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1. lmpureHTChKO-XOPOBA iHTEpIIpeTallis K KOHTUHYYM (Ha npukianax Stabat Mater A. ITspra, K. [I)xenkiHnca Ta O.
PopiHa)

2. Conductor-Choral Interpretation as a Continuum (Based on the Stabat Mater Settings by A. Part, K. Jenkins, and
O. Rodin)

Pedepar/anoTanis:

1. Incepraliiio pucBsYeHO OOIPYHTYBAHHIO clieuiky AUPUTreHTCbKO-X0POBOi iHTepHpeTallii K TUIly
KOHTUHYyMYy. KoH1emn1is 3yMoBIeHa 06paHUM MaTtepiazoM — cakpaJbHUM KaHpoM Stabat Mater B TBOpYOCTi A.
I[Tapra, K. Ixenkinca ta O. Pogina. B cydacHiil My3n4Hil Haylli ZMPUT€HTCbKUI CTUJIb BUBYAETLCS B IOT0O OCIOHUX
pucax (Kpmwkanoscbka, [Tyuko-KosecHuk, Tkad), fictae TUIIOJIOrii B KOHTEKCT] ifiei 5kaHpOBOTro Ta BULOBOTO
CHHTe3y Y XOpoBill TBopyocTi (BoHaap); y 3B's13kax i3 npodeciiinumu sxoctsimu (bepmec, [Tyuko-KonecHuk, JI.
Caepiok, f1.Ceepitok, I'py6i), 6araToBUMipHOIO 3MiCTOBHICTIO XXecTiB (binsieBa, BopoHoBChKa, KapneHnko, Myp3a).
JMpUreHTChKO-X0PpOBa iHTepHpeTallis IEPETBOPIOE TOMIOC Ha MIPOCTIpP, peai3ylour TPaHCLEHIEHTAIbHY

BiIKPUTICTb BUKOHABCHKOI popmu. BTiM Ha chorozHi He icHye CCTEMHOTrO [OCIiIPKeHHs Ipodecii XopoBoro



IVIPUTE€HTA K HOCis iHTepIPeTaTUBHOrO MUCJIEHHS B [IJIOIVHI OCMUCJIEHHS] KOHTUHYAJIbHOTO BUMipPy XOPOCIIIBY.
AKTyamnbHICTb TEMU I10JISITA€ B HaraybHiN noTpe6i 3'sicyBat MOxXInBocTi ¢isocodii, cuxosorii TBopyocTi Ta
iHTeprnpeTosorii (B CyKyIHOCTI BCiX IUCKYPCiB My3UKO3HABCTBA) Ha IIJISIXY MOJEJII0BAHHS HOBITHIX SIKOCTEN
(YHKUiOHYBaHH i GOPM KOMYHIKallii IUPUTE€HTCbKOro MucTenTsa. Yac i npocTip K ¢inocodchbki KaTeropii
IIOCTAIOTh [IJIS1 My3UKAHTIB-BUKOHABLIIB KOTHITUBHUM MEXaHi3MOM LIbOTO MO e0BaHHs. [TosicTuiiicTuka,
nos1ioHi3M i He-JliHilHICTh NPUBOJATH IPOCTOPOBY OCHOBY My3UYHOT'O MUCJIEHHS IO OYEBUIHOCTI, IO CIIPUYMHSIE
YUMMIYX aKTUBHI PO3BiJIKY 3 IPOCTOPY B MY3Ulli. IUPUT€HTCbKO-XOPOBUI aHaii3 Stabat Mater A. IIgpra B acniekri
[IPOCTOPOBO-4aCOBOTO KOHTMHYYMY 3[aTEH [IEPCIIEKTUBHO NIPOJOBXKUTHU i CAaKpaJIbHY TEMY, i JIiHiI0 XOPO3HAaBYOi
TEeMAaTUKU B iHTepIipeTosorii Ha npukiazi Stabat Mater yepes 3icTaBjieHHS il CTU/IbOBUX BTiJIEeHb B yMOBax MeTa-
MoJepHoi popmalii camocBioMocCT KyabTypu. OO’eKT NOCIiIKEHHS — AUPUT€HTCbKO-XOPOBa iHTepIIpeTallist TBOPiB
HOBITHbOI IyXOBHOI MY31KH; IIPEIMET — IIPOCTOPOBO-KOHTUHYaJIbHI 3aKOHOMIPHOCTI IUPUT€HTChKO-XOPOBOI
iHTepnperanii. 3aBIaHHs JOCIIIKEHHS CTPYKTYPYIOTh BUKJIAJEHHS 3MICTY KOHLEMNLii Ta 3yMOBJIIOIOTH HOBU3HY
OTpUMaHUX pe3yJbTatiB. MeTonu nociimxkenHs. Tema nucepTalii nependavae MbKIUCUMIUTIHAPHUN MiAXiA, 1o
XapaKTepU3yeThCs iHTerpauieto ¢pinocoPpcbkux MeTOiB (PEHOMEHOJIOTIYHOTO i TPAHCLEHIEHTAILHOTO aHali3y - y
PO3KPUTTi aITOPUTMiB MUCJIEHHSI XOPOBOTO IMPUT€HTA i CTBOPEHHSI IPOCTOPY-4aCy BUKOHABCHKOTO TEKCTY,
F€PMEHEBTUYHOTO — B ONUCI IHTEPIIPETALLITHUX MOKIIMBOCTEN TEKCTIB KYJIbTYPU, XPUCTUSHCBKOTO HEOIIJIATOHI3MY
- y CIIpuMMMaHHI CTUXIMHOI [iaJIEKTUKU MY3UYHO LIiJIOTO SIK IPOCTOPOBOI IAHOCTI) i KyJIbTYPHO-iCTOPUYHOTO
niAxXony B METOAOJIOTIYHUI KopIlyc po6oTu. HOBU3HA OTpUMaHUX Pe3yJIbTaTiB. Y My3UKO3HABCTBI yIepuie:
OOI'PYHTOBAHO KOHLENTyallbHy XapaKTE€PUCTUKY JUPUT€HTCbKO-XOPOBOI iHTEpHpeTalLlii IK TUILy IPOCTOPOBOTO
KOHTHHYYMY 3aIlIpOIIOHOBAHO IOHSATTS AUPUT€HTCbKO-XOPOBOTO KOHTUHYYMY Ha OCHOBI aHaJIi3y SIBUI PETEHIlii Ta
IIPOTEHLii B 4aCOBOMY BUMipi KOMyHIiKallii ZUPUreHTa 1 XOpy, IpaiMmIipecii 1 aHTununanii y BifHOIEHHIX
IIPOCTOPOBOCTI; HA OCHOBI IMPUT€HTCHKO-XOPO3HABYOTro aHaiidy Stabat Mater A. ITsapta, K. [IxeHkiHca ta O. Poznina
BUSIBJICHO €[IHICTb i BapiaTUBHICTh YBUPA3HEHHS METAa-MOJEPHY B MY3M4Hill TBOPYOCTI; 3aIIPOIIOHOBAHO MOHATTS
«CaKpaJlbHa aHTPOI0JIOTisI», po3pobisieHe Ha 0cHOBI yueHHs JI. lllanosanosoi (Illarnosasnosa, 2007) 1po AyXOBHY
pedekcito My3uKaHTa i 06rpyHTOBaHe Ha Marepiai TBopiB K. [keHkiHca. Habynu noganbmoro po3BUTKY:
TI0JIOKEHHS PO AyX0BHY peduiekcito (JI. lllanoBanosa) B AisyIbHOCTI iHTEpIIPETaTOPa TBOPIB Nova musica sacra —
Stabat Mater; BUKOHaBCbKY KOMYHiKaTuBHY crpareriio (0. HikosaeBcbka). YTOYHEHO: HU3KY II0JIOXKEHB, 1110
CTOCYIOTbCSI IPOCTOPOBO-4aCOBOI OpraHisanii GopMu XOpoBOro TBOPY SK NPOLECY (30KPEMA, IUPUTE€HTCHKUM

