O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0824U003116
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 19-09-2024

Craryc: 3amanoBana

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. byupka Katepuna BikropiBHa

2. Kateryna Butska

KBasigikamis: 10.01.05

Imentudikarop ORCID ID: 0000-0002-0493-9643

Bupg, pucepranii: nokrop dinocodii

AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi crieniaIbHOCTI: 035

Ha3Ba HayKoBOi creniaJbHOCTI: ®inosoris

T'asy3p / rasysi 3HaHB. rymasitapHi HayKu

OcBiTHBO-HAayKOBa Mporpama 3i CreniaJbHOCTI: JlitepaTypo3HaBCcTBO
JaTa 3axHcCTy: 16-09-2024

CneniaibHICTB 32 OCBITOIO: CJIOB'SHCHKi MOBU Ta JIiTEPaTypy

Micue po6oTH 3400yBaya: Iucrutyr siteparypu im. T. I. [lleuenka HanjonasnbHoi akaziemii Hayk Ykpainu
Kopg 3a €IPIIOY: 05417265

Micuesnaxo,szeHHa: ByJI. Muxaiina I'pymescokoro, 6ya. 4, Kuis, 01001, YkpaiHna
dopma ByacHOCTI: [lepkasna

Cdepa ynpaBiriHHS: HaujoHanbHa akazemist Hayk YKpaiHu

InmenTudikarop ROR:



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BYEHOI pagH (pa30Boi Cleliagai30BaHOi BYE€HOI paau). 1O001.6710.2024

IloBHe HaiMeHYBaHHSI IOPHUAHUYHOI 0COOM: IncTuTyT MiTeparypu im. T. I. [lleBuenka HanjionasnbHoi

aKkageMii HayK YKpaiHu

Kopg 3a €IPIIOY: 05417265

Micqesﬂaxon)KeHHﬂ: ByJ. Muxaiina ['pymeBcobKkoro, 6ya. 4, Kuis, 01001, Ykpaina
dopma ByracHOCTI: Jlepxasna

Cdepa ynpaBiiHHS: Haujonanbna akaziemist Hayk Ykpainu

InenTudikarop ROR:

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliMEeHYBaHHSI IOPHUAUYHOI 0COOH: IncTuTyT Miteparypu im. T. I. [lleBuenka HanjonanbHoi
akageMii HayK YKpaiHu

Kopg 3a €IPIIOY: 05417265

Micue3HaxoaKeHHSI: By/1. Muxaiina Ipymescbkoro, 6ya. 4, Kuis, 01001, Ykpaina

dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBiriHHS: HaujonasnbHa akajiemis HayK YKpaiHu

InmenTudikarop ROR:

V. BimomocTi npo gucepraniio
MoBga guceprTaiiii: Vkpaincoka
Koau TemaTuyHHUX PyOpHK: 17.01.09.03

Tema guceprauii:
1. Peuenuis nam'saTi B CJIOB'SIHCBKiil >KiHOUiN Npo3i noMexiB's XX-XXI CT.: inefiHull Ta eCTETUYHUI BUMIpU.

2. Reception of Memory in Slavic Women's Prose at the Turn of the 20th-21st Centuries: Conceptual and Aesthetic
Dimensions.

Pedepar:

1. lnceprauito NPpUCBSIYEHO NOPIBHAIBHOMY LOCJIII)KEHHIO [IPO3U CJIOB'SIHCbKUX NTMCbMEHHUILb ITOMEXIB'SE XX-XXI
CT., y sKill Binobpasusacst riaobajnbHa KyJbTypHa TEHIEHIIisl 10 OCMUCIIEHHS [TpobsieM nam'saTi. Martepian
IOCJIiI)KEHHS CTaHOBJIATh ITPO30Bi TBOPM TaKMX YKPAiHCBbKUX MMCbMEHHUIIB, sIK O. 3a6yxko, M. Martioc, C.
Anppyxosud, xopBaTcbkux — II. Yrpemmnd, C. JIpakynnd, M. Kosanosud, noyibcekoi aBTopku O. Tokapuyk,
6inopycekoi — C. AnekcieBuy, cepocbkoi — M. Boouu-Movicinosud, yecbkoi — K. Ty4koBoi. AKTyasbHICTh AUCepTaLiii
3YMOBJIIOETHCSI HAPOCTAIOUMM iHTEPECOM J0 ITpobJIeM MaM'sTi, sIKi € OGHUMU 3 KJIIOUOBUX HE TiJIbKU 1715
JIiTepaTypO3HaBCTA, a I MUCTELTBA Ta iIHIIMX HAYKOBUX JUCLUILIIH: iCTOPIl, COLi0IOTi], ICUXO0JIOTr], TeHAEePHUX
CTy[iii TOWO. B yMOBaX pOCiICbKO-yKPaiHCHKOI BifiHY Ta IHIIMX UMBiIi3aLiMHUX BUKJIMKIB HAIOTO YaCy OCMUCIIEHHS

