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2. Viola’s timbre semantics in the works of Kharkiv composers of the 1960-2000s.

Pedepar:

1. Incepralito NpUCBSIYEHO OOI'PYHTYBAHHIO CUCTEMHOCTI IIPOSIBiB TEMOPOBOi CEMAHTUKU a/IbTa Y TBOPYOCTI
XapKiBCbKUX KOMII03UTOPiB 1960-2000-x pokiB. Bepiie B ykpaiHCbKOMY MY3MKO3HABCTBI 371iiiICHEHO PO3POOKY
KOMILJIEKCY TIUTaHb, [TOB'SI3aHMX 3 BiITBOPEHHSAM aJIbTOBOTO TEMOPY Y 0r0 pi3HOMaHITHHX >KaHPOBUX
penpe3eHTalisX — KOHLEPTi, CTPYHHOMY KBapTeTi, COHaTi. Ha TJli IIMPOKUX CTUIIICTUYHUX y3arajJbHEHb Ta aHAJi3y
CTaHy PO3po6KU Ppo6IeEMHU OKpeCIeHO crienndiKy TBOPIB 3a y4acTi aybTa, MPeCTaBI€HNUX XapKiBCbKUMU
MalCTpaMu pi3HUX reHeparniil. 3anpornoHoBaHi fediHilii, o 1ocTaloTh K 6a30Bi 1171 PO3KPUTTS 3MICTY 3asIBJIEHOI
TEMU — «TEMOPOBE aMILJIya iHCTPYMEHTa», «<KOHL€PTHO-aJIbTOBUI CTUJIb». 3alIPONIOHOBAHO OPUTiHAJIbHI
xi1acudikauii kaHpOBUX MOJEJEN, O CAYTyIOTh KOHCTAaHTaMU iHAMBiyalbHO-CTUIbOBUX PilllEHb ¥ TBOPAX, SIKi
aHasnizyThCs. JJoBeneHo, Mo BiflibpaHi 1711 BUBYEHHS TBOPU € MIOKA30BUMU OO0 PO3KPUTTS TeMOPOBOI CEMaHTUKHU

asbTa y il pisHUX iHIMBITyalbHO-aBTOPCHKUX TPAKTYBaHHSAX. Y LIIJIOMY IPOBEJEHE AOCIIIKEHHS A€ MifCTaBu



BiZJ3HAYUTU CYTTEBICTb BHECKY XapKiBCbKUX KOMIIO3UTOPIB HE JIMIIE 10 BITYN3HAHOTO, ajle 11 10 CBITOBOTO

aJIbTOBOTO MUCTELTBA.

2. The thesis is devoted to the substantiation of the systematic manifestations of the timbre semantics of the viola
in the works of Kharkiv composers of the 1960-2000s. The issue of timbre is one of the most difficult in theoretical
musicology. This is due to the fact that, first, the timbre characteristics of instruments and vocal voices are often
difficult to systematize, and secondly, they are as diverse as the whole ambient sound world that surrounds us -

” W

the real and the artistic. In modern organology, a comprehensive science of instruments as “organs”, “instruments”
of musical thinking, they are considered as a continuation of a person, more or less alienated from the person
depending on the way of playing. The formula “an instrument is also a human” (E. Nazajkinskij) follows from the
attitude toward the instrument as a continuation of the voice, where, after the wind aerophones, the priority
belongs to the bowed string chordophones. The least studied from the perspective of artistic semantics is the
viola, in particular, its timbre roles which it shares in the three main genre groups of instrumental music making -
symphonic, concert and chamber ensemble. It was determined that Kharkiv authors, guided by certain established
models of viola music making, reveal in their works the features of national and regional language stylistics. The
compositions analyzed in the thesis appear to be typologically exemplary in the contemporary interpretation of
the viola timbre, which gives grounds to consider them stylistically important in the world viola practice, as well as
those that require wider use in the concert and educational-and-pedagogical activities of Ukrainian violists.
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