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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYU€HOI pagH (pa30Boi Cleliaai30BaHOi BYEHOI paju). K.41.857.01
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:
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IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10
BHKOHAHO JHCEPTaIlilo

IIoBHe HaﬁMeHyBaHHﬂ lOpI/I,ZLH‘IHO'l' 0COOM: Opechbka IepkaBHa My3ndHa Akazemis iM.A.B.HexxnaHoBo1
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Micue3Haxoa KeHHs: 65020, m.Opeca, Byn1.HoBOCEbCHKOTO0,63

dopma ByracHOCTI:
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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHX PYyOPHK: 18.41.51

Tema gucepranii:
1. HapaTtuBHMI NifXif, B XapaKTePUCTUL CTUJIbOBUX i CTUIIICTUYHUX BIACTUBOCTEN (POPTEIiaHHOTO BUKOHABCTBA

2. The narrative approach of the characterization of the style and stylistic features of the piano performing

Pedepar:

1. lucepranis npucBsYeHa IUCKypCY HAPATUBHOCTI SIK il€asbHO- "TIOBiIOMIIIOI0YOMY" 3Pi3y KOMYyHIKaTUBHOI SIKOCTi
My3UKU. Lle Mos10>KeHHs CIiBBiHOCHE 3 KOHLEILi€I0 CMUCIIOBOI HE3AMKHEHOCTI MHOKMHHUX BUKOHABCbKUX BEPCii
TBOpIB y P. IHrapzeHa, 3 ysBJeHHSIM PO NPUHLUIIOBY Cy6'€KTUBHICTb TeKCTY y P. BapTa,skuil po3mupioe 10
0e3MnpeIMETHOCTI ileaslbHOTO MOBiIOMIIEHHS TOM "HAPaTUBHUI-KOMEHTYIOUMI" CMUCIL, SIKAIA € IPUMHATHAM B
npukiagHii cdepi ("narrative music"). HapaTyBHiCTb B IPUMHSATOMY 3HaY€HHI KOHIIEHTPYETHCSI B My3W4HIi
THUIIOJIOTii CTUJIIB-HAIPSIMKIB, IPEICTABHUKU SIKUX CBiZlOMO 30JIMKYBaJIUCh i3 AyXOBHOWO CHepolo, a 11€ POKOKO,
6imepmaiiep, CUMBOJII3M.

2. The dissertation is devoted to discurs of narrativity as ideal-"information" side of music communication quality.
It's connected with conception of sense opening of plural performing versions of work in R. Ingarden's conception,
with presentation of principal subjectivity of the text in R. Bart's conception, which expands that "narrative-
comment" sense to unobjectivity of ideal information, which is common in applied sphere ("narrative music").
Narrativity in accepted meaning concentrate in styles-direction music typology, the representative of which



consciously came together with spiritual sphere, and this rococo, biedermeir, symbolism,
minimalism /neosymbolism.
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Penensentu

VIII. 3ak1104Hi BiZOMOCTI

BaacHe IlpizBuie Im's ITo-6aTbKOBI

TOJIOBH pajgu

BiiacHe IIpizBuie Im'sa Ilo-6aTbKOBi

TOJIOBYIOYOTO Ha 3acCiaHHi

BignoBigasibHUI 3a HiATOTOBKY

00JIiIKOBHX JOKYMEHTIB

PeecTpaTtop

Coxkon Osekcangp BikroposBuy

Coxkou OnekcaHup BikropoBuu



KepiBuuk Bigginy YKpIHTEI wo e
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko T.A.

JisiIbHOCTI