MUHYJIOro HabyBae 0CcO0JINBOI aKTyaJIbHOCTI, i OJIHY 3 KJIIOYOBUX pOJieil Y IIbOMY IIPOLEC] Biflirpae xyLoKHe



IMCbMEHCTBO. [TOpiBHSIbHE NOCTIIPKEHHSI JIiTepaTypHOi pelentii nam'saTi y posi cj10B'SIHCbKUX NMCbMEHHULIb
IO3BOJIMTH MOIJIMOUTY 3HAHHS [IPO B3a€MOJIIIO ITaM'sITi Ta JiTepaTypy, BUCBITIUTU crienudiKy KiHOYO0i ONTUKYU Y
cdepi TBOpEHHS HapaTUBiB, OKPECIUTH HalliOHaJIbHI Ta iCTOPUKO-TIOJITUYHI 0COOGIMBOCTI Bifo6pakeHHSs
iCTOPUYHOrO AOCBIiAY Y MMCbMEHCTBI. Y aucepralii 0XxapakTepr3oBaHO TEOPETUYHI MifCTaBU JOCIiIKEHHS 3B I3KiB
MIX IIaM'TTIO Ta JIITEPATypPoIo, 3aKjafeHi y rnpausx f. Accmana ta A, Accman, I1. Pukepa, I1. Hopa Ta iHIINX y4eHUX;
OKpEeCJIEHO Pi3Hi [OIJIs11 Ha CIiBBiAHOUIEHHS aM'sTi (IHAUBILyalbHOI Ta KOJIEKTUBHOI) Ta MMCbMEHCTBA SIK
B3a€MOIIOB'I3aHUX KYJIbTYPHUX SIBULL. YBary 3B€pHEHO Ha crienu@iky icropuyHoro nepiony - kid. XX — nod. XXI cT.
- 4K 4aCy KOHLENTyaJbHUX 3MiH B OCMUCJIEHH] IIaM'4Ti, KOJIM IIaM'sITh BUMIIJIA HA [IEPEIHIl [1JIaH K YAHHUK
iI€HTUYHOCTI, [KepeJsio iCTOPUYHOI CIIPaBeIMBOCTI, IHCTPYMEHT IIpolaraHiy Tollo. BUCBiTIeHO 0CO6GIUBOCTI
JKIHOYOTO IepenpoYrTaHHs icTopii Ta popMyBaHHS XiHOYOr0 HapaTHMBY MUHYJIOLO, 110 BifoOpasunucs y nposi
CJIOB'SIHCBKMX IMCbMEHHMUIb. [I0Ka3aHO, 1[0 aKTUBHUI HACTYII )KiHOYOi IPO3M Y CJIOB'SHCHKUX JIiTepaTypax
03HaMEHYBaB apTUKYJIALI0 aJIbTEPHATUBHOIO HAPATVMBY MUHYJIOIO — 3aMOBYYBaHOI [IaM'aTi MapriHai3oBaHUX IPYIL:
HalljOHaJIbHUX, COLialIbHUX, FeHAepHuX. Lle criocTepeskeHHs MiiKpecjieHo BUCBITIEHUMU y POOOTi OCOGIMBOCTSIMU
CYyCIIiJIBHOI penentii TBopyocTi (i mocrarei) NMCbMEHHULb, YMi TBOPU OYyJI0 00paHO AJ1 JoCinKeHHs. HalioHanpHy
cnenniky pemiHiCTUYHOI TPO6IEMATUKY, 1[0 NOPYUIYETbCS Y KOHTEKCTI MaM'SITi Y IOCiIpKyBaHUX TBOPAX,
POSTJISIHYTO B iCTOPUKO-TIOJITUYHOMY KOHTEKCTI, 3 ypaxyBaHHSIM IIPOLIECIB KOJIOHi3allii Ta AEKOJIOHI3ali,
