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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHUX PyOpPHK: 17.07.41

Tema gucepranii:
1. TloeTrka Xy1OXHBOTO NAPafoKCy (Ha MaTepiasi ApamaTyprii gpyroi osoBuHU XX CTOJITTS).

2. The Poetics of Literary Paradox (Based on Dramatic Works of the Second Half of the 20th Century).

Pedepar:

1. ¥V nuceprauii mociipKeHo 3araJlbHOTEOPETUYHI OCOOGIMBOCTI IOETHKHY XYIOKHBOTI'O IIAPafoKCy Ta crenudiky ix
peastisaii B IpaMaTUYHUX TBOPAX IPYroi OJIOBUHU XX CTOJIITTS, OKPECJIEHO 3MICT IOHATTS "Xy[O0KHIN IMapafokc” i
OCHOBHI M€XaHi3MHU 0ro peasisalii B XyZJ0’)KHbOMY TEKCTi, KOHKPETU30BaHO TUIIOBI aJITOPUTMU IIPOSIBY
XyZ0KHbOTO NMapafOKCy Ha Pi3HUX PIBHAX XY 0XKHLOTO TBOPY.IIpoaHasizoBaHO TBOPYICTL ApaMarypriB Apyroi
MOJIOBMHU XX CTOJITTS B KOHTEKCTI 3araJlbHOTEOPETUYHOI IPUPOAU NTapafOKCaIbHOI JliTepaTtypu. B KoCTi
IJII0CTPaTUBHOIO Martepiay 3anydeHo Ir'ecu ExxeHa Monecko, Cemioena Bekkera, Enpappa On6i, Gpinpixa
Iioppenmarra, Makca ®pima, Gepranno Appabans, CiaBomipa Mpoxkeka, EnBapaa Panzincekoro ta Onekcanzapa
IpBaHis.

2. The doctoral thesis investigates the general-theoretical features of literary paradox poetics and the peculiarities
of their employment in dramatic works of the second half of the XX century. Outlined are the meaning of the term
literary paradox' and the main mechanisms of its employment in works of literature. Specified are the typical
algorithms of the emergence of literary paradox at different text levels.These comprise works by Eug?ne Ionesco,



Samuel Beckett, Edward Albee, Friedrich D?rrenmatt, Max Frisch, Fernando Arrabal, S?2awomir Mro?ek, Edward
Radzinsky and Alexander Irvanets.
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