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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHUX PyOpPHK: 17.07.01

Tema gucepranii:
1. ApXETUIIHICTb XyH,0KHbOTO MUCJIEHHS B MaJlii 11po3i Basepis IlleByyka.

2. The archetypeness of the artistic thinking in Valeriy Shevchuk’s short prose.

Pedepar:

1. JocnimxeHo apxeTunHicTs Masoi npo3u B. llleBdyka 4epes3 npu3my KOJIOHIaIbHOTO Ta IIOCTKOJIOHIaJIbHOTO
IVICKYPCiB, SIKi 3aCBiI4yIOTb IPOMOBUCTY AMHAMIKy CBITOTJISIIHUX aKLIEHTiB IMCbMEHHUKA. Briepie copmyboBaHO
METaTEOoPil0 apXETHUITy Ta PO3POOJIEHO MOLENb NOCIiI)KEHHS APXETUITHOCTI B XyJJO)KHbOMY TEKCTI, SIKa I'PYHTY€EThCS
Ha CIIOCTEpesKeHil Y HAayKOBOMY AUCKYpPCi KopeJsiii “apxeTun — TpaH3uTHICT . CTPIDKHEM Iiel Moziesii € MOHATTS
ApXETUITHUI Xifl, AKUY CIIOPiHIOE MariCTpasbHi MOCTYJIaTU OCHOBHUX HAMPSIMiB BUBYEHHS APXETUITHOCTI.
YI0CKOHasIeHO TEPMiHOJIOrIYHUI anapaT apXeTUITHOI KpUTHKU. 3alIpOIIOHOBAHO IIOCTKOJIOHIaIbHE Aeln(pPyBaHHS
06pa3iB apXeTUIHOI TPAH3UTHOCTI Ta ii perpecuBHMX MoZese (HETPAaH3UTHOCTI Ta 6€3TPAH3UTHOCTI) B
HeobapoKoBill Ipo3i Banepis [lleBuyka. ApXeTUITHMI KOHTEKCT “3MiHMU CBITiB” IIOCTaB iHIUKATOPOM KOPEJISLiN
apXeTUITHUX 00Pa3iB Ta YMOXKJIMBUB ONUC CTPUKHEBUX O3HAK aPXETUIIHOTO MUCJIEHHS IMCbMEHHUKA.

2. The investigation is devoted to the analysis of archetypeness in short prose by Val. Shevchuk from the
perspective of the cultural-historical paradigm changes, since such a context eloquently represents the dynamic of
the writer ideological focus. For the first time in Ukrainian Literary Studies the metatheory of archetypeness is



formulated. Based on correlation of archetypal frames thirst - limit- Another, the model for investigation of
archetypeness in artistic text is established. By exploiting the analysis of main courses in study of archetypeness a
concept of archetypal motion has been singled out. The Val. Shevchuk topos model of archetypal thinking is
described, i.e. topos of transitiveness - topos of transitiveless - topos of nontransitiveness. It has been discovered
that the topos of transitiveless represents simulacra of archetypal thirst, at the same time the topos of
transitiveness shows the regressive substitute of archetypal limit.
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