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Pedepar:

1. Incepralist npUcBsYeHa AOCIIIPKEHHIO OJHi€ei 3 HalOibIINX CTUJIICTUYHUX I'PYII iKOH B icTOPii yKpaiHCbKOro
LIEPKOBHOTO MaJISIPCTBA ME€Pioly HACiAYyBaHHS Bi3aHTIMCbKUX TPAAULIN, OKPECIIEHOI 4K KOJI0O MalCTpa iKOHU
«ITpeobpaxenHs ['ocriogHe» 3 S16yHeBa». TBOPU Li€i cTUiCTHKY Oy BUKOHAHI B MEXXax JIPyroi nojsoBuHu XVI —
noyatky XVII ct. [lJoBenieHo, 1110 y MaJISIPCBKill cucTeMi Ta ikoHorpadiyHiil nporpami TBOPiB BiloOpaskeHO
0CO6IMBOCT] YKPaiHCBKOT'O iKOHONMCY B MI0T0 NepexifHoMy nepiofi. BcTaHOBI€HO, 10 6ibIIiCTh TBOPIB Lii€i
cTusicTuKy nepebyBatoTh y 36ipni HarionanbHoro myseto y JIeBoBi iMeHi AHzpes [llenTruiibKoro, MOOAMHOKI — y

IHIIMX YKPaiHCPKUX MY3€4X i IPUBATHUX KOJIEKIiSIX, ajle TAKOK YMMAJIO 3 HUX HaJleXXaTh 10 My3eiB y [Tosbii, ogHa



