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1. XopoBa (yra: ;kaHpOBO-CTUJILOBUI1 Ta BUKOHABCHKUI aCIeKTH (Ha MaTepiasi 3axifHoeBponeicbkoi Mysuku XVIII-
XIX cT.)

2. Choral fugue: genre, stylistic and performance aspects (on the material of the Western European music of the
XVIII-XIX centuries)

Pedepar:

1. locnimpkeHHs CIIpsSIMOBaHe Ha BUBYEHHS Ta PO3KPUTTS crieliudidyHUX 0CO6IUBOCTEN X0poBoi Pyry, ii >kaHpoBO-
CTWJILOBOTO T4 BUKOHABCbKOTI'O aCIIEKTIB, Ha MaTepiaJi 3axifHoeBponencbKoi My3uku XVIII-XIX CTOJITS.
HesBakalouu Ha 3Ha4YHy MATOMY Bary nosli¢oHii B XOpOBOMY MUCTELITBI 3a3HaY€HOTO NePiofy, BTiM, crienudika
>KaHPOBO CTUJIbOBOI Ta BUKOHABCHKOI iHTepripeTanii HaliBunoi nosidonivHoi popmu — ¢Gyru — B yMOBax XOPOBOTO
[MCbMa JOTEINEP HE OTpUMAJia HaJIEXKHOTO BUCBITJICHHS Y CBITOBIH i BITYM3HSHINM HAYKOBO-TEOPETUYHIN JliTepaTypi.
3okpeMa, 10 cux Mip He icHye )X0HOI MOHOrpadii yKpaiHChKOI0 260 pOCifCBKOI0 MOBOIO, ITPUCBSIYEHOI XOPOBIll
¢ysi, ocMUCI€HHIO {i KOMIIO3ULIMHO 3MiCTOBHOI crieliky, BOKaJIbHO-TEXHIYHMX Ta BUKOHABCbKUX I1apaMeTpiB,

110 € CBilYEHHSM IiJBUIEHOi aKTyaJbHOCTi 06paHoi Temu. O6'€KTOM IOCIIIIPKEHHS € XOpOBe MoJidoHiuHe



mucrenTBo XVIII XIX €TOJiTE; MOTO NMpeAMET CTAaHOBUTh PI3HOMAHITHICTE KOHKPETHMX KOMIIO3ULIMIHMX BTiJIEHb
X0poBoOi (yru B iXHbOMY 3B'SI3KY 3 iHAUBIyaJIbHUMU CTPYKTYPHO-3MICTOBUMH XapaKTepUCTUKAMU aHAJIi30BaHUX
XOPOBUX TBOPiB. M€TOI0 NOCIiIP)KEHHSI € OOI'PYHTYBaHHS )KaHPOBO-CTUJILOBOI Ta BUKOHABCHKOI crieinpiky XOpoBoi
(dyru Ha maTepiaii 3axifHoeBponencbkoi Mysuku XVIII XIX crosite. [1py 11bOMY, aKTyali3ylOTbCsl HACTYIIHI
3aBJIAHHS: PO3IJISIHYTU Cy4acCHi KOHLeINLii Qyru Ta JOCIIUTH CTyIiHb BUBYEHOCTI (PEHOMEHY XOPOBOi (yru B
HAYyKOBIl JliTepaTypi; Ha OCHOBI OIIPAllOBAaHHS Cy4YaCHUX HAyKOBUX JIPKepeJl 3allpOoIloHyBaTu AediHillilo XOpoBoi
(dyry, a Tako>XX po3poOKUTH ii 3arasibHy THIOJIOTIIO 3 ypaxyBaHHSIM HEOOXiAHUX KPUTEPIiiB; cOpMyIII0BaTH OCHOBHI
napameTpu, 0 06yMOBJIIOIOTh >KaHPOBO BUKOHABCHKY cIleln(iky XOpoBoi Pyry, i y3araJbHUTU OTPUMaHi
PEe3yJIbTaTU y BUTJISAI HAOYHOI MOJIEJIi; 3IiCHUTHY MOPiBHAJIBHUI aHaJIi3 BOKAJIbHOI Ta iIHCTPYMEHTAJIBHOI BEPCii
xoposux ¢yr 1. C. Baxa i . ®. TeHpens 3 METOI PO3KPUTTS KaHPOBOI iHAMBIyaIbHOCTI IOCTIPKYBAHOTO
(heHoMeHa; pO3IJISIHYTU XOPOBY Qyry B ii KOMIIO3ULIITHO-CTUILOBOMY T2 BUKOHABCHKOMY aCIIE€KTaX, 30KpEMa,
po3kpuTu crienudiky xopasibHoi Gyru 6apoKo Ha MPUKJIaZi B3aemoii pyru Ta xopasy B JyXOBHUX KaHTarax U. C.
Baxa; cxapakTepusyBaTy 03Haku cuMQOHizallii XaHpy XOpoBoi Gpyru 1061 KJIacuIM3My B OpaTopisx i mecax M.
laitnHa, B. A. Mouapra, JI. Ban beTxoBeHa; BUSIBUTH TEHAEHILIIO 1O BIIbBHOTO CUHTE3Yy 6aPOKOBUX Ta KJIACUYHUX
TPaAULiil y XOPOBill (y3i KOMIIO3UTOPIB POMAHTHKIB Ha IpUKJai TBopiB ®. MenaesnbcoHa bapronbai Ta k.
PocciHi.

2. The study is aimed at the research and disclosure of the specific features of the choral fugue, its genre, stylistic
and performance aspects in the context of the Western European music of the XVIII-XIX centuries. Despite the
significant share of polyphony in the choral art of this period, however, the specificity of genre, stylistic and
performance interpretation in the conditions of choral writing of the polyphonic form — fugue — has not yet
received proper coverage in the world and domestic scientific and theoretical literature. In particular, there is still
no monograph in Ukrainian or Russian, dedicated to the choral fugue, comprehension of its compositional and
content specificity, vocal and technical and performance peculiarities, which indicates the increased relevance of
the chosen topic. The object of the study is the choral art of the XVIII-XIX centuries; its subject is a variety of
specific compositional embodiments of the choral fugue in their connection with the individual structural and
semantic characteristics of the choral works under the study. The aim of the study is to substantiate the genre,
stylistic and performance specificity of the choral fugue on the material of the Western European music of XVIII-
XIX centuries. The following tasks are actualized: to consider modern concepts of the choral fugue; to study the
phenomenon of choral fugue in the scientific literature; to use the modern sources for the definition of choral
fugue and also to work out the general typology in terms of the criteria; to formulate the main results of the choral
fugue and to summarize them in a visual model; to make comparative analysis of the vocal and instrumental
versions of J. Bach and G. Handel’s choral fugues in order to reveal the genre features of the phenomenon under
study; to examine choral fugue in its compositional, stylistic, and performance aspects, namely the specific
character of the baroque choral fugue as exemplified by the interplay between the fugue and the chorale in Bach's
spiritual cantatas; to describe the tendency of symphonizing the choral fugue in the Classical period in the
oratorios and masses by J. Haydn, W. A. Mozart, L. van Beethoven; to reveal free synthesis of baroque and classical
traditions in choral fugue of Romantic composers on the example of works by F. Mendelssohn Bartholdy and G.
Rossini.
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