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1. IHTerpauist ykpaiHCbKOro MIO3UKJIY Y CBITOBUM KOHTEKCT € CBiTdEHHSIM BiIKPUTOCTI XaHPY [0 rI006aIbHUX
MUCTELBKUX TPaHChOpMalliil. BogHOYAC BiH € peJIEBAHTHOIO MUCTELILKOIO MJ1aTGOPMOIO 11711 GOPMYBaHHS
HalliOHaJIbHOI KYJIbTYPHOI ileHTMYHOCTI. 3aBIsIKU TBOPUil iHKYJIbTypalii >kaHpy B YKpaiHi 6yj10 CTBOPEHO HU3KY
BUCOKOXY/I0>KHIX TBOPIB, B SIKUX CBITOBi My3W4Hi TPeHI1 6YJI0 OPraHiyHO NO€JHAHO 3 Hal0aHHSIMU HALliOHAJIBHO]
KyJbTypu. JlocifmKkeHHs iX )KaHPOBO-CTUIIbOBUX OCOOJIMBOCTEN 1€ MOKJIMBICTh YHAOUHUTHU TPaHC(OpMALLito
KJIACUYHOT0 KaHOHY B 1100 B3aeMoJii 3 (OIbKIOPOM Ta MiICEHHOIO €CTPAIO. BUCOKUI XyAOXKHIl piBeHb
YKPaiHChKOTO MIO3UKIIY JO3BOJISIE PO3IJILIATU MOTo Kpalli B3ipli IK BATOMUM BHECOK Y PO3BUTOK Cy4aCHOI
MY3UYHOI KyJIbTypy. Pa3oM i3 TUM, B yKpaiHCbKOMY HayKOBOMY AMCKYPCI i€Vl )KaHp i1 JOHUHI 30epirae craryc
nepudepiiiHOro 06’eKTa, 10 3yMOBIIOE fediluT QyHIaMeHTaIbHUX PO3BiIOK 00 MOT0 >KaHPOBO-CTUJILOBUX
KOHTEKCTIiB. MeTOI0 JOCiI)KEHHS € XapaKTePUCTUKA )XaHPOBO-CTUJIbOBUX OCOOJIMBOCTEN CYy4aCHOIO YKPaiHCBKOTO
MIO3UKIY SIK OPUTiHAJIbHOTO MUCTELLKOTO SBUIIA HALLiOHAJIbHOI KYJIbTYpU. Y MEPIIOMY pO3Aii «TeopeTnko-

