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Pedepar:

1. luceprarito IprUCBSYEHO NOPIBHAILHOMY JOCIIIKEHHIO IIPO3HY CJIOB'SIHCBKUX MMCbMEHHUIb IIOMEXIB'S XX-XXI
CT., y 4Kil1 Biobpa3usacs riaobajnbHa KyJbTypHa TEHIEHIIis 0 OCMUCJIEHHS TpobsieM nam'saTi. Marepian
IOCJIiIPKEHHS CTAHOBJIATh IPO30Bi TBOPU TaKUX YKPAiHCBKUX MMCbMEHHULB, K O. 3a6yxko, M. Martioc, C.
AnppyxoBud, xopBaTcbkux - JI. Yrpemmud, C. [Ipakynnd, M. KosanoBud, nosibcekoi aBTopku O. Tokapuyk,
6inopycekoi - C. AnekcieBuy, cepocbkoi - M. Boouu-Moiicinosuy, yecbkoi — K. TydykoBoi. AKTyasibHICTh AUCEpTaLLii

3YMOBJIIOETHCS HAPOCTAIOYUM iHTEPECOM [0 MPOOJIEM MaM'SITi, IKi € OMHUMU 3 KJIIIOYOBUX HE TiJIbKU [1JIs1



JITEPATypPO3HABCTa, 4 1 MUCTELTBA Ta iHIIMX HAYKOBUX NUCLMILIIH: iCTOPIl, COLioJIOrii, ICUXO0JIOri], FTEHIEPHUX
CTy[iii Tomo. B ymoBax pocCiliCbKO-yKpaiHChKOI BifiHY Ta iHIIMX IMBiIi3alifHUX BUKJINUKIB HAIOTO 4YaCy OCMUCIIEHHS
MUHYJIOTO HabyBae 0COOJIMBOI aKTyaJIbHOCTI, i OIHY 3 KJIIOUOBUX POJIeH y LIbOMY IIPOLIEC] Biflirpae Xy o>KHE
IMCbMEHCTBO. [TopiBHSIIBHE NOCIIIKEHHS JIITEPAaTyPHOI peLenii mam'sTi y Npo3i CJI0B’SHCbKUX TMCbMEHHNUIIb
I03BOJIUTD IOTJIMOMTY 3HAHHS IIPO B3a€EMO/IIIO [1aM'Ti Ta JliTepaTypu, BUCBITIUTU crieln)iKy )KiHOYOI ONTUKU Y
cdepi TBOpEHHS HapaTUBiB, OKPECIUTH HalliOHAJIbHI Ta iCTOPUKO-TIOJIITUYHI 0COOGIMBOCTI Bimo6pakeHHS
iCTOPUYHOrO OCBIiAY Y NMCbMEHCTBI. Y aucepralii 0xapakTepr3oBaHO TEOPETUYHI ITifCTaBU JOCIiIKEHHS 3B I3KiB
MIX IIaM'TTIO Ta JIITEPATypoIo, 3aKjafeHi y npausx . Accmana ta A, Accman, I1. Pukepa, I1. Hopa Ta iHIIKX y4eHUX;
OKpEeCJIEHO Pi3Hi IOrJIs a1 Ha CIiBBiAHOUIEHHS aM'sTi (IHAUBiLyalbHOI Ta KOJIEKTUBHOI) Ta MMCbMEHCTBA SIK
B32€MOIIOB'SI3aHUX KYJIbTYPHUX SIBULL. YBary 3BepHEeHO Ha crieliudiky icropuyHoro nepiony - kid. XX - nod. XXI cT.
- 4K 4aCy KOHLENTYyaJIbHUX 3MiH B OCMUCJIEHH] IIaM'4Ti, KOJIM T1aM'sITh BUMIIJIA HA [IEPEIHIN I1JIaH 9K YAHHUK
iI€HTUYHOCTI, IKepeJsIo iCTOPUYHOI CIIPaBeJIMBOCTI, IHCTPYMEHT IIpoIaraHiy Tolo. BUCBiTIeHO 0CO6IMBOCTI
>KIHOYOTO NepenpoYrTaHHs icTopii Ta popMyBaHHS XiHOYOr0 HapaTHMBY MUHYJIOLO, 110 Bino6pasuiucs y nposi
CJIOB'SIHCbKMX IIMCbMEHHMIb. [I0Ka3aHO, 110 aKTUBHUI HACTYII )KiHOYOI IPO3U Y CJIOB'SHCHKUX JiTepaTypax
03HAaMEHYBAaB apTUKYJIALIIO aJIbTEPHATMBHOIO HAPATUBY MUHYJIOTO — 3aMOBYYBAHO]I [TaM'sITi MapriHai3oBaHUX IPYIL
