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2. Formation of Future Music Teachers’ Readiness for Artistic Interaction with Teenage Learners

Pedepar:

1. Y puceprauii BUCBIT/II0€ThCA MPOLieC (PAXOBOTO HABYAHHS MAMOYTHIX YYUTEJIiB My3UYHOTO MUCTELITBA Y KOHTEKCTI
MiATOTOBKU [I0 Xy OXKHBOI B3a€MOZIi 3 yYHSIMU OCHOBHOI IIKOJIM Ha OCHOBi ONaHYBaHHS MY3WYHUX 3Pa3KiB
IIMPOKOTO KyJbTYPHOTO CIIEKTPy. Pob6oTa foTrYHA 10 TPOGIEMATHUKY JOCIIKEHb 3aKOHOMIPHOCTE! Ta NPOLECiB
PO3BUTKY MUCTEIIbKOI KOMYHIKallii, 4iaoroOBUX B3a€MUH, PO3BUTKY TBOPUYOI OCOOMCTOCTI MUCTELILKUMU 32CO0aMU i
TOMY Mae OisIbLI IMPOKY c(Pepy 3aCTOCYBAHHS B I1€1arorivyxii Hayui. [1igroToBka MaiibyTHIX y4UTeliB My3U4HOTO
MMCTELTBA [0 XyJOKHbOI B3a€MOJIII 3 YYHSAMU-TIIJIITKAMU PO3IJISIIAETHCS K IHTETPATUBHUM BUJ, MUCTELbKO-
[eJaroriyHoi AisiIbHOCTI ,06araToaCIeKTHA 1 HEBiZl€éMHa CKJIaZioBa (paxOBOT0O HABUAHHY, 10 3HAXOAUTb allpoballilo y
6e3nocepeiHiX B3a€EMUHAX MalOyTHIX [1€J]aroriB 3 yYHsIMU Ha BUPOOHUYIN NPaKTULi. Y KOHTEKCTi AaHOi

1Ipo6eMaTUKU FOTOBHICTh MalOyTHIX I€JjaroriB-My31MKaHTiB [0 XyL0KHbOI B3a€MO/Iii 3 yUHSIMU € BasKJIMBOIO