BM3BOJILHOI 60pOTHOU Ta YTBEPAKEHHS HE3AJIEKHOCTI HalliOHAJIbHUX CITIJIPHOT, @ TAKOXK BO€EH i KOHQJIKTIB.
30KpeMa MPOCTEXEHO, SIK (PEMIHICTUYHUI IUCKYPC B YKPAIHCBKIl JliTepaTypi NepeniTaeTbCs i3 Ipobiemamu
[TIOCTKOJIOHIaJi3MY Ta YTBEPIKEHHS HALliOHAIbHOI iIEHTUYHOCTI, TO/I K Y MOJIbCBKIN Ta XOPBATChHKIM JliTepaTypax
aHTUIATpiapXaJbHUI AUCKYPC € BUPA3HO aHTHUHAL[iOHAICTUYHUM. MeMopiasbHa ONTUKA KOKHOI IMCbMEHHUIL]
XapaKTePU3y€eThCsl IHIMBIyalbHOIO Ta HAlLliOHATIBHOIO CIIelU(iKOI0, 3yMOBJIEHOIO OCOOJINBOCTSIMU iCTOPUYHOTO
IOCBiny ixHixX 6aTbKiBIMH. [Ipy 1[bOMY 3arajbHa HACTAHOBA HA aJIbTEPHATUBHICTD I[O/I0 MIAHIBHOTO OUCKYPCY, a
TaKOXX YMCJIEHHI KOHLEITyabHi Ta €CTEeTUYHI IOiOHOCTI 3a6€3I1e4YyI0Th CIIbHUI KOHTEKCT 71 JOCHiIKEeHHS
ixHbOI TBOpUOCTI. [IpoaHasnizoBaHO cMUCI006pa3y My3€l0, apXiBy Ta iHIIMX CXOBUIL, MEMOpialbHUX apTe(aKTiB, sKi
€ CMUCJIOTBOPYMMH i IOETUKATIbHUMU «BY3JIaMI», L0 3B’I3YyI0Th iIeIHO-€CTETUYHI €JIEMEHTH TBOPIB y LiTiCHI
XyZOXHI CBiTU. 1li «By3/11» TaKk caMO MOB'A3YIOTb TBOPY Pi3HUX CJIOB'SHCHKUX aBTOPOK Y €MHUI MACUB MIPO3U IIPO
[IaM'sITh — NIPO3H, 10 B30OPY€ Ha MUHYJIE, TEMATU3Y€E iICTOPUYHI TPaBMH, KOHCTPYIOE iZlEHTUYHICTD i3 «KJIANTUKIB»
OKPEMUX CIIOTrafliB, BUKPMBAE MAHIIYyJIALil 3 KOJIEKTUBHOIO IIaM'SITTIO TOTeMa Iam'ari y TBopax CJIOB'SSHCbKUX
[IMCbMEHHUILb XapaKTE€PU3YEThCS BUPA3HOIO [EHAEPHOIO MapKoBaHicTO. Y pomaHax O. 3abyxko, C. AHgpyxosuy, C.
AnexcieBrnY Xy[OXKHS I'eHaepu3sallis cpepy ram'aTi BUSBIISETbCS Y HaJlaHHI XKiHLi POJii XpaHUTEJIbKY Hal[iOHaIbHOI
naM'aTi. ¥ KOHTEKCTi 1iiei poJli oxapakTepu3oBaHo crienu@ivHi )XiHOYi 06pa3u B AOCIIIKyBaHMX POMaHax: 06pa3s
repoiHi, 1[0 CUMBOJIIYHO 3HiMae KOJIOHiaJIbHE ITPOKJISITTS «KaTePUHU» 3 YKPAiHChKUX XiHOK ([JapuHa ['omuHCbKa y
pomaHi «My3el mokuHyTuX cekpeTiy O. 3a6y>KK0); 00pa3 110 BOHA € XiHKU-AeMiypra, sKa CKJIaZae, po3NnoBigae i
HaBiloe neBHu MiP (Pomana 3 «Amanoku» C. AHAPYXOBUY).

