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1. locaimpKeHHs] TPUCBSIY€HO BUBYEHHIO POJIi MipOIOTIYHOTO MUCJIEHHS B My3MYHOMY MUCTELTBI i, 30Kpema, y
BMKOHABCBKill iHTepIperauii. JJoCaiIKyeTbCsl y9acTb MipOJIOTiYHOI CBilOMOCTI B My3UYHOMY HiICTBi Ha eTamnax
CTBOPiHHSI, BUKOHAHHS Ta [IPOCIYXOBYBaHHS, 3 aKLIEHTOM Ha 3aBJaHHSIX BUKOHABL sIK iHTE€pIIpeTaTopa
aBTOPCBHKOI'O TEKCTY Ta 3B'13YI040i JIAHKU MiXK aBTOPOM i cilyxaueM; JOCIiIPKEHHS C(POKYCOBAHO Ha MiaHiCTUYHIN
inTepnperatii popTeniaHHUX TBOPiB. MeTa po60TH MOJISITae B TOMY, 106 IPOCTEXXUATU ITPOSIBY Mi(OJIOTiYHOrO
MUCJIEHHS Ta BiloOpakeHHs MipoJsIoriYHOi KAPTUHY CBIiTY B My3UYHUX TBOPAaX; BUSIBUTU KPUTEPil BUBHAYEHHS
BILJIMBY Mi(OJIOTiYHOI CBiIOMOCTI IpY CTBOPEHHI Ta iHTEpIpeTallii TROPY; CUCTEMAaTU3yBaTH BUPAa30Bi 3acobu, 1110
BHMKOPHMCTOBYIOTHCS 7151 BilOOpaKeHHS MiOJIOriYHOI KAPTHMHU CBIiTy. MeTO[0JI0risl BOCTiIKEHHS MiCTUTh
IICUXOJIOTIYHMI METO]] Bipi3HEHHS aHAJliTUYHOrO Ta Mi()OJIOTIYHOTO MUCJIEHHS Y TBOPiHHI, BUKOHAHHI Ta

