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Pedepar/aHoTanis:

1. Incepraliito NpUCBSYEHO NOCIiIKEHHIO TOETUKY TBOPiB Binbsama lllekcnipa «AHTOHIH i Kneonarpa» (1606-1607) i
«Kopiosnans (1607-1608) y cBiti Teopii siimiHanbHOCTI. [TOITUYHWIT JUCKYPC Y IUX PUMCBKUX IT€CaX, 5K i B
iCTOpUYHUX XPOHiKax, BKJIIOYa€ CTUXiI0 IPUBATHO-0COOUCTICHOTO (LiHHICHI IpiopuTeT, MOTUBALLi], TEMIIEpaMEeHTH
i ncuxoTuNu repois), ajle BIUIUB iHOUBiAyalbHUX XapaKTepUCTUK NpoTaroHicTis (Kopionana, AHToHis, KneonaTpn)
Ha NPUIHSATTS pilleHs i Xif icTopii TyT npocTtynae penbedHime. OCO6IMBO YiTKO 3B'130K MK I7I00a/IbHUM Ta
[IEPCOHAJIbHMM IPOSIBIISIETHCS] B MEJKOBUX CUTYaLliSIX, SIKi HEPIAKO MIPU3BOJSTD [0 [I€PEJIOMHUX MOMEHTIB i B IOJISIX
repois, i y pO3BUTKY iCTOPUYHUX NOJiNA. HayKoBa HOBM3HA JycepTallii 10JISIrae y TOMY, 110 BOHA € TIEPLIOI0 Y
CBITOBOMY LIEKCIIPO3HABCTBI CIPO6OI0 aHai3y PUMCHKUX IT€C «AHTOHIl i Kneonarpas» ta «Kopiosian» B CBiTIIi
Teopii JiMiHaNIBHOCTI. YKpaiHChKe JIiTePaTypO3HABCTBO 36arauyeTbCss HOBUMM TePMiHaMU, SIKi He JIMIIe CIIYTYIOThb

IHCTPYMEHTOM [JIs iHTepIIpeTallii paMaTUYHUX TBOPIB, @ 1 MOXKYTb 3aCTOCOBYBATHUCS [IPY aHAJIi3i TeaTpaIbHUX



IIOCTAaHOBOK Ta KiHOaganTauii. [IponoHyeTbCst aBTOPChKA ifeHTUdiKalis JiMiHaJIbHOCTI XyLOKHIX IPOCTOPIB Ta
kiacudikalis XyLoXXHiX TPOMIB, sIKi KOPeJsoTh 3 JIiMiHAIbHICTIO, 110 JO3BOJISIE TTIMOLIE OCSITHYTA CEMAHTHUKY
06pasiB MPOTAroHiCTiB PUMCHKUX IT €C. TeOopis JMiHANBHOCTI J03BOJINIIA OCITHYTH CKJIa[JHI TPAEKTOPIii PO3BUTKY
BHYTPIIIHBOTO CTaHy LIEKCIiPiBCbKUX MPOTAroHicTiB (AHTOHIs, Kneonatpu, KopiosaHa), siki B JliTepaTypo3HaB4OMYy
IOVCKYypCi OBOJI 4aCTO HabyBaId OJHO3HAYHUX OL[iHOYHUX XapaKTE€PUCTUK. BUKOpUCTAaHHS MOHATh «MasiTHUK
JIiIMIHAJIBHOCTI» Ta «JIiMiHa/IbHI CTOCYHKU» CIIPUSIIO IPOCTEXEHHIO TUX TpaHCchOPMallill, SIKi repoi nepexxuBaioTh
I1if; yac BUPIilIaJIbHUX MOMEHTIB Ta CKJIQIHUX )KUTTEBUX CUTYyallili, Ta OIIOMOTJIO HAOJIU3UTHUCS 10 PO3yMiHHS
MOTHBIB ixHiX BUMHKIB. Lli CyTO jliTepaTypo3HaByi CIIOCTEPEKEHHS, ¥ CBOIO Y€Pry, CTBOPIOIOTh IUIIIHUM I'PYHT AJIs
HOBUX iHTepMe[iabHUX INPOEKIIil, 3MaTHUX 30araTUTH CBITOBY LIEKCIipiaHy HOBUMM XyLOKHIMY iHTepIpeTalisimu
HEOJHO3HaYHMX 00pa3iB BUBHAYHUX iCTOPUYHUX [10CTaTeN. [HTepMeliaIbHICTh, Y CBOIO YEPTY, CTUMYJIIOETHCS
TeaTpaJibHMMU (PECTUBAJISIMH, | KOJKHA HOBA iHTepIIpeTallis, SIK-OT: CLIeHiYHa BUCTaBa, OIepa, 6ajet, neppopmaHc

Ta iH., Biflirpae NOMiTHY pOJib, PO3LMIMPIOIOYN i 30arauyodn NpocTip PyHKLIioHyBaHHS IllekcnipoBoro cosa.

2. The thesis is devoted to the study of the poetics of William Shakespeare’s plays Antony and Cleopatra (1606-
1607) and Coriolanus (1607-1608) in the light of the theory of liminality. The political discourse in these Roman
plays, as in Shakespeare’s histories, includes an element of the private (value priorities, motivations,
temperaments, and psychotypes of the heroes), but the influence of the individual characteristics of the
protagonists (Coriolanus, Antony, Cleopatra) on decision-making and the course of history is more crucial here.
The connection between the global and the personal is especially clearly manifested in borderline situations, which
often cause turning points in the fates of heroes and in the development of historical events. The scientific novelty
of the thesis deals with the fact that it is the first attempt in Shakespeare studies to analyze Antony and Cleopatra
and Coriolanus in the light of the theory of liminality. Ukrainian literary studies, in particular, Shakespeare studies,
is being enriched with new terms that not only serve as a tool for interpreting dramatic works, but can also be
used in the analysis of theatrical productions and film adaptations. In the thesis the identification of the liminality
of artistic spaces and the classification of the system of tropes that correlate with liminality