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Pedepar:

1. Incepranis € nepmmuM y BiTYN3HAHOMY Ta 3apy6i’KHOMY JIiT€paTypPO3HABCTBI CUCTEMHUM JIOCTIIKEHHSIM
IpaMaTUYHOTO JOPOOKY BiZlOMOro aHIJIiNCbKOTro MUTLS ['apospaa [linTepa 3 TOuKu 30py )KaHPOBOi AudepeHLianii
I'ec, pisHux nepiogis TBopyocTi. [Ipu aHanizi TBopiB IliHTepa 3HaYHY yBary nNpuziieHo o0rpyHTyBaHHIO
>KaHPOJIOTIYHUX TEPMIHIB Ta BUSBJIEHHIO 30BHIlIIHIX YMHHUKIB, SIKi BIVIMHYJIM Ha (POpMYyBaHHA Tiel 4M iHIIOI
>KaHpoBOi Mogeri. IIpu aHanisi fpamM BUZiNEHO YOTUPU OCHOBHUX TUIM KOHQJIiKTY. [lepmuii Bianosigae
abCypAUCTCHKIN MOAE - IHIVBIT, CTUKAETHCS 3 HAIOCOONCTICHUMU, BOPOSKMMU JIIOAWHI CUJIaMH, SIKi BiH He B 3M03i
OCSITHYTH 1 SIKUM HE 371aT€H NIPOTUCTOSITHU. [ppallioHasbHe Havaslo BTIMIIOIOTh Qirypy 3araikoBux "4y>KUHIIIB", SIKi
IIPOBOKYIOTb CAMOPYHHIBHI iMITyJIbCH Yy IEPCOHAXKIB-KePTB. [Ipyruii Tun KoHQJIiKTy - cimeiiHa Apama. Ha Bigminy
Bif a6CypIMCTCHKOI, XapakTepH Ta Jiii mepcoHaxis nanux m'ec [iHTepa NCUxoJoriyHO BMOTUBOBaHI. [XHi cTOCYHKM

4acTO MaloTh XapaKTep CKJIATHOI ICUX0JIOriYHOi rpu. LleHTpasibHa aHTUTe3a KOHQIIIKTY NOoJIiTHYHUX Apam: CucTema



- JiopyHa; IPUHLMI TOOYI0BU CIOOKETHUX KOJIi3iil JAHUX TBOPIB 6araTo B YOMy CYrOJIOCHUII "TeaTpy JKOPCTOKOCTI".
KoudixkT nputyeBux gpam IlinTepa nepenae TpariuHi HaCHiIKU BTpaTH IIE€pPCOHAXXaMU 3B'SI3Ky 3i CBITOM Ta cObi
NoAiIGHMMU. XapaKTEPHOIO 0COOJIMBICTIO IUX APaM € BiICYTHICTb IepCOHaXXiB-arpecopis. BifnosinHo 1o Tumy
KOH(UIIKTY IpY aHaJIi3i TBOPIB IpaMarypra po3ryIsiHyTO PUCU JpaMaTUYHOrO Iiajory Ta BUSIBJIEHO OCOOIMBOCTI

(PYHKLIOHYBaHHS Y HbOMY Pi3HOMaHITHUX CTUJIbOBUX IIPUIIOMIB aBTOPA.

2. The dissertation is the first in Ukrainian and foreign literary studies systematic research of the dramaturgy of
English playwright Harold Pinter. The plays of different stages of his creative work are analyzed from the viewpoint
of genre differentiation. The main attention is paid to the substantiation of the genre terms and revealing those
conditions that caused different genre models. The dissertation is devoted to the functioning specifics of different
stylistic and genre features in Pinter's plays. Four conflict types were found. The first one is referred to the
paradigm of the drama of the absurd: a person faces powerful irrational forces that threaten to ruin his life. These
forces are embodied in the figures of mysterious "strangers" that provoke self-destroying impulses in personages-
victims. The second type of conflict is that of the domestic drama. Unlike the drama of the absurd, characters and
actions of personages of Pinter's domestic drama are psychologically motivated. Their relationships include
psychological games. The conflict of Pinter political theatre is based on the antithesis "an Individual /the State".
These plays are close to the principles of the theater of cruelty. The fourth type conflict is that of dramatic
parables. Its central problem is tragic loss of links between people, their incapability to communicate. The
characters of his parables are not suffering from unreasonable fears, so there is no need to create the figures of
mysterious aggressors to threaten them. According to the conflict type stylistic peculiarities of dramatic dialogue
were analyzed.
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