CIIPUMHATTI My3UKH, CEMIOJIOTIYHUI — JOCJIIPKEHHS MOBU MY3VKHU B IIOPIiBHSHHI 3 TO€TUKOIO iHIIUX MUCTELITB,



>KaHPOBO-CTWJIbOBUI, KOMIIAPAaTUBHUY (IIOPiBHSIHHS NOBCSAKAEHHOI iHTOHALIIHO-XyIOKHbOI KAPTUHU CBITYy — 3
Mip0JIOTiYHOIO); CEMaHTUYHUI — crienndiuHe 3HaUeHHs BUPa30BUX 3aC00iB B MiOJIOTiYHIN Ta OBCSAKIEHHIN
KapTHHI CBiTYy; aHaJli3 KOMIIOBUTOPCHKUX Ta clieliMpidyHO BUKOHABChKUX 3aCO0iB — rapMOHINHNIA, J1aJloBUH,
APTUKYJISILIMHUI, JUHAMIYHUI TOWO, MDKAUCLUIIJIMHAPHUAN aHAJIi3 My3MKO3HABUMX Ta IICUXOJIOTIYHUX JOCIiIKEHB.
HaykoBa HOBM3Ha I0JISITa€ B TOMY, L0 YIEPLIE IPOBOAUTHCS eTajlbHe 3iCTaBleHHs Mi(OJ0riYHOrO0 MUCJIEHHS Ta
0COOIMBOCTEN BUKOHABCHKOI iHTepIpeTalii My3sndHUX TBOPIiB, CUCTEMaTU3allisi BUPa30BUX 3aC00iB, SKi
BHMKOPHCTOBYIOTh BUKOHABLi CTOCOBHO PO3IJIsily My3M4HOI KOHLIENIii Kpi3b IPU3My Mi(OJIOTIYHOTO MUCTIEHHS;
YTOYHIOETBCS POJIb Ta MEXAHI3MU 3aisIHHS Mi(POJIOTiYHOI CBiIOMOCTI y My3UYHOMY MUCTELTBi. Y Po3gii 1
IIpoBefieHo orisy PinocodCchbKO-TICUXOIOTIYHUX Ta iICTOPUYHUX IIEPESYMOB, 110 aKTyasli3yloTh JaHe LOCIiIPKeHHSI.
Po3rsisHyTO poJIb MUCTELITBA 3aTrajIOM i My3MYHOI'O MUCTELITBA 30KpeMa $IK 3aC00iB HeBepOaybHOI KOMYHiKaliii,
copMyIbOBaHO ITPOGIEMY NOHECEHHS iHpopMaLlii Bif aBTopa 10 cilyxada 3 OIJIsiLy Ha Pi3HUIIO XYLOXKHIX KOJIB,
Mi(OJIOTiYHy CBiZOMiCTb O3ULIOHOBAHO SIK HAUNPUAATHIMNI iHTepIPeTaLliiHAN MeXaHi3M Y ix po3mu@poBLi.
YTOYHIOETHCS BU3HAYEHHS MiPOJIOTIYHOI CBiTOMOCTiI Ta ii BifMiHHOCTI Bif] CBilOMOCTi aHAIITUYHOI, PO3KPUBAETHCS
NOHSTTS Midosioremu. PosrisaeTscs posb MiQy B KUTTI JIIOAMHU (30KpEMa Cy4acHOi), HOro BIVIUB Ha
MOBCSIKIAEHHE KUTTS, HAyKY, KyJIbTypy Ta CyCHiIbCTBO. POPMYJIIOIOTHCS IPUYMHU aKTYaJIbHOCTI PO3IJIsay
MY3WYHOT'O MUCTELTBA B KOHTEKCTi MipOJIOTidHOI CBiIOMOCTI: CXOKi MEXaHi3MU OIlpeIMETHEHHS abCTPaKTHUX
IIOHSITh i PO3IIPEIMETHEHHSI KOHKPETUKHY; CX0a PEKYPCUBHICTb Y KOHTEKCTI HaOYTTs HOCBiny (po3mn@poBka
MUCTELBKOT0 KOJly I'PYHTY€ETbCSI HacCaMIlepe, Ha CaMOMY KOJii); Cxoxe crenr@iyHe CIIpUMHSTTS Yacy, IPOCTOPY Ta
iXHBOI €IHOCTI SIK €EAMHOTO KOHTUHYYMY; CXO>Ki MeXaHi3MU IIPOeKIii inel, moHATh Ta 06pasis (i3 TpaHCLeHIEHTHOTO
y 3pO3yMiJie; 31 CTaTUYHO-Bi3yaJbHOTO Ha ayJio-TeMIIopajibHe TOLIO); MiANOPSAIKYBaHHS MY3UKU i Mipy ofHAM i
THMM CaMMM JIOTIYHUM Ta HApaTMBHUM IIPUHLIMIIAM; TPaAULIiliHa POJIb My3UYHOTO TBOPY SIK METaOpHU JIOJCbKOTO
SKATTEBOTO IJISIXY 1, Y 3B'SI3KY 3 LJUM, JOPEYHICTbh 3aCTOCYBaHHS 40 My3UKHU KOHIIEMNLii MOHOMI(]Y 3a K.
Kemm6esnom; akTHBHA B3a€EMOZiS K Midy, Tak i My3uKH, 3 MiCBIIOMICTIO JIOAVHY; HABHIN B3a€MO3B'S30K 3
MipOJIOTiYHMMU KOHLEMLISIMU My3UYHOI €CTETUKH, 1110 CTajla OCHOBOIO [JIs1 Cy4acHOI My3W4HOI Tpaaulii, HassBHICTb
y IaBHil ['penii «maTpuli My3aMKO3HaBYMX KaTEToOPiit», o 6a3yeThCsl HA Mi(OJIOTiYHIl KapTVHI CBIiTY JaBHIX IPEKiB;
Miosorisalisg caMoro My3sM4HOTO MUACTELITBA — POJIb 3BYKY, THII, My3UKH, MiCHI (TOLO) Y pi3HUX MiOJI0riYHUX
KOHLIeMN1isix; Miposiorizaliisi Ta cakpasizallis My3MKaHTiB; aKTUBHE BUKOPUCTAHHS KOMIIO3UTOPaMU MiOJIOTiYHIX
CIOXKETIB; BaXKJIMBA POJIb MY3UKH SIK iHCTPYMEHTY IPOSIBY Mi()OJIOTIYHO]I CBiZJOMOCTI Y Cy4aCHO] JIIOJIMHNA B yMOBax
HaBKOJIMIIHBOTO JOMiHYyBaHHS palluoHasi3aMy. [IpOBOIUTHCS OIJISL], T aHaJli3 BUPa30BUX 3aCO6iB, 110
BUKOPUCTOBYIOTbCS Y CTBOPIiHHI My3MKH Ta B3a€MOZiIOTh 3 Mi(DOJIOTIYHOIO CBiIOMICTIO JIOJMHU. Y LIbOMY KOHTEKCTi
PO3IJISIAAETHCSL: IOHSTTSI CAMOr'0 3BYKY (30KpeMa, 1oro KOCMOTOHIYHMX KOHOTallii) i TUIli (IeTalbHO po3ibpaHo
(eHOMEH MY3MYHOI I1ay3U Ta Oro B3a€MO3B'SI30K i3 MiosiorivHnmu, PinnocopCbKuMU 1 pesiriitHuMu
KOHILENLisiMu); IcuxoQi3iosoriuHi it ICuxoeMoLiiiHi e(peKT PI3SHOMaHITHUX My3WYHUX BUPA3HUX 3aCO0IB i
3araJibHUX BJIACTUBOCTEN MY3UKHU, 30KPEMA — TEMITY, PUTMY, IMHAMIKU TOIIO B paMKaxX MDKIAUCLUILIIIHAPHOTO
IiAXOMy 3 ypaxyBaHHSIM BiTIOBIIHAX NOCJiKEHb Y ranaysi ICUXO0JIoTii Ta ncuxogisiosorii. IIpocimKyeTbcs posb
ncuxoQi3ioNoriYyHNX Ta ICUXOEMOLIOHAILHUX €(EKTIB Bif 3BYKY SIK aCOLMATUBHUX TPUTEPIB IEBHUX Mi(oJIorem.
Po3rnsmaoTbCs CyreCTUBHI BIaCTUBOCTI MY3UKH, 30KpeMa — aKTHBHE BUKOpHCTaHHS edekTy KoHQYy3ii; pisHHUII0
IICUXOJIOTIYHUX e(EeKTiB, 0 CIpaBJIse My3UKa y IPUKIaJHOMY 3aCTOCYBaHHI Ta Y HENIPUKJIaTHOMY. JJOCTiIKyeThCs
BTOPUHHO-ACOLIaTHBHUN BIIUB My3MKU Ha Mi(OJIOTiYHE CIPUMHSTTS, MipoJIOri3allisi BUPa30BUX 32CO0IB K TAKUX,