YMOBOIO peastizallii MeTH MUCTELIbKOI OCBITHBOI ranysi Jlep>kaBHOro CTaHgapTy 6a30Boi cepegHboi OCBiTH, 10
II0JISITa€ Yy LiiCHOMY PO3BUTKY TBOPYOi OCOOUCTOCTI Y4HS Ta PO3KPUTTS HOTO KPEaTUBHOTO MOTEHLiay y IpoLeci
BMBYEHHS HalliOHAJIbHUX Ta CBITOBMX MUCTELbKUX HaZi0aHb; (POPMYBaHHS IIPEIMETHUX KOMIIETEHTHOCTEH,
HEOOXiJIHUX IJI51 Xy 0’KHbOTO CAMOBHPAXXEHHS TOLIO. Y JAHOMY AOCJIIPKEHH] XyJOXKHS B3a€MO/Iisl BU3HAYAETHCSI SIK
npouec 6e3nocepeHpOro abo 0MoCcepeiKOBaHOIO B3AEMOBIUIMBY CY0 €KTIB IIifi 9ac CHiJIbHOI XyAOKHBOI HisIIbHOCTI,
PEe3YyJIbTaTOM SKOTO € OIIaHYBaHHSI MUCTELbKUX 3Pa3KiB, HAOYTTsI 3arajIbHOJIIOAChKUX, HAl[iOHAIbHUX Ta
0COOHCTICHUX LIiHHOCTE, (GOPMYBaHHS IOCBiZly €MOLiliHO-OLIiHHOTO OCSITHEHHS €CTETUYHOI CYyTHOCTI TBOPIB
mucrelTBa. PopMyBaHHS TOTOBHOCTI MaliOyTHIX yYUTeJiB My3UYHOIO MUCTELTBA [0 XYLO0XKHbOI B3aEMOIIi 3 YUYHSIMU
IiIJ1ITKOBOTO BiKy PO3IJISIAAETHCS SIK ITpodeciiiHO-3HauyLIa iHTerpajbHa 0COOUCTICHA SIKICTb, 1110 BU3HAYAE
3/1aTHICTb MAMOYTHIX [1€1aroriB [0 KOJIEKTUBHOT'O XyAOXKHbBOTO CIIIJIKyBaHHS 3 peasisallii HaBuyajJbHO-BUXOBHOTO
[IOTEHIially My3MYHOT'O MUCTELTBA Y IIPOLEC] OpraHisaniiHO-KOMYHIKaTUBHOI AisiJIbHOCTI, CIIPSIMOBAHOI Ha
TBOPYMM PO3BUTOK Y4HiB. 3 OIVIALY Ha 3MICT i METY My3UYHO-TI€JArori4HOl AiIbHOCTI CTPYKTYpPa TOTOBHOCTI
MaiOyTHIX yunTesliB My3UUHOTO MUCTELITBA [0 XyLOXXHbOI B3a€MOIii 3 yUHSIMU MiJJIITKOBOTO BiKY sIBJIlE€ COO0I0
iHTerpaTUBHY LiJiCHICTP MOTHUBALIMHOTIO, [1i3HABAJIbHOT'O, KOMYHIKaTHBHOI O, TBOPYOT0 Ta Pe(IEKCUBHOTO
KOMIIOHEHTiB. BUBHaY€HHS METOOJIOTIYHMX MiAXO0IiB 10 (GOPMYBAaHHS B MalOYTHIX YIUTEJiB My3UYHOTO MUCTELITBA
TOTOBHOCTI O Xy[0>KHbOI B3a€MO[Iii 3 YYHSIMU IiIJIITKOBOTO BiKY (a L€ aKCiOJIOTiYHUMN, KYJIbTYPOJIOTiYHU,
repMeHeBTUYHUM, CyO'€KTHU, AisJIbHICHUH, AialoriYHUl, CHHEPreTUYHUI) CIMPAEThCS Ha IX pO3YMiHHS SIK
cructemu 6a30BUX TEOPETUYHUX OPiEHTUPIB AOCIIPKEHHS Ta BUHAYa€ 3arajlbHy METY i CTpaTerilo Aiil B
MUCTELIbKO-OCBITHil1 cpepi. AKciosnoriyHuii niaxiz 3abesneuye GopmyBaHHS B MaliOyTHIX YUYUTENIB CUCTEMU
L[iHHOCTeM (3arajlbHOJIIJChbKUX, OCOOUCTICHUX, TPOodecifiHUX), KYJIbTYPOJIOriYHUI 0OYMOBIIIOE HEOOXiAHICTD
Ii3HaHHS CTYA€HTaMU JOCSITHEHb KyJbTypU, PO3yMiHHS crienu ik KOXXHOTO 3 BUJIiB MUCTELITBA Ta CTUJILOBUX
0COBJIMBOCTEN My3WYHUX TBOPIB; FePMEHEBTUYHUI OPiEHTY€E HA BUSIBJIEHHS 32CO6iB PO3YMiHHS Xy[IO)KHBOTO
06pa3y, Ha nomyk epeKTUBHUX METOJIB 1oro iHTeprpeTariii; cy6o’eKTHUI Mifxin 06yMOBIII0€ rapMOHIMHNY PO3BUTOK
iHOMBiAyanbHUX | MACTELbKO-OCBITHIX SIKOCTEH yYaCHUKIB B3aeMOZi; IisyIbHICHMI NiAXin nepenbdadyae onaHyBaHHS
CTyJ,€HTaMU 3MiCTOM Ta crtocobaMy OpraHizalii ClliBTBOPYOCTi 3 YYHSIMU 32 JOIIOMOTOI0 BKJIIOUEHHS iX Y Pi3HI BUIU
MMCTELBKUX [Ii1; IiaJOTiYHMI MiaxXig Hazae po3yMiHHS BKJIMBOCTI CIIJIBHOI XyLOKHBOI HiSIZIbHOCTI 3 ITO3ULIN
PIBHOIIPaBHOTO [IapTHEPCTBA; CUHEPreTUYHU MiTXif, po3KpUBae HesliHilHuI XxapakTep npotecy GopMyBaHHS
3a3HaY€HOI FTOTOBHOCTI, XapaKTePU3YyeThCS BiJKPUTICTIO XyA40KHbO-TIEHATOTiYHOrO CIiIKyBaHHS. KOHLeNTyanbHOIO
OCHOBOIO (pOPMYBaHHS B MalOYTHIX YUUTENIB My3UYHOTO MUCTELTBA TOTOBHOCTI [0 XyH0>KHbOI B3a€MO/Iii 3 YYHAMU
IiJ1ITKOBOTO BiKy BUCTYIAIOTh PO3pO0JI€Hi Ta OOIPYHTOBAHI PUHIMIIY, 2 Came: 0cobrCTiCHO-(axoBoi opieHTallji,
IHTE€rpaTUBHOCTI, CIIOHYKaHHS [0 XyA0’KHbO-TBOPYOT0 CAMOBUPAXXEHHS, PIBHOIIPABHOTO IIaPTHEPCTBA Y AiaJlo3si,
[IO3UTUBHOTO €EMOLITHOTO KOHTAKTY, pedekcuBHOCTL. DOpMYyBaHHS B MalOYTHIX YUUTEJiB My3UYHOTO MUCTELITBA
IOCJIiI)KyBaHOI TOTOBHOCTI 3a6€3Me4yeThbCs CYKYIHICTIO TAKUX MEJarorivyHnuX YMOB SIK: CTBOPEHHS €MOLIiITHO
CIIpUSTIIMBOTO MUCTELIbKO-OCBITHBOTO CEPENOBUILA, CIIPSIMOBAHOIO HA MOTUBYBaHHS MallOyTHIX YYUTEJiB [0
Xy[LOXXHbOI B3a€MOii 3 YUHSIMU-TIiJIiTKAMU; IOCUJIEHHS iHTerpauii Ta LiHHICHOI CIIPSIMOBAHOCTI 3MiCTy paxoBO-
Opi€HTOBAaHMX JUCLMUILIIH HA [TiI3HAHHS MY3UYHOrO MUCTELTBA; aKTUBi3allisl 3aTHOCTI CTYLEHTIB O EMOLITHO-
BOJIbOBOI CaMOPeryJisLii IUISIXOM 3aCTOCYBaHHS iIHTEPAKTUBHUX METOTiB HABUAHHS; 3a6e3I1e4eHHs Cy0 eKT-
Cy0’eKTHOTO CIIiJIKyBaHHS Y Xy40’KHbO-TBOPYOMY IIPOLECi; CTUMYJIIOBAaHHS CTY[I€HTIB JO CAMOBU3HAYE€HHS Ta

