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2. The narrative approach of the characterization of the style and stylistic features of the piano performing

Pedepar:

1. lucepranis npucBsYeHa IUCKypCY HAPATUBHOCTI SIK il€asbHO- "TIOBiIOMIIIOI0YOMY" 3Pi3y KOMYyHIKaTUBHOI SIKOCTi
My3UKU. Lle Mos10>KeHHs CIiBBiHOCHE 3 KOHLEILi€I0 CMUCIIOBOI HE3AMKHEHOCTI MHOKMHHUX BUKOHABCbKUX BEPCii
TBOpIB y P. IHrapzeHa, 3 ysBJeHHSIM PO NPUHLUIIOBY Cy6'€KTUBHICTb TeKCTY y P. BapTa,skuil po3mupioe 10
0e3MnpeIMETHOCTI ileaslbHOTO MOBiIOMIIEHHS TOM "HAPaTUBHUI-KOMEHTYIOUMI" CMUCIL, SIKAIA € IPUMHATHAM B
npukiagHii cdepi ("narrative music"). HapaTyBHiCTb B IPUMHSATOMY 3HaY€HHI KOHIIEHTPYETHCSI B My3W4HIi
THUIIOJIOTii CTUJIIB-HAIPSIMKIB, IPEICTABHUKU SIKUX CBiZlOMO 30JIMKYBaJIUCh i3 AyXOBHOWO CHepolo, a 11€ POKOKO,
6imepmaiiep, CUMBOJII3M.

2. The dissertation is devoted to discurs of narrativity as ideal-"information" side of music communication quality.
It's connected with conception of sense opening of plural performing versions of work in R. Ingarden's conception,
with presentation of principal subjectivity of the text in R. Bart's conception, which expands that "narrative-
comment" sense to unobjectivity of ideal information, which is common in applied sphere ("narrative music").
Narrativity in accepted meaning concentrate in styles-direction music typology, the representative of which



consciously came together with spiritual sphere, and this rococo, biedermeir, symbolism,
minimalism /neosymbolism.
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