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Pedepar:

1. Incepralist npucBS4Y€Ha aKTyasbHill Mpo6yieMi efaroriku MucTeLrTsa — GOpMyBaHHIO TBOPYOI iHAMBIyaTbHOCTI
MaibyTHIX yunTesliB My3UKH B IIpolieci GpopTerniaHHOro HaB4aHHs. Y poOOTi BUBHAYEHO CYTHICTb KJII0YOBOT'O
IIOHSITTSI «TBOPYA iHMBIyalbHICTh YUATEJISI My3UKU» Ta OOIPYHTOBAHO IIE€PCIEKTUBHICTb (POPMYBAHHS 03HAUYE€HOTO
(eHoMeHa B yMOBax (opTemniaHHoro HaB4aHHs y 3BO. Po3p0o61€HO KOMIIOHEHTHY CTPYKTYPY TBOPYOi
iHAMBiTyanbHOCTI MailOYTHIX yunTesiB My3uKu. OGIPYHTOBAHO OpPraHi3aliiiHO-MeTOINYHY MOAENb (GOPMYBaHHS
TBOPYOI iHIMBIAyaIbHOCTI MailGyTHLOT'O BUMTEJISI MY3UKH B Ipolieci popreniaHHoro Hap4yanHs y 3BO. 3nificHeHo
IeJIaroriyHy AiarHOCTUKY CYy4aCHOTO CTaHy Ta PiBHiB C(POPMOBAHOCTI TBOPYOi iHAUBINyaIbHOCTI MallOyTHBOTO
BunTEsSI My3UKU y 3BO. Po3p0o6sieHO noeTanHy MeToauKy (OpMyBaHHS TBOPUOi iHAMBIAyalbHOCTI MaltOyTHIX

YUYUTEJIiB MY3UKH, €KCIIEPUMEHTAJIbHO IepeBipeHo ii epeKkTuBHIiCTb. Kito4yoBi ci0Ba: TBOpYa iHOMBIIYyaIbHICTB,



ManOyTHI yunTesli My3UKH, (pOpTeNniaHHe HaBYaHHS, My3M4Ha OCBiTa, METOAMKA (POPMYBAHHS TBOPYOi
iHOMBiAYyaIbHOCTI, TefaroriyHi yMoBu GOpMyBaHHS TBOPYOI iHANBIyalbHOCTI.

2. The thesis is devoted to the topical issue of art pedagogy - formation of a future music teacher’s creative
individuality in the process of piano learning. The work defines the content and essence of the key concept of “a
music teacher’s creative individuality” and determines prospects of the specified phenomenon formation in the
conditions of piano training in the higher education institutions. It is proved that the phenomenon of “creative
individuality of a music teacher” includes such characteristics as creative orientation (need for creative expression,
setting on individual and socially significant results); creative abilities (ability to a certain type of artistic activity,
availability of relevant intellectual and practical knowledge, skills); individual psychological originality (volitional
qualities, ability to self-actualization, self-awareness as the creator of material and spiritual values, emotional
characteristics). The structure of creative qualities of a future music teacher (motivational, cognitive, perceptive
and interactive components) is revealed. The possibility of forming students’ creative individuality in the process of
piano learning on the principles of existential, humane-aesthetic, culturological and creative approaches is
revealed. Four groups of criteria (motivational-volitional, cognitive-informational, perceptual-gnostic, interactive-
creative) are determined. The indicators and levels (high, medium, low) of students’ creative individuality formation
are characterized. The pedagogical diagnostics of the current state and levels of formation of creative individuality
of the future music teachers is carried out. A step-by-step methodology of forming future music teachers’ creative
individuality has been developed, and its effectiveness has been experimentally tested. On the basis of the
specified criteria and indicators the positive dynamics of formation of the outlined qualities in students of the
experimental group at all stages of training is established. It is argued that dynamic characteristics are as follows:
number of students whose creative individuality meets certain criteria and indicators of high level in the EG has
significantly increased and number of students with low level has significantly decreased. This indicates feasibility
of introducing the proposed methodology into the educational process of higher education institutions. Key
words: creative individuality, future music teachers, piano learning, music education, methods of creative
individuality formation, pedagogical conditions of creative individuality formation.
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