HalljOHAJIbHUX, COLiaNlbHUX, FeHAepHUX. Lle criocTepeskeHHs MiIKpecieHo BUCBITIEHNMU y POOOTi OCOGIMBOCTSIMU
CyCIiJIbHOI peuentii TBopyocTi (i mocrarei) NMCbMEHHULb, YMi TBOPU OYyJI0 00paHO AJ1s JocinKeHHs. HalioHanbHy
crienuQiky peMiHiCTUYHOI TPOOGIEMATHKY, 1O MOPYIIYETHCS Y KOHTEKCTI MaM'sITi y AOCIiIpKyBaHUX TBOPAX,
POS3IJISIHYTO B iCTOPMKO-TIOJIITUYHOMY KOHTEKCTI, 3 YPaxyBaHHIM IIPOLECIB KOJIOHI3allii Ta JeKOJIOHI3aLii,
BH3BOJILHOI 60pOTHOU Ta YTBEPAKEHHS HE3aJIEXKHOCTI HalliOHAJIbHUX CITIJIBHOT, @ TAKOXK BO€EH i KOHQJIKTIB.
3oKpemMa IPOCTEXEHO, SIK (PEMIHICTUUHUI IUCKYPC B YKPAIHCBKIll JliTepaTypi NepeniTaeTbCs i3 npodiemamu
[TIOCTKOJIOHIaJi3My Ta YTBEPIAKEHHS HALliOHAIbHOI ilEHTUYHOCTI, TO/I AK Y IOJIbCBKIN Ta XOPBATChLKI JliTepaTypax
aHTUNATpiapXaJbHUI OUCKYPC € BUPA3HO aHTHUHAL[IOHATICTUYHUM. MeMopiasbHa ONTUKA KOKHOI IMCbMEHHUIL]
XapaKTepU3yeThCsl iHIMBIyalbHOIO Ta HAlLliOHAIbHOIO CIIelU(iKOI0, 3yMOBJIEHOI0 OCOOINBOCTSIMU iCTOPUYHOTO
IOCBiAy ixHix 6aThKiBIIMH. [Ipy 1jbOMY 3arajibHa HACTAaHOBA Ha aJIbTEPHATUBHICTD MO0 [aHIBHOTO AUCKYPCY, a
TaKOXX YMCJIEHHI KOHLEITyabHi Ta €CTEeTUYHI IOiOHOCTI 3a6€3I1e4yI0Th CIIbHUI KOHTEKCT 1711 JOCiIKEeHHS
ixHbOi TBOpUOCTi. [IpoaHasnizoBaHO cMuUCI006pa3y My3€l0, apXiBy Ta iHIIMX CXOBUIL, MEMOpialbHUX apTedaKTiB, sKi
€ CMUCJIOTBOPYMMH i I0€TUKATIbHUMU «BY3JIaMI», 1110 3B’I3YI0Th ileIHO-€CTETUYHI €JIEeMEHTH TBOPIB y LiicHI
XyZOKHI CBiTU. 1li «By3/11» TaK caMO MOB'A3YIOTb TBOPY Pi3HUX CJIOB'SHCHKUX aBTOPOK Y €MHUI MACUB MIPO3U IIPO
[IaM'sITh — NPO3H, 110 B30OPY€ Ha MUHYJIE, TEMATU3Y€E iICTOPUYHI TPaBMH, KOHCTPYIOE iIEHTUYHICTD i3 «KJIANTUKIB»
OKPEMUX CIIOrafiiB, BUKPMBA€E MaHIMYyJIALil 3 KOJIEKTUBHOIO IIaM'SITTIO TOTeMa Iam'ari y TBopax CJIOB'SSHCbKUX
IIMCbMEHHULb XapaKTE€PU3YEThCS BUPA3HOIO [€HAEPHOIO MapKoBaHicTo. Y pomaHax O. 3abyxko, C. AHgpyxosud, C.
AnekcieBUY XyJI0>KHS I'eHIiepu3allisi cepu nam'siTi BUSIBIISIETbCS Y HAJIaHHI XKiHLIi pOJli XpPaHUTEJIbKY HalliOHAIbHOI
nam'saTi. Y KOHTEKCTi 1iiel poJii oxapakTepr3oBaHo crienudivHi )XiHOvi 06pa3u B LOCIIIKyBaHUX POMaHax: 06pa3
repoiHi, 1[0 CUMBOJIIYHO 3HiMae KOJIOHIaJIbHE IIPOKJISITTS «KaTEPUHM» 3 YKPAiHChKUX XKiHOK ([lapuna I'omuHcebKa y
poMaHi «My3sell TOKNHYTUX ceKpeTiB» O. 3a6y>KK0); 006pa3 1110 BOHA € >KiHKU-AeMiypra, sKa CKIaae, po3noBifae i

HaBiloe neBHu MiP (Pomana 3 «Amagoxu» C. AHAPYXOBUY).