METOJ0JIOTiYHi 3acaZiyl LOCIiIKeHH» 0yJI0 OKPECJIEHO METOJI0JIOTiYHE MiATIPYHTSI BUBYEHHS MIO3UKJIY Ta



XapaKTEPUCTUKU MOT0 )KaHPOBO-CTUJILOBUAX OCOOJIMBOCTEN. 3alIPOIIOHOBAHO IediHillil0 Cy4aCHOTO MIO3UKILY, SIKUI
BM3HAYEHO K CUHTETUYHUM )XaHP MY3MYHO-TEATPaJIbHOIO MUCTENTBA Nepoi 4BepTi XXI CTOJMITTS, 10 NOETHYE
MY3UKYy, ApaMaTUuHy Iiio, xopeorpadito, cieHorpadito Ta MyJbTUMEZiIHI TexHoJorii. Bineonpoexkuii, nudposi
edeKTy, iIHTEPaKTUBHI €JIEeMEHTH Ta JONOBHEHA PEAJIbHICTh PAa30M i3 MUCTELbKOIO iHTepMeIiaJIbHICTIO
PO3MINPIOIOTh MEXi KIAaCMYHOTO MY3MYHO-T€aTPaIbHOrO CUHTE3Y, 3a6e3revuyioyn e(eKT IOBHOTO 3aHyPEeHHS
74724 y CLIEHIYHY Ai10. 3a3Ha4€HO, IO Cy4YaCHUN YKPAIHCBKUI MIO3VMKJI € HallilOHAJIbHO MAPKOBAHUM, i TOJIOBHUMU
MapKepaMU BUCTYIIalOTh YKpaiHCbKa MOBA; TEMATHKA, 10 NOB'I3aHa 3 YKPaiHo10, 200 X YKpaiHChbKa peLienLis
CIOKETIB, 110 PENPE3EeHTYIOTh CBITOBE KyJIbTYpPHE Ha0AHHS; ONlOpa Ha HalliOHaJIbHY My3U4YHY MOBY — (OJILKJIOP Ta
CTHUJIbOBI Iapy YKpaiHChKOI akaZeMiqHoi i HeakaJeMiyHOI My3HKU Bifl 6apOKO [0 Cy4yaCcHOCTi. BcTaHOBIIEHO, 1110
MY3WYHUI CTUJIb TPAKTY€ETHCS SIK OaraTOBUMipHa KaTeropis, sika Bifobpakae cUCTeMY My3UYHO-BUPaKaJIbHUX
3ac006iB, MPUHIXIINA My3UYHOTO MUCJIEHHSI Ta iIHIMBIyalIbHO-aBTOPChKi OCOOJIMBOCT] TBOPUYOCTI. Y po6OTi
3aIIPOIIOHOBAHO PO3TJISIIATH CTUJIb SIK 6araTopiBHEBY XYLOKHbO-ECTETUYHY CUCTEMY, € BiH € He JIHIle CYKyITHICTIO
CTaJIMX O3HaK, a ! GOpMOI0 iH[IMBIyali30BaHOTO XyJ0>KHbOTO CBITOOaU€HHSI KOMIIO3UTOPA, Y SIKill BioOpakaloThCs
J10ro ecTeTUYHi OpieHTUpY, LiHHICHI HAaCTaHOBHU Ta CIIOCOOM iHTepIipeTalii KyJabTypHOi Tpaauuii. ¥ npyromy po3snini
nuceprTaii «KaHp MIO3UKITy B YKPaiHCbKOMY KYJIbTYPHO-MUCTEI[bKOMY IPOCTOPi» OyJI0 3[iliICHEHO OCMUCTIEHHS
YKPaiHChKOTO MIO3UKIIY K COLIIOKYJIPTYPHOTO Ta MUCTelbKoro peHoMeHy. TpeTiit po3ain «)KaHpoBO-CTUIbOBI
BAMIpU YKPaiHCbKUX MIO3UKJIIB 1epuIoi 4BepTi XXI CTOJITTA» € aHAIITUYHUM, B IKOMY 0XapaKT€PU30BAHO CTUJIbOBY
NaJiTpy TPhOX MPOBiAHUX )KAHPOBUX Pi3HOBUIB YKPAiHCHKOIO MIO3MKIYy — OpPOJBEMChKUN, (POJIBKIIOPHUIL Ta
ouTsynil. Mio3ukn “ExBatop” Osekcanapa 37I0THUKA» € IPUKJIAIOM iHTerpalii eJeMeHTiB 3axifHo1 Mozerti
OpoBENCbKOrO MIO3UKJIY Ta CBiTOBOI OMYJISIPHOI My3MYHOI KYJIBTYPH B YKPAiHCHKUMN KYJIbTYPHUN KOHTEKCT.
CTtuboBa 6araTomapoBicTh — crienudiyHa puca Cy4acHOro MIO3UKILY, i Ipolec CTUIeTBOpeHHs B «EkBaTopi»
BiZOyBa€eThCS BiZIOBIAHO [0 JIOTiKM aBTOPCHKOTO MUCJIEHHS Ta B KOHTEKCTi 06paHOT0 KaHPYy 6pOABENCHKOTrO
MIO3UKITy. MIo3ukJ «Kus cobi niec...» Bosogumupa HazapoBa» 6yJji0 OCMUCJIEHO B HalLliOHAJIbHIN )KaHPOBO-
CTUJIbOBIN napagurmi. PosIbKIOPU3M € OJIHI€IO i3 CTUIIbOBUX JOMIHAHT MIO3UKILY, IO CJIYTYE MapKepOM
HalioHaJIbHOTO. JKaHpoBa MoJieJb (POJIBKIIOPHOTO MIO3UKJTY, PENIPE3€HTOBAaHa TBOPOM «XKuB cobi nec...» B.
Hasapoga, € Hal16i/1b11I TIOKAa30BOIO 17151 yKPAiHCbKOTO My3MYHO-T€ATPaJbHOrO MUCTELITBA, OCKIJIbKY alleJIioe 110
TpaguLiil yKpaiHChKOTO HApOJHOTOo Ta IIpodeciiiHoro MysuyHoro Teatpy. Y mio3ukii “IliHokkis” bopuca
CeBacTbSIHOBa» )KaHPOBO-CTUJIbOBI OPi€EHTUPU (POPMYIOTHCSI 3 YPaXyBaHHSIM IICUXOJIOTIYHUX OCOBIMBOCTEN AUTSIYO]
ayInTOPii, o 3yMOBIIIOE 0OpPa3Hy SICHICTb APAaMaTyprii, ICKpaBy XapaKTePUCTUKY IIEPCOHAXKIB Ta BUPa3Hy €MOLIIHY
KOHTPACTHICTb My3UYHOTO Marepiany. My3anyHIM MapKepOM HalliOHAJILHOTO y MIO3UKIII «ITiHOKKis» € jmipuyHa
obpazHa cdepa, sKa He yulle Bifoopaxkae pedieKcilo roJIoBHUX IepoiB, a i BUCTyIIa€ PETPAHCIISITOPOM

YKpaiHCLKOFO KyJIbTYPHOI'O KOA4Y, IO TPYHTyeTbCﬂ Ha apXE€TUITHUX 3aCafax Ha].[iOHaJIbHOI‘O MeEJIocy.