2. The dissertation is dedicated to a comparative study of the prose of Slavic female writers at the turn of the 20th-
21st centuries, reflecting the global cultural trend towards comprehending the problems of memory. The material
of the consists of prose works by Ukrainian writers such as O. Zabuzhko, M. Matios, S. Andrukhovych, Croatian
writers D. UgresSi¢, S. Drakuli¢, M. Kolanovi¢, Polish author O. Tokarczuk, Belarusian writer S. Alexievich, Serbian
author M. Bobi¢-Mojsilovi¢, and Czech author K. Tuchkova. The relevance of the dissertation is determined by the
increasing interest in memory issues, which are crucial not only for literary studies but also for art and other
academic disciplines: history, sociology, psychology, gender studies etc. In the context of the Russian-Ukrainian
war and other civilizational challenges of our time, the contemplation of the past becomes particularly relevant,
and one of the key roles in this process is played by literary writing. A comparative study of literary memory
reception in the prose of Slavic women writers will deepen our understanding of the interaction between memory
and literature, highlight the specificity of the female perspective in narrative creation, and outline the national and
historical-political features of reflecting historical experience in literature. The thesis characterizes the theoretical
foundations of research on the relationships between memory and literature, as laid out in the works of J. Assmann
and A. Assmann, P. Ricoeur, P. Nora, and others; outlines different views on the relationship between memory



(both individual and collective) and writing as interrelated cultural phenomena. Attention is drawn to the
specificity of the historical period - the late 20th to early 21st centuries - as a time of conceptual changes in the
understanding of memory, when memory emerged as a forefront factor of identity, a source of historical justice,
and a tool of propaganda, etc. The peculiarities of women's reinterpretation of history and the formation of a
female narrative of the past, reflected in the prose of Slavic women writers, are highlighted. It is demonstrated that
the active advance of women's prose in Slavic literatures marked the articulation of an alternative narrative of the
past - the silenced memory of marginalized groups: national, social, gender ones. This observation is underscored
by the highlighted features of the public reception of the works (and personalities) of the authors selected for
study. The national specificity of feminist issues raised in the context of memory in the analyzed works is
examined within the historical-political context, taking into account the processes of colonization and
decolonization, liberation struggles, and the establishment of independence by national communities, as well as
wars and conflicts. Specifically, it is traced how the feminist discourse in Ukrainian literature intertwines with
issues of postcolonialism and the assertion of national identity, whereas in Polish and Croatian literatures, the
anti-patriarchal discourse is distinctly anti-nationalist. The memorial perspective of each writer is characterized
by individual and national specificity, influenced by the particular historical experiences of their homelands.
However, the overall orientation towards alternative narratives to the dominant discourse, as well as numerous
conceptual and aesthetic similarities, provide a common context for the study of their work. The theme of memory
in the works of Slavic women writers is characterized by distinct gender marking. In the novels by O. Zabuzhko, S.
Andrukhovych, and S. Alexievich, the artistic genderization of the sphere of memory is manifested in assigning
women the role of guardians of national memory. Within the context of this role, specific female images in the
examined novels are characterized: the image of a heroine symbolically lifting the colonial curse of "kateryna" from
Ukrainian women (Darina Hoshchynska in the novel "The Museum of Abandoned Secrets" by O. Zabuzhko); the
image of a woman as a demiurge who creates, tells, and imposes a certain myth (Romana in "Amadoka" by S.
Andrukhovych). The main features of the female space of memory are: the importance of the domestic microcosm
juxtaposed with the public sphere; attention to the bodily dimension of life; the perception of "women's memory"
as opposed to the canon - whether imperial narrative or the Soviet myth of the Great Victory. Women in the prose
of Slavic writers about memory are mostly perceived as special agents of memory, whose superior "memory
capacity" (O. Zabuzhko) or the "lens speed" of memory (S. Alexievich) is determined by their specific female
corporeality and ability to give birth and raise children, attention to the microcosm of the home - or the small life
of "small people", intensive sensitivity and the ability to experience strong emotions, and engagement in intimate
relationships.
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