TEKCT).

2. The dissertation substantiates the specificity of conductor-choral interpretation as a particular type of
continuum. The concept is determined by the selected material, namely the sacred genre of Stabat Mater in the
works of Arvo Part, Karl Jenkins, and Oleksandr Rodin. Contemporary musicology investigates conducting style
through its individual features (Kryzhanovska, Puchko-Kolesnyk, Tkach), develops its typologies within the
framework of genre and species synthesis in choral creativity (Bondar), and examines its relations to professional
qualities (Bermes, Puchko-Kolesnyk, L. Sverliuk, Ya. Sverliuk, Hrubi) as well as to the multidimensional semantics
of conducting gestures (Biliaieva, Voronovska, Karpenko, Murza). Conductor-choral interpretation transforms a
topos into a space, realizing the transcendental openness of performance form. However, there is still no
comprehensive study of the choral conductor as a bearer of interpretative thinking within the continuum
dimension of choral performance. The relevance of the research lies in the urgent need to explore the possibilities
of philosophy, psychology of creativity, and interpretology (in the totality of musicological discourses) for
modelling new forms of functioning and communication in the art of conducting. Time and space, understood as
philosophical categories, become cognitive mechanisms of such modelling for performing musicians. Polystylistics,
polyphonism, and non-linearity reveal the spatial foundations of musical thinking and stimulate intensive studies
devoted to musical space. The conductor-choral analysis of Stabat Mater by A. Part, viewed through the prism of a
spatio-temporal continuum, contributes to both sacred music studies and choral interpretology by comparing
different stylistic realizations of the genre within the metamodern formation of cultural self-consciousness. The
object of the study is conductor-choral interpretation in contemporary sacred music, while the subject is the
spatio-continuous regularities of conductor- choral interpretation. The methodological framework is



interdisciplinary and integrates philosophical methods, including phenomenological and transcendental analysis
for revealing the mechanisms of conducting thought and the creation of the spatiotemporal dimensions of
performance text; hermeneutics for interpreting cultural texts; and Christian Neoplatonism for understanding the
spontaneous dialectics of musical wholeness as a spatial phenomenon, together with the cultural-historical
approach. The scientific novelty of the dissertation consists in the following. For the first time in musicology: - the
conceptual characteristics of conductor-choral interpretation as a type of spatial continuum have been
substantiated; — the notion of the conductor-choral continuum has been proposed on the basis of retention and
protention in the temporal dimension of conductor-choir communication and of primal impression and
anticipation in the dimension of spatiality; - the unity and variability of metamodern manifestations in music have
been revealed through a conductor choral analysis of Stabat Mater by Part, Jenkins, and Rodin; - and the concept
of sacred anthropology has been introduced on the basis of Liudmyla Shapovalova’s doctrine of the musician’s
spiritual reflection and substantiated through the works of Karl Jenkins. The study further develops the theory of
spiritual reflection in the interpretation of nova musica sacra and elaborates the concept of performative
communicative strategy. It also refines several propositions concerning the spatio-temporal organization of choral
form as a process, including the category of the conductor’s text.
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