2. The dissertation is dedicated to a comparative study of the prose of Slavic female writers at the turn of the 20th-
21st centuries, reflecting the global cultural trend towards comprehending the problems of memory. The material
of the consists of prose works by Ukrainian writers such as O. Zabuzhko, M. Matios, S. Andrukhovych, Croatian
writers D. UgresSi¢, S. Drakuli¢, M. Kolanovi¢, Polish author O. Tokarczuk, Belarusian writer S. Alexievich, Serbian
author M. Bobi¢-Mojsilovi¢, and Czech author K. Tuchkova. The relevance of the dissertation is determined by the
increasing interest in memory issues, which are crucial not only for literary studies but also for art and other
academic disciplines: history, sociology, psychology, gender studies etc. In the context of the Russian-Ukrainian
war and other civilizational challenges of our time, the contemplation of the past becomes particularly relevant,
and one of the key roles in this process is played by literary writing. A comparative study of literary memory
reception in the prose of Slavic women writers will deepen our understanding of the interaction between memory
and literature, highlight the specificity of the female perspective in narrative creation, and outline the national and



historical-political features of reflecting historical experience in literature. The thesis characterizes the theoretical
foundations of research on the relationships between memory and literature, as laid out in the works of J. Assmann
and A. Assmann, P. Ricoeur, P. Nora, and others; outlines different views on the relationship between memory
(both individual and collective) and writing as interrelated cultural phenomena. Attention is drawn to the
specificity of the historical period - the late 20th to early 21st centuries - as a time of conceptual changes in the
understanding of memory, when memory emerged as a forefront factor of identity, a source of historical justice,
and a tool of propaganda, etc. The peculiarities of women's reinterpretation of history and the formation of a
female narrative of the past, reflected in the prose of Slavic women writers, are highlighted. It is demonstrated that
the active advance of women's prose in Slavic literatures marked the articulation of an alternative narrative of the
past - the silenced memory of marginalized groups: national, social, gender ones. This observation is underscored
by the highlighted features of the public reception of the works (and personalities) of the authors selected for
study. The national specificity of feminist issues raised in the context of memory in the analyzed works is
examined within the historical-political context, taking into account the processes of colonization and
decolonization, liberation struggles, and the establishment of independence by national communities, as well as
wars and conflicts. Specifically, it is traced how the feminist discourse in Ukrainian literature intertwines with
issues of postcolonialism and the assertion of national identity, whereas in Polish and Croatian literatures, the
anti-patriarchal discourse is distinctly anti-nationalist. The memorial perspective of each writer is characterized
by individual and national specificity, influenced by the particular historical experiences of their homelands.
However, the overall orientation towards alternative narratives to the dominant discourse, as well as numerous
conceptual and aesthetic similarities, provide a common context for the study of their work. The theme of memory
in the works of Slavic women writers is characterized by distinct gender marking. In the novels by O. Zabuzhko, S.
Andrukhovych, and S. Alexievich, the artistic genderization of the sphere of memory is manifested in assigning
women the role of guardians of national memory. Within the context of this role, specific female images in the
examined novels are characterized: the image of a heroine symbolically lifting the colonial curse of "kateryna” from
Ukrainian women (Darina Hoshchynska in the novel "The Museum of Abandoned Secrets" by O. Zabuzhko); the
image of a woman as a demiurge who creates, tells, and imposes a certain myth (Romana in "Amadoka" by S.
Andrukhovych). The main features of the female space of memory are: the importance of the domestic microcosm
juxtaposed with the public sphere; attention to the bodily dimension of life; the perception of "women's memory"
as opposed to the canon - whether imperial narrative or the Soviet myth of the Great Victory. Women in the prose
of Slavic writers about memory are mostly perceived as special agents of memory, whose superior "memory
capacity" (O. Zabuzhko) or the "lens speed" of memory (S. Alexievich) is determined by their specific female
corporeality and ability to give birth and raise children, attention to the microcosm of the home - or the small life
of "small people", intensive sensitivity and the ability to experience strong emotions, and engagement in intimate
relationships.
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