ikoHa 3a¢pikcoBaHa Ha TepuTOpii cyyacHoi CroBavyynHU. MeTa aucepTaniiiHoi po60TH — PO3IJISIHYTU TBOPUICTh
marictpa ikoHu «IIpeobpaskenHs 'ocrionHe» 3 SI61yHeBa Ta iKOHOIMCLIB OT0 KOJIa SIK CAMOCTINHE Xy[JO>KHE SIBUILE
y NIpOLIECi TBOPEHHS LIEPKOBHOI'O MaJISIPCTBA 3aXiJJHOYKPaiHCBKOTO PETiOHY OKPECIIEHOTO N1EPIoAy, IPOCTEXXUBILN
Xy[IOXXHbO-CTUJILOBI Ta ikoHOrpadiyHi 0CO6IMBOCTI KX TBOPIB. [IpoaHaii3oBaHO CTaH Cy4yaCHHUX JOCHiIKEHb
YKPaiHChKOI'O LJ€PKOBHOTO MaJgpCTBa Apyroi nosoBuHu XVI — noyatky XVII cT., IKui 110Ka3as, 1o Lel nepiog, Bce
1€ 3a/IMLIAEThCSl HEJJOCTATHBO BUBYEHUM, @ BEJIMKA KiJIbKICTb [1aM’ITOK — HeollpalboBaHOo. TBopY MaiicTpa ikoHU
«IIpeobpakenHs 'ocriogHe» 3 S161yHEBa Ta MaM'SITKU MOTO KOJIa, X04 i HEOIHOPA30BO IPUBEPTAJIM yBary
IOCJIIHYKIB, TIPOTE yBara KOHLLEHTPYBaJlach Ha BUGIPKOBUX MOMeHTaxX. O6’€eKTOM JOCIiIKEHHS CTaB TBOPYUI
criafok marcrtpa ikonu «IIpeobpaxeHnHs ['ocriogHe» 3 SI6yHeBa Ta MalCTpPiB Moro Koja. A IpeaMeToM —
Xy[LOXXHbO-CTUJILOBI Ta ikoHOrpadiyHi 0co6aMBOCTI TBOPIB KoJa MalicTpa ikoHu «IIpeobpaxeHnHs ['ocriogHe» 3
SI6sryHeBa y KOHTEKCTi PO3BUTKY 3aXiJHOYKPAiHChKOTO iKOHONMCY Opyroi nosaosuHu XVI — nouatky XVII CT.
3milicHeHa cucTemMaTu3alis ycix iKOHOMMCHYX [TaM'SITOK JOCiIKYBaHOI CTUIIICTHKY [1ajla 3MOTY BUITIUTY IT'STh
IpyIl iKOH, OKpecIeHUX 32 YMOBHO Ha3BaHMMU MaiicTpamu. Ha eTari oCMUCIIeHHS! XyL0KHbOTO SIBUILA, KOO OyJIa
TBOPUiCTb aBTOpa ikoHM «IIpeobpakeHHs ['ociogHe» 3 SI6yHeBa Ta OTo KoJia, PO3IJISIHYTO 0COOJIUBOCTI iIKOHOMUCY
npyroi nososunn XVI — nouatky XVII crT. Lle# nepioz 0xapakTepU30BaHO SIK 3aBePLIAJIbHUI eTall (POPMYBaHHS
YKpaiHCHKOTO iKOHOMKUCY y Bi3aHTIMChbKUX TpanuLisx. Binroni 36eperiacs Besauka KijbKiCTb TBOPIB, SIKi
I€MOHCTPYIOTb Pi3HOMaHITHi CTUJIbOBI HANPSIMKU. Y AucepTaliii 6yj10 PO3IJISIHYTO Ti OCHOBHI I'PYNU iKOH, 1110
BiI0Opa’kaloTh XyIOKHIO KyJIbTYPY CBOTO Yacy. Ha mpukazi ikOH IPOCTEXKEHO 3MiHM B ikOHOrpadii, 1[0 CTOCYIOTHCS
PO3IIMPEHHS CXEM, aJle TAKOXK 3HUKHEHHSI OKPEMUX 3 HUX 200 3K TI0SBOI0 HOBUX. PO3IJIsi7, TBOPIB TOTO 4yacy 3a
XyLOXHbO-CTUJIbOBUMMU O3HAKaMU JaB MOSKJIMBICTh BUAIIUTY Oibllli YU MEHIIIi IPyIy 1aM'sITOK, @ TaKOK OKPECTIUTH
iXHIO IPUHAJIEXHICTb O MAISIPCHKUX OCEPENKIB. 3'1COBaHO, 110 BaroMy poJib B iKOHONHUCI Apyroi nososunu XVI cr.
Bifirpasia TBOpYicTL MaiicTpa ikouu «IIpeoGpaxkents I'ocrnionHe» 3 S16;1yHeBa Ta iIKOHOMMCIIIB #10TO KoJIa. [XHs
LisITIBHICTD € ICKpaBUM IIPUKJIAZIOM 3MiH Y XyIOKHbO-00pa3Hill cuctemi, ikoHorpadiyHiii cxemi TBOPIB, a TAKOX Y
BIIPOBAIP)KEHHI TUX MaJIIPCbKAX MOMEHTIB, SIKi MOJKHA 0XapaKTepPU3yBaTH SIK [IPOSB HalioHasi3anii. KomriekcHun
iaxiz, i MOPiBHAJILHUI aHaJIi3 TBOPIB [10KA3aB, 10 [IPOBIIHMM MaCTPOM LIbOrO OCEPEAKY Clif] BBAXKATH Came
MaiicTpa ikoHM s16/1yHiBCbKOro «IIpeobpaskeHHs». 3a MaISIpCbKOI0 MAaHEPOIO oMy 0yJ10 3apaxoBaHO 30 Mam'sITOK,
IATOBAaHUX TPETHOIO UBepTIO XVI CT. SIK BIayiocsl IPOCTEXUTH, 1O OCOOIUBOCTEN XYIOKHBOIO CTUIIIO Maslspa
HaJIEXKUTh CIIOCI6 TPAaKTyBaHHS II0CTATE€H 3 BUPa3HO OKPYIJIMMU JIMKAMU Ta )KUBUMU I10CTaBaMHU Tija.
OpuriHasibHUM € BUPIiLIeHHS [IJIACTUYHOTO JEKOPY, apXiTeKTYpHOro cTadaxy, 36arayeHoro peHeCaHCHUMU
dopmamuy, a TakoK 300pakeHHs MebJIiB, cTui3anis apanepiit Tomo. OKpiM BIIPOBAIPKEHHS KPAEBULLY SIK
peasicTUYHOI AiICHOCTI Ta XpelaToro feKopy gpanepiii, CBoepifHOro TpakTyBaHHS 3a3Ha€ 300paKeHHsI MaHIOPJIU
y BUTJISIA] MO3aivyHOi Becesku. PO3I/ISIHYTHI MaTepian CTUIIICTUYHO CIIOPiIHEHMX MDK COOOI0 TBOPIB A€
MO>KJIMBICTb 3pOOMTH BUCHOBKH IIPO iCHYBAHHS HA 3aXiJHOYKPAiHChKUX TEPEHAX OJHOTO 3 HANOIIbIINX Xy LOXKHIX
ocepelKiB y icTopii yKpaiHCBKOTro LIEPKOBHOIO MAJISIPCTBA. HayKOBOIO HOBU3HOIO CTasIo KOMIUIEKCHE JOCIIiIPKEHHS
TBOPYOI ciafmuHu maicrpa ikonu «IIpeobpaxeHnHs ['ocriogHe» 3 S161yHeBa Ta iKOHOMKUCLIB HOTO KOJIa SIK
CaMOCTIMHOTO XyZO>KHbOT'O SIBUINA, OPraHigYHO MOB’$13aHOTO i3 3aXiIHOYKPaiHCHKUM iKOHOIIMCOM CBOT'O 4acy.
CucreMaTu30oBaHO yBeCh AOCTYIHUI (QOHT, TBOPIB Ta BBEIEHO O HAyKOBOTO 06iry Heomy6JiikoBaHi paHinie
aM’sITKU. 371ifiCHEHO aTpUOY1Iilo HU3KY iKOH Ta YTOUYHEHO iXHe AaTyBaHHS. 3'1COBaHO I'eHe3y MaIpCbKoi Tpaauii
ikoHonMcLiB LbOro Kosa. OxapakTepPU30BaHO XY 0>KHbO-CTUIIbOBI Ta iIKOHOrpadiuHi 0COGIUBOCTI TBOPIB Pi3HUX
MaKCTPiB y XpOHOJIOTIYHOMY Jiania3oHi IOHA/ MiB CTOJITTS. Kio4oBi c10Ba: K010 MaiicTpa ikoHu «[IpeobpaskeHHs

