbTypy XX CTOJITTS, KA
BM3HAYAETHCSI SIK T0J1i(POHIYHICTD, 1110 03BOJISE BUSHAUYUTH L[iHHICHY POJIb TBOPYOTO MIPOLiecy Ta CIiBBiIHECTH
MUCTeLpKi IpouecH 3 ¢pilocoPCbKUM OCMUCIIEHHSM CTaHy Cy4acHOi KyJIbTypH. BianosigHo 1o koHuenuii gianory

M. baxTiHa yTOYHIOETHCS MOHATTSA Ta 3MICT KaTeropii CTUIIIO.

2. The dissertation, devoted to the problem of the style dialog in music, is examined on the work example of
Rodyon Schedryn contemporaneity. Recommends to trace the style processes of the XX century music in the
context of the dominant tendency of the XX century culture, which is determined to be polyphonic. According to
Bakhtin’s dialog conception a notion and a maintenance style category is specified.
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PeuenseHTu
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