2. The integration of the Ukrainian musical into the global cultural context testifies to the genre’s openness to
worldwide artistic transformation. At the same time, it serves as a significant platform for the formation of national
cultural identity. Through the creative enculturation of the genre in Ukraine, a number of highly accomplished
works have emerged, in which global musical trends are organically combined with elements of national culture.
The study of their genre and stylistic features makes it possible to trace the transformation of the classical canon
in interaction with folklore and popular music traditions. The high artistic level of Ukrainian musicals allows their
best examples to be regarded as a meaningful contribution to contemporary musical culture. At the same time,
within Ukrainian academic discourse, the genre remains relatively under-researched, which has resulted in a lack
of comprehensive studies of its genre and stylistic dimensions. The aim of this study is to characterize the genre
and stylistic features of the contemporary Ukrainian musical as an original artistic phenomenon of national
culture. The first chapter “Theoretical and Methodological Foundations of the Study” outlines the conceptual
framework for analyzing the musical and its genre-stylistic characteristics. The musical is defined as a synthetic
genre of musical theatre of the first quarter of the 21Ist century, combining music, dramatic action, choreography,
scenography and multimedia technologies. Video projections, digital effects, interactive elements and augmented
reality, together with intermedial artistic practices, expand the boundaries of traditional musical theatre synthesis

and create an immersive audience experience. The contemporary Ukrainian musical is nationally marked, with key



markers including the Ukrainian language; themes related to Ukraine or Ukrainian reinterpretations of globally
recognized narratives; and reliance on a national musical language that incorporates folklore and stylistic layers of
Ukrainian academic and non-academic music from the Baroque period to the present. Musical style is understood
as a multidimensional category reflecting a system of expressive means, principles of musical thinking, and
individual authorial features. Style is conceptualized as a multi-level artistic and aesthetic system, functioning not
only as a set of stable features but also as an expression of the composer's individual artistic worldview, reflecting
aesthetic orientations, value systems and modes of interpreting cultural tradition. The second chapter “The
Musical Genre in the Ukrainian Cultural and Artistic Space” examines the Ukrainian musical as a socio-cultural and
artistic phenomenon. The third chapter “Genre and Stylistic Dimensions of Ukrainian Musicals in the First Quarter
of the 21st Century” is analytical and characterizes the stylistic spectrum of three leading genre varieties of the
Ukrainian musical: the Broadway-type, the folkloric, and the children’s musical. The musical “The Equator” by
Oleksandr Zlotnyk exemplifies the integration of elements of the Western Broadway musical model and global
popular music culture into the Ukrainian cultural context. Stylistic multilayeredness is a defining feature of the
contemporary musical and the process of style formation in “The Equator” unfolds in accordance with the logic of
the composer’s artistic thinking and within the framework of the chosen Broadway musical genre. The musical
“Once There Lived a Dog...” by Volodymyr Nazarov interprets in a national genre-stylistic paradigm. Folklorism is
identified as one of the stylistic dominants of the musical, serving as a marker of the national. The genre model of
the folkloric musical, as represented by “Once There Lived a Dog...” by V. Nazarov, is particularly indicative of
Ukrainian musical theatre, as it appeals to the traditions of both Ukrainian folk and professional musical theatre. In
the musical “Pinokkiia” by Borys Sevastianov genre and stylistic orientations are shaped with consideration of the
psychological characteristics of a child audience, which determines the clarity of dramaturgical imagery, vivid
characterization of the characters and pronounced emotional contrasts in the musical material. The musical
marker of the national in “Pinokkiia” is the lyrical sphere of imagery, which not only reflects the protagonists’ inner
experiences but also functions as a transmitter of the Ukrainian cultural code grounded in the archetypal
foundations of national melos.
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KBasigikamis: 1. mucr., mpodecop, 26.00.01
Imentudikarop ORCID ID: 0000-0002-8846-4939
JopaTrkoBa indpopmanis:

IToBHEe HafIMeHyBaHHS[ lopn,rmquoi 0C00H: HaujoHanbHa akaneMist KEePiBHUX KaJPiB KyJIbTYpHU i MUCTELTB
Kopg 3a €IPIIOY: 02214142

Micue3Haxoa>KeHHS: By Jlaspcbka 9, Kuis, 01015, Ykpaina
dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBiriHHS: MinictepcTBO Ky/bTypy YKpainu

InmenTudikarop ROR:

VIII. 3aKkJII04Hi BiZoMOCTi

Biacue IpizBume Im's [10-6aThKOBI CapoBenko CiTyiiaHa MuKosaiBHa
TOJIOBH pagu

Biacue Ipizsume Im's [1o-6aTbKOBI Caposenko CeitnaHa MukosaiBHa
roJIOBYIOYOroO Ha 3aciJaHHi

BigmoBizasibHU 32 MiATOTOBKY Tepemenxko A. C.
00JIIKOBHX JOKYMEHTIB

PeecTparop IOpueHko TeTsiHa AHaTOJiiBHA



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




