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2. Design in context of artistic culture of XX - XXI centuries. The manuscript

Pedepar:

1. Incepranis € ecTeTUKO-(}inocoPCbKUM AOCTIIKEHHIM XyLOXHbOI KyIbTypu XX - XXI CTOJIITh SIK CUCTEMHO]
L[iJTiICHOCTI Cy4aCHUX KyJIbTYPHUX MIPAKTUK - apXiTeKTypH, AU3alHy, MOOH, PEKJIAMU. [HTErPaTUBHUM €CTETUYHUM
enineHTpoM (OPMOTBOPYMX iHTEHIIH y MeXax Bi3yaslbHOTO IIOBOPOTY BU3HAYA€ThCS Au3aiiH. [logaHo aHami3
icropiorpadii mpo6s1emu, BUBHa4Y€HO eCTeTUYHY crielndiKy XyJ0>KHbOI Ta IPOEKTHOI JisiIbHOCTI B KOHTEKCTI
PO3BUTKY Bi3yaJbHUX apT-NpaKkTUK. OXxapakTepru30BaHO NMPiOpUTETU 36€PE’KEHHSI Ta PO3BUTKY (POPMOTBOPYOrO
MOTEHLiajly IPOEKTHOI AisJIbHOCTI SIK YMHHUKY PO3BUTKY Bi3yasIbHOI KyJIbTypU. Po3risiHyTO cienndixky
aKCiOJIOTIYHUX i [iayOTiYHNX KOHLETLiH XyIOKHbBOI Ky/IbTypH. 3p00JI€HO BUCHOBOK, 110 JEKOHCTPYKLS SIK
(OpMOTBOPUNII YUHHUK IIOCTMOZIEPHICTCHKOI KyJIbTYpY € HACKPi3HUM NPUHIUIIOM POPMYBAaHHS KOMIIO3ULiIIHO]
€IIHOCTI TBOPY B apXiTeKTypi Ta gu3aiiHi. BU3Ha4eHO aHTPOIO-EKOJIOTIYHI BUMIPY apXiTeKTypHU, MOAM, IV3aNHY,
PEKJIaMU SIK Cy4aCHUX MPAKTUK KyJIbTYpU. 31iliICHEHO €CTEeTUYHMI aHaJIi3 KOMyHiKaTMBHO-iH(OpMaliiiHoi chepu

IV3aiiHy 1 Bi3yaJIbHUX MUCTELTB. BU3HaU€HO ecTeTUYHy crenudiky peKJIaMHOro MOBiJOMJIEHHS Ta



(PEHOMEHOJIOTIIO CIPUMHSATTS €CTETUYHOTO cepenoBuila. HasBHa pEKOHCTPYKIisl CTUJIETBOPYMX HACTAHOB
XyAO0XKHBOI KyJbTypH XX - XXI CTOMITh y paMKax CTUJIIO MOJIEPH, aBaHTrapay, IOCTMOLepHi3My. EcTeTnyHi
IHIpefieHTH KyJIbTypY IOCTMOIEPHI3MY OXapaKT€PU30BaHi SIK CUHTE3 MUCTELITB Ta K [I€BHA €KOCUCTEMA.
34iliCHEHO NOPIBHAJILHUI €CTETUYHUI aHaJli3 IU3aliHEPChKUX TEXHOJIOTIN Y KOHTEKCTI €BOJIOLi IIPOEKTHUX

[apagyrm Ta reHepaTUBHUX TEHAEHIIN PO3BUTKY JU3aTHEPCHKOI NisI/IbHOCTI.

2. The thesis is an aesthetic and philosophical research of artistic culture of XX - XXI ages as system integrity of
modern cultural practices - architecture, design, fashion, advertising. Integrative aesthetic epicentrum of
formative intentions within visual turn determined by design. The analysis of historiography problems defined
aesthetic specificity of art and design in the context of visual art practices. Characterized priorities for
conservation and development of formative potential project activity, as the factor of visual culture. It was
considered the specificity axiological concepts of dialogue and culture. It is concluded that deconstruction as a
formative factor postmodern culture is a through principle of forming compositional unity work in architecture
and design. It was determined anthropo-environmental dimensions of architecture, fashion, design, advertising as
contemporary practices culture. Aesthetic analysis of communicative and information sphere of design and visual
arts had done. It was defined the aesthetic specific of advertising messages and phenomenology of perception of
the aesthetic environment. Available reconstruction of creative style guidelines artistic culture of the XX - XXI
centuries as part of the Art Nouveau style, avant-garde, postmodernism. The aesthetic culture of postmodern
ingredients described as a synthesis of art and as a kind of ecosystem. The comparative analysis of aesthetic design
technology in the context of the evolution of design paradigms and generative trends of the design activity.
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