CaMOBJIOCKOHAJIEHHS HA OCHOBI OBOJIOJIiHHS Te€XHiIKaMu pe(JIeKCUBHUX [ill.

2. The dissertation highlights the process of professional training of future music teachers in the context of
preparing them for artistic interaction with teenage learners, based on the mastery of musical works representing
a broad cultural spectrum. The study addresses issues related to research on the regularities and processes of the
development of artistic communication, dialogic interaction, and the formation of a creative personality through
music, and therefore has a broader field of application within academic research. The preparation of future music
teachers for artistic interaction with teenage learners is regarded as an integral and multidimensional component
of professional training and as an integrative form of artistic and pedagogical activity, which is tested and validated
during teaching practice through direct interaction with learners. In the present study, artistic interaction is
defined as a process of direct or mediated mutual influence between subjects in the course of joint artistic activity,



the outcome of which is the mastery of humanity’s artistic heritage, the “discovery” and assimilation of universal,
national, and personal values, as well as the formation of experience in emotionally evaluative comprehension of
the aesthetic essence of works of art. The formation of readiness of future music teachers for artistic interaction
with teenage learners is regarded as a professionally significant integral personal quality that determines the
ability of prospective educators to engage in collective artistic communication aimed at realising the educational
and developmental potential of music art within organisational and communicative activities focused on the
creative development of learners. Taking into account the content and purpose of music-pedagogical activity, the
structure of readiness of future music teachers for artistic interaction with teenage learners represents an
integrative integrity comprising motivational, cognitive, communicative, creative, and reflective components. The
identification of methodological approaches to the formation of readiness of future music teachers for artistic
interaction with teenage learners—namely axiological, culturological, hermeneutic, subject-centred, activity-
based, dialogic, and synergetic—rests on their understanding as a system of fundamental theoretical guidelines for
the research and determines the overall goal and strategy of action in the field of arts education. The axiological
approach ensures the formation of a system of values in future teachers (universal human, personal, and
professional); the culturological approach presupposes the need for students to become acquainted with cultural
achievements and to understand the specificity of each art form as well as the artistic and stylistic features of
musical works; the hermeneutic approach focuses on identifying the means of comprehending the artistic image
and on searching for effective methods of its interpretation; the subject-centred approach determines the
harmonious development of the individual and arts-educational qualities of the participants in interaction; the
activity-based approach involves students’ mastery of the content and methods of organising a co-creative type of
interaction with learners through their involvement in various forms of artistic activity; the dialogic approach
provides an understanding of the importance of joint artistic activity from the standpoint of equal partnership; the
synergetic approach reveals the non-linear nature of the process of forming the specified readiness and is
characterised by the openness of artistic and pedagogical communication. The conceptual foundation for the
formation of readiness of future music teachers for artistic interaction with teenage learners is constituted by the
developed and substantiated principles, namely: personal and professional orientation, integrativity,
encouragement of artistic and creative self-expression, equal partnership in dialogue, positive emotional contact,
and reflexivity. The formation of the investigated readiness in future music teachers is ensured by a set of
pedagogical conditions, namely: the creation of an emotionally supportive arts-educational environment aimed at
motivating future teachers towards artistic interaction with teenage learners; strengthening the integration and
value-oriented focus of the content of professionally oriented disciplines on the cognition of music art; activation
of students’ capacity for emotional and volitional self-regulation through the use of interactive teaching methods;
ensuring subject-subject communication in the artistic and creative process; and encouraging students’ self-
determination and self-improvement on the basis of mastering techniques of reflective action.
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VIII. 3aKkJIr04Hi BiZoMOCTi



Biacue IpizBume Im's I10-6aThKOBI [anbkis Jllonmuna IBanisHa

TOJIOBH paju

Biacue IpizBume Im's I10-6aTbKOBI Tanpkis Jlionmuna [BaHiBHa

rOJIOBYIOYOrO Ha 3acCimaHHi

BinnosimasnbHui 3a IIi,Z;I‘OTOBKy KniBagenko Hararig IBaHiBHa
00JIiIKOBHX JOKYMEHTIB

PeeCTpaTop FOpuenko TetsiHa AHaToJiiBHA

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiJIIOBiZaJIbHUM 3a peE:CTpaI.lilO HayKOBO'l' Opuenko TersiHa AHaToJIiBHA

OisIIBHOCTI