T'ocriogHe» 3 S161yHeBa, ikoHOrpadis, ikoHa, ikoHONIUC, IkOHOCTAC, MaliCTpU, XyLOKHI ocepelKy, CTUIICTHKA.

2. The thesis is dedicated to the study of one of the largest stylistic groups of icons in the history of Ukrainian
church painting of the period of following Byzantine traditions described as “the circle of the master of the
“Transfiguration of the Lord” icon from Yabluniv”. The works following such stylistics were performed within the
second half of the 16th - early 17th centuries. Because of the fact that quite many of them have been preserved (106
units), because of the time span embraced as well as different painting manners, it can be stated that this was not
just one generation of masters, of different professional levels. It has been established that most pieces of such
stylistics can be found in the collection of the Andrey Sheptytsky National Museum in Lviv, some can also be found



in other Ukrainian museums and private collections, but many of them also belong to the museums of Poland, and
one icon has even been found in the territory of modern Slovakia. The objective of the thesis is to contextualize the
creativity of the master of the “Transfiguration of the Lord” icon from Yabluniv and the icon painters of his circle
as an independent artistic phenomenon in the process of church painting evolution in the Western Ukrainian
region in the above period. The status of modern research into Ukrainian church painting of the second half of the
16th century - early 17th century has been analyzed, and analysis has shown that this period remains understudied.
A great many monuments remain unprocessed. The works of the master of the “Transfiguration of the Lord” icon
from Yabluniv and the monuments created by his circle, though drawing researchers’ attention to them many a
time, made their attention focus on selective elements only. The object of research is the creative legacy of the
master of the “Transfiguration of the Lord” icon from Yabluniv and the masters of his circle. And the subject is
artistic and stylistic as well as iconographic special features of the works created by the circle of the master of the
“Transfiguration of the Lord” icon from Yabluniv in the context of the evolution of the Western Ukrainian icon
painting in the second half of the 16th - early 17th century. All icon-painting works within the researched stylistics
framework have been systematized, and this has enabled to outline five groups of icons by the conditionally
identified masters. At the stage of interpretation of the artistic phenomena represented by the creativity of the
master of the “Transfiguration of the Lord” icon from Yabluniv and his circle, special features of the icon painting
of the second half of the 16th - early 17th century were considered. This period can be characterized as the final
stage in the development of the Ukrainian icon painting following Byzantine traditions. Many icons manifesting
different stylistic directions have been preserved since that time. The thesis considers the main groups of icons
reflecting the artistic culture of their time. The historical and cultural region for the research has been the area of
origin of the monuments of the studied circle. It has been traced that the activity of masters in that area was based
on creative contacts. It has been found that of importance in the icon painting of the second half of the 16th
century was the creativity of the master of the “Transfiguration of the Lord” icon from Yabluniv and his circle.
Their activity constitutes a bright example of changes in the artistic and imagery system, the iconographic scheme
of works, as well as the introduction of those painting elements that can be described as the manifestation of
nationalization. A comprehensive approach and comparative analysis of the works have shown that it is the master
of the “Transfiguration” icon from Yabluniv that should be considered the leading master of this center. According
to his painting style, he was credited with 30 monuments dating back to the third quarter of the 16th century. The
considered material of stylistically related works makes it possible to draw a conclusion that there existed one of
the largest artistic centers in the history of Ukrainian church painting in Western Ukraine. The scientific novelty
lies in the comprehensive study of the creative legacy of the master of the “Transfiguration of the Lord” icon from
Yabluniv and icon painters of his circle as an independent artistic phenomenon organically connected with the
Western Ukrainian iconography of its time. Keywords: the circle of the master of the “Transfiguration of the Lord”
icon from Yabluniv, iconography, icon, icon painting, masters, art centers, stylistics.
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