B32€MO3B'SI30K i3 Mi()OJIOTIYHUM MUCJIEHHSM i BTOPUHHA Mi(o0risalis My3UYHUX KaHPiB.

2. The research is devoted to the study of the role of mythological thinking in musical art and, in particular, in
performance interpretation. The research examines the participation of mythological consciousness in musical
performance at the stages of creation, performance, and listening, with an emphasis on the tasks of the performer
as an interpreter of the author’s text and a link between the author and the listener; the research focuses on the
pianistic interpretation of piano works. The purpose of the study is to trace the manifestations of mythological
thinking and the reflection of the mythological world picture in musical works; to identify the criteria for
determining the influence of mythological consciousness in the creation and interpretation of a work; to
systematize the expressive means used to reflect the mythological world picture. The research methodology



includes the psychological method of distinguishing between analytical and mythological thinking in the creation,
performance and perception of music, semiological - the study of the language of music in comparison with the
poetry of other arts, genre-style, comparative (comparison of the everyday intonational and artistic picture of the
world with the mythological one); semantic - the specific meaning of expressive means in the mythological and
everyday worldview; analysis of compositional and specifically performing means - harmonic, harmonic,
articulatory, dynamic, etc., interdisciplinary analysis of musicology and psychological research. The scientific
novelty is that for the first time a detailed comparison of mythological thinking and the peculiarities of performing
interpretation of musical works is carried out, the expressive means used by performers are systematized in
relation to consideration through the prism of mythological thinking; the role and mechanisms of mythological
consciousness in the musical art are clarified. Chapter 1 provides an overview of the philosophical, psychological,
and historical background that actualizes this study. The role of art in general and musical art in particular as a
means of non-verbal communication is considered, the problem of conveying information from the author to the
listener is formulated in view of the difference in artistic codes, and mythological consciousness is positioned as
the most suitable interpretive mechanism in their decoding. The definition of mythological consciousness and its
differences from analytical consciousness are clarified, and the concept of mythologeme is revealed. The role of
myth in human life (in particular, modern life), its influence on everyday life, science, culture and society is
considered. The reasons for the relevance of considering musical art in the context of mythological consciousness
are formulated: similar mechanisms of objectification of abstract concepts and dis-objectification of specifics;
similar recursiveness in the context of gaining experience (decoding of the artistic code is based primarily on the
code itself); similar specific perception of time, space and their unity as a single continuum; similar mechanisms of
projection of ideas, concepts, and images (from the transcendent to the understandable; from the static-visual to
the audio-temporal, etc.); subordination of music and myth to the same logical and narrative principles; the
traditional role of a musical work as a metaphor for the human life path and, in this regard, the appropriateness of
applying the concept of monomyth to music according to J. Campbell. Campbell; the active interaction of both
myth and music with the human subconscious; the long-standing relationship with mythological concepts of
musical aesthetics, which became the basis for the modern musical tradition; the presence in ancient Greece of a
“matrix of musicological categories” based on the mythological picture of the world of the ancient Greeks;
mythologization of musical art itself - the role of sound, silence, music, song (etc.) in various mythological
concepts; mythologization and sacralization of musicians; active use of mythological subjects by composers; the
important role of music as a tool for manifesting mythological consciousness in modern man in the conditions of
the surrounding dominance of rationalism.
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