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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYU€HOI pagH (pa30Boi Cleliajai30BaHOI BYEHOI pazu). [126.005.01
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10
BHKOHAHO JHCEPTaIlilo

IIoBHe HaﬁMeHyBaHHﬂ lOpI/I,ZLH‘IHO'l' 0CO0OM: HanjoHanmbHa My314Ha akagemis Ykpainu im. I1. L.
YanKoBCbHKOTO

Kopg 3a €IPIIOY: 02214188

Micuesnaxomxemm: 01001,Ykpaina, M. KuiB, Bys1. Apx. l'opogenpkoro,1-3 /11

dopma By1acHoCTI:

Cdepa praBJIiHHﬂ: MiHicTepCTBO KyJILTYPU i MUCTELITB YKpaiHU

InenTudikarop ROR: He zacrocosyerscs

V. BimomocTi npo guceprauiio

Mosga guceprarii:

Koau TemaTHYHHUX PYOPHK: 18.41.09

Tema gucepranii:

1. ETioq, y )KaHpOBIi1 cucTeMi poMaHTUYHOI (popTeniaHHoi cucTemu (Ha npukiazi onycis @. Illonexa, P. lllymana, ©.
Jlicta)

2. Etude in the genre system of romantic piano miniature (on the example of F. Chopin, R. Schumann, F. Liszt
opuses)

Pedepar:

1. Y nuceprauii posrasagatotecs etiogu O. lllonena, P. lllymana i @. Jlicta y KOHTEKCTi iCTOPUYHOI IHAMIKY KaHPY.
[TpocTeXyeTbCsi pO3BUTOK €TIONY SIK MDKBUAOBOTO i MyauyHoro peHoMeHy. Po3pobsieHa TpueTtanHa nepiogusariis
icropii My3uuHoro etiogy. [loBeieHO, 1110 IPOTArOoM NEPIIOro Nepiofy My3U4YHUH €TI0 iCHYBaB SIK SIBUILE
cyk60B0i cpepu B yMOBax BiflcyTHOCTI audepeHuianii i gedininii sxanpy. I1in 4ac gpyroro nepiony >kanp HaOyB
BJ1acHOI fediHinii i 6yB ycBimoMieHU SIK caMocCTiiHMN GeHOMeH CIy>kK60Boi IpakTuKy. HapemTi npoTtsarom
TPEeTHOTO Nepiofy (movyaTok sKoro npumnanae Ha 30-Ti poku XIX CT.) napanesbHo i3 cay>k60BUM GOPMYETHCS
PEINpe3eHTOBAHU THUII €TIOAY, IACYMKOM PO3BUTKY SKOT'O € PO3IO/iJ Ha 1Ba BUY — KOHLIEPTHUM i XYIOKHI.
OcraHHill (Ha eTari cTaHOBJIEHHS) 6yB 0Jlpa3y NO3MLiOHOBaHUI POMAHTUKAMU K 4YaCTUHA iHHOBALiHOI

BeJIMKOMacITabHoi popmu — LuKIy MiHiaTiop. JoBoguThcs, mwo etiogu ®. Illonena op.10 i op.25, HE3BaKa4YK Ha



aBTOPCHKUIA MOAi 110 12 m'ec, MaIOTh yCi 03HAKM LiJIICHOTO MaKpPOLUKILY. AHajIi3 iHTOHAITHO-06pPa3HOro, J1aK10-
TOHAJIbHOTO, TEMIIOBO-XapPaKTE€PHOTO, METPUYHOrO I11a6J1iB ApamMaTyprii 000X OIyCiB BUSIBJIsS€ HAIBHICTb IIPUHLIMIIIB
HACKpPi3HOro pO3BUTKY MY3M4YHOI'O MaTepiaiy i equHOI HaCKPi3HOi KoHUenii. Jl01aTKOBUM YMHHUKOM LIiJliICHOCTI

