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Pedepar:

1. Y nuceprauii ;OBOOUTHCS METOLOJIOTIYHA HEOOXIAHICTD 3a/TyYeHHSIKATEropii TpaHCLEHAEHTHOTO IO BUBUEHHS
cy4yacHoi QopTeniaHHoi TBOPYOCTI Tal[iHHICHOTO [IpU3HAYEHHS Cy4aCHOTO IiaHi3My, PO3KPUBAIOTbCSI
0COOJIMBITPAHCLEHIEHTaJIbHI SIKOCTi Cy4aCHOT'O KATANChKOTO MiaHi3My. Y 3B$13KY 3 IUM,0CHOBHUMMU 3aBJJAaHHSIMU
PO060OTHU MOCTAIOTh: PO3KPUTTS 3MICTy KaTErOpiiTpaHCLEHOEHTHOCTI y PitocoPChbKO-€CTETUYHOMY Ta My3UYHO-
CEMaHTUYHOMYACIIeKTax; BUSBJIEHHS crienn(iky My3M4HO-BUKOHAaBChKOTO PO3yMIHHATPAHCLIEHAEHTHOCTI Ta
YMHHUKIB PO3BUTKY TPAHCLLEHIEHTAJIbHUX SKOCTEMMY3UYHOI IHTEpIIpeTallii; JOBeNeHHS 3B 13Ky SBUILA
TPaHCLIEHAEHTHOTO B My3Ul1li 3HAIIPSIMOM «HOBO] ckyIafHOCTI» (New Complexity), BU3HAaU€HHSI My3U4HO-
BUKOHABCbKUX ITOKAa3HUKIB «HOBOI CKJIAIHOCTI» y CBiTJIi nepeby10BY1 BipTyO3HOTOMUCJIEHHS; BUCBITJIEHHS

cy4yacHOro ¢GopTeriaHHOTO CTUJIIO SIK KPOCKYJIbTYPHOTOBUKOHABCHKOTO (PeHOMEHA, 1110 HabyBae 0COOJIMBOrO



MaciTaby B KUTAaHCBKIANPOQECiNHIN My3UYHIiN TBOPYOCTI, 30KpeMa Y AisyibHOCTI JlaHr JlaHra;
BH3HAUYEHHSKAaHPOBUX MEX Ta CTUJIbOBUX OOPIiB MiaHICTUYHOI IpU y CYy4aCHOMY XYJ0>KHbO-KOMYHIKaTBHOMY
CepeLoBUlI, 30KpeMa poJii KOHLEPTY y MOro MUPOKOMYKOMYHIKATUBHOMY Ta KOHKPETHOMY KOMIIO3ULIIMHO-
TEKCTOBOMY BU3HAYE€HHI;pPO3KPUTTS CBOEPIIHOCTI IPOSIBY TPAHCLEHAEHTAJIbHOTO CTUIBOBOTO YMHHYKA YCYYacHI
KATANCBKill QopreniaHHil TBOpYyocTi. O6’€eKTOM IOCTiIKeHHs eopTerniaHHa TBOPYICTb SIK iCTOPUYHO JUHAMiuHe
SIBUILE Ta OJUH 3 OCHOBHUXPYIIiiB My3YHOTO BUKOHABCTBY, ii Mopudikalii Ha TepeHax KUTaicbKoi
KyabTypu.IlpeiMeToM pobOTH € TPAaHCLEHAEHTHICTb K YNHHUK My3UYHO-TBOPYOIO IIPOLIECY Y MIOTO iCTOPUYHOMY
CTUJIbOBOMY BUMIDi, KOTpUi1 BU3HAYA€ HOBY CYTHICTBBIPTYO3HOCTI y Cy4acHiil (popTerniaHHO-BUKOHABCHKIN
IisiIbHOCTI. XpOHOJIOTiUHI TaHAL[iOHA/IbHI MeXi y BUOOPi My3UYHO-aHATITUYHOTO MaTepiasy Ta MoOyAOBiKOHLeNii
po60TH HalbiIblIE 3yMOBJIEH] iCTOPUYHUM MiAXOAOM 0 OCOOJIMBOCTENKUTANCHKOI popTeniaHHOi TBOPYOCT y ii
Cy4aCHOMY r106aJ1i30BaHOMY TaiHTErpaTMBHOMY ITPU3HAY€HHI. MarepiasioM po60TH NOCIY>XUIU (POPTENiaHHITBOPU
€BPOIEIChKUX Ta KUTACbKUX KOMITO3UTOPIB (cepen Hux — @. Illonen,K. Maiiep, b. ®epnixoy, M. ®innicci, Ban
Jlican, Ban lI3sgHbXyH, 'ao I1iH, TanllyH, Yens [, Uens Lliran, Ysxao CsomeH, neski iHma ), TBOpYa ITpaKkTHKa
IIPOBIiJIHUX MiaHICTiB CBiTOBOrO piBHA (cepen HUX — JlaHr JIaHT sK B3iplieBa I0CTaTh, KOTPAyOCOOJII0€ Cy4YaCHUN
«ifleanpHU MiaHi3M»). HaykoBa HOBU3HA 1M CEPTaLiiOSICHIOEThCS TUM, 1IO BIEPIIE BU3HAYAETHCS BAXKIIUBICTD
3aJIy4eHHS KaTeropiiTpaHCLUEHEHTHOCTI / TPAHCLEHIEHTaIbHOCTI O My3MKO3HABYOTO JUCKYPCY Ta JOBUBYEHHS
Cy4yacHOI KUTalCbKOi popTeniaHHOi TBOPUYOCTI, BUBHAYAIOThCSIaHAIITUYHI 3laTHOCTI Liiei KaTeropii sk My3nyHO-
AKCiO0JIOTiYHOI; CTaBUTLCSMUTAHHS [TPO My3UYHO-BUKOHABCbKE PO3YMiHHS TPAHCLLEHAEHTHOCTI Ta IPOQOPMYBaHHS
TPAHCLLEHAEHTAIbHOTO MY3UYHO-BUKOHABCbKOTO MUCJIEHHS Mi/IBIIJIMBOM HAIPSIMY «HOBOI CKJIaIHOCTI» (New
Complexity); po3MKPIOETbCSIPO3YMiHHS Ta XapaKTeprucTuka GopTeniaHHOi BipTyO3HOCTI, IPOIIOHYIOTHCS
HOBIKpUTEPIi OLiHKY BipTYyO3HUX CKJIaA0BUX (QOPTENiaHHOI 'py Ta BULLOI NTiaHICTMYHOIMANCTEPHOCTI; IPOIIOHYETHCS
MIOHATTS TPAHCLIEHIEHTAIbHOTO CTUJIIO II0J0CYyYaCHOI KUTalChbKOi (popTemniaHHOi TBOPUOCTI 3 ii TOTanbHOIO

