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2. Modern opera theater as an artistic phenomenon and category of musicological discourse

Pedepar:

1. Y nuceprauii BUBHAYAIOTHCS KOHCTUTYTHUBHI PUCHU i TBOPYO-TIPAKTHUYHI OCOOGIMBOCT] Cy4aCHOTO OIIEPHOTO TeaTpy
SIK COLIiaJIbHO-€CTEeTUYHOTO Ta XyI0>KHbO-TUIIOJIOTIYHOrO S1BUIIA, GOPMYETHCS 11ijlicHa iHTEepIpeTaTMBHA MOJEJIb
OIIEPHOTO TE€ATPY SIK OCHOBA CYy4aCHOI ONEPHOI TBOPYOI IIPAKTUKU i peasidalii Xyg0KHbO-€CTETUYHUX KOHLIENTIB
onepu. [IpononyeTtbes nediHiliss CydacHOro ONIEPHOrO TE€ATPY; BUSBJISIIOTHCS 3arajlbHi iHTepIUCHUILIIHAPHI
IUACKYPCUBHI IPIOPUTETU 11 My3MKO3HABYi IPMHIUIIY BUBYEHHS TBOPYOi OIIEPHO-TE€ATPaIbHOI IPAKTUKHU.
BusHauaoThCs TEOPETUYHI I1IepelyMOBY BUBUEHHS B3a€MO3B'SI3KY SIBULL, T€ATPy i ollepy, pO3KPUBAIOTHCS IOJIOBHI

icropuuHi yMOBU (POPMYBAHHS ONIEPHOTO TEATPY i XKaHPOBOi (OPMU ONEPHU.

2. The dissertation defines the constitutional features and creative and practical features of the modern opera
theater as a socio-aesthetic and artistic-typological phenomenon, an integral interpretive model of the opera
theater is formed as the basis of modern opera creative practice and the realization of the artistic and aesthetic
concepts of the opera. The definition of modern opera theater is proposed; general interdisciplinary discursive
priorities and musicological principles of studying creative opera and theatrical practice are revealed.The



theoretical prerequisites for studying the interrelationship between the phenomena of theater and opera are
determined, and the main historical conditions for the formation of the opera theater and the genre form of the
opera are revealed.
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