I BOX 30IIUTIB € BUKOPUCTAHHSI KOMIIO3UTOPOM COHATHOI (opMHu sIK (OPMHU APYroro nopsuky. P. lllyman y
«CrnMQOHIYHYX eTIoax» payKalbHO MiIKOPYB XXaHP 3aKOHAM OpraHisalii LHKIy, HiANopsAIKyBaBIIu eTiof Gpopmi,
KOMITO3ULIii, MpUHIMIIAM PO3BUTKY TEMATHU3MY BEJIMKOMACIITAOHOTO LUKJIIYHOTO BapiallifHOTO >KaHpPY, YKJIaBIIX
€TIONl y paMKu ofHiel Bapianii. LluM aBTOp 0fpasy nepeTBopyUB KOKHUI €TI0 -Bapiallilo Ha 3MiCTOBHY OJMHULIIO,
11030aBJIEHY TEMAaTUYHOI CAMOCTIHOCTI, AUCKPETHOCTI MiHIaTIOPX LMKJY, i 3a7Ty4UB IO HACKPI3HOTO iHTOHALIIHO-
00pa3Horo, a BiATak ineitHoro po3BuTKy. ®. JlicT MaTepiaidyBaB yBech KOMILJIEKC ifiel, 110 [10B’sA3aHi i3
«TpaHCLIeHIeHTHUMHU €TI0laMU» Y OCTaHHIN pefakiiii, IepeTBOPUBILY ii Ha IpOrpaMHU TBip 3 06pa3HOI0
CHACTEMOIO HAaCKPi3HOTO PO3BUTKY. BipTyo3HicTb, 10 Oys1a aleKBaTHOO BUIIIM 3pa3KaM «abCOJIOTHOrO MiaHi3My», a
BiZTaK Bif[IOBifana akTyasbHil KOHIEILIl «I0CKOHAJIOr0 MUTIS», KOMIIO3UTOP NI€PEOCMUCIIIOE SIK 3aCi6 BTiJIEHHS
HaNCKJIa[HIMKUX MiosioreM pOMaHTUYHOI 06U, TakuM YMHOM, Y TBOPUOCTI TPhOX MANCTPIB €TI0 BTpayae
BJIACTMBOCTI 3aBEPLIEHOI0 CaMOLIIHHOTO KaHpPy. B MOBHil Mipi IMeca noynHae PyHKIIOHYBATH JIMIIE TOZi, KOJIN
BOHA PO3IJISIHAETHCS K HEBi€MHUI €JIeMeHT BeJInKoMaciuTabHoi popmu (uukiy). HabyBalouu xyHosKHIX SIKOCTeH,
€TIOJ], IOBHICTIO BTpPayae iHCTPYKTHUBHY NOMIHAHTHICTh, IEPEXONUTh Y CTalio AecTabimnizali, i Bctynae 1o gasu

IIpEBaJIIOBAHHS aBTOPCHKOr0 6a4eHHs )XKaHPY HaJl >)KAaHPOBUM KaHOHOM

2. The thesis discusses F. Chopin, R. Schumann and F. Liszt etudes in the context of historical dynamics of the
genre. The development of etude as an intertypic and musical phenomenon is studied. The three-stage
periodization is worked out for the history of musical etude. It is shown that during the first stage the musical
etude existed as an object of utility sphere without the differentiation and definition of the genre. On the second
stage the genre gained its own definition and was considered as an independent phenomenon of utility practice. At
all during the third stage (started in 30th of the 19 century) the representative type of etude was formed in parallel
with the utility type. The development of representative etude resulted in the division into two types - concert and
artistic. The last one (in a state of becoming) was at once positioned by romanticists as a part of the innovative
large-scale form - the cycle of miniatures. The work proves that F. Chopin etudes op.10 and op.25, despite the
author's division in 12 pieces, have all the features of the holistic macrocycle. Analysis of the intonation-figurative,
harmonic-tonal, tempo-characteristic, metric levels of both opuses' dramaturgy reveals the existence of transitive
development principles of musical material and the singular transition conception. The additional factor of the
integrity of two albums is a sonata form used by composer as the second order form. R. Schumann in the
“Symphonic Etudes” radically subjected the genre to the cycle organization laws, submitting the etude to the form,
composition, development principles of the thematism of the large-scale cyclic variation genre, restricting the
etude to the frames of one variation. Thus author at once transformed every etude-variation to the semantic unit
devoid of thematic independence and discreteness of the miniature cycle, and also engaged in the transitive
intonation-figurative and thereby the ideological development. F. Liszt materialized all the complex of ideas
related to the “Transcendental Etudes” in the last redaction, turning it into the program piece with figurative
system of transitive development. The composer reconsiders virtuosity that accorded to the highest examples of
the “absolute pianism” and thereby corresponded to the actual “ideal artist” conception, as the way to externalize
the most complicated mythologems of the Romantic Era. Thus in the works of three great masters the etude loses
the characteristics of the accomplished self-valuable genre. The piece commences to function in full only when it
is regarded as an integral element of the large-scale form (cycle). Gaining the artistic features, etude completely
loses the instructive dominance, transits to the stage of destabilization, and enters into a phase of the superiority
of author's vision of genre over the genre canon.
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