€I HICTIOKOMITO3UTOPCHKOIO Ta BUKOHABCHKOr0 Hayajl. Ofep>KyTh OAAIBIINIPO3BUTOK IIOHSTTSI BUKOHABCHKOTO
MY3WUYHOTO ifieasy; KaTeropis BUL0iBUKOHABCHKOI (MiaHiCTHYHOI) MaliCTepHOCTI. YTOYHEeHi

MOHSITTSITPAHCLIEHIEHTHOCTI Ta aKMeiYHUX KPUTEPIiiB popTeniaHHOi MaliCTEPHOCTI .

2. The dissertation proves the methodological necessity of involving thecategory of transcendental in the study of
modern piano creativity and the valuepurpose of modern pianism, reveals the special transcendental qualities of
modernChinese pianism. In this regard, the main tasks of the work are: revealing the contentof the category of
transcendence in philosophical-aesthetic and musical-semanticaspects; identifying the specifics of the musical-
performing understanding oftranscendence and factors of the development of transcendental qualities of
musicalinterpretation; proving the connection of the phenomenon of the transcendental inmusic with the
direction of New Complexity, determining the musical-performingindicators of "new complexity" in the light of the
restructuring of virtuoso thinking;highlighting the modern piano style as a cross-cultural performing
phenomenon,which is gaining a special scale in Chinese professional musical creativity, inparticular in the
activities of Lang Lang; determination of genre boundaries andstylistic horizons of pianistic playing in the modern
artistic and communicativeenvironment, in particular the role of the concert in its broad communicative
andspecific compositional and textual definition; disclosure of the originality of themanifestation of the
transcendental style factor in modern Chinese piano creativity.The object of the study is piano creativity as a
historically dynamic phenomenonand one of the main drivers of musical performance, its modification in the
territoryof Chinese culture. The subject of the work is transcendence as a factor of the musical and creative
process in its historical stylistic dimension, which determinesthe new essence of virtuosity in modern piano
performance activity. Chronologicaland national boundaries in the selection of musical and analytical material and
theconstruction of the concept of the work are largely determined by the historicalapproach to the features of
Chinese piano creativity in its modern globalized andintegrative purpose. The material for the work was piano
works by European andChinese composers (including F. Chopin, K. Mayer, B. Fernihou, M. Finnissy,Wang Lisan,
Wang Jianzhong, Gao Ping, Tang Dongyu, Chen Yi, Chen Qigang,Zhao Xiaosheng, and some others), the creative
practice of leading world-classpianists (including Lang Lang as an exemplary figure who personifies modern
"idealpianism"). The scientific novelty of the dissertation is explained by the fact that forthe first time the



importance of involving the category of transcendence /transcendentality in musicological discourse and in the
study of modern Chinesepiano work is determined, the analytical capabilities of this category as musical-
axiological are determined; the question is raised about the musical-performingunderstanding of transcendence
and the formation of transcendental musical-performing thinking under the influence of the direction of New
Complexity; theunderstanding and characterization of piano virtuosity are expanded, new criteriafor evaluating
the virtuoso components of piano playing and higher pianistic skillare proposed; the concept of transcendental
style is proposed in relation to modernChinese piano creativity with its total unity of compositional and
performingprinciples. The concept of the performing musical ideal is further developed; thecategory of higher
performing (pianist) skill is specified. The concepts oftranscendence and acmeic criteria of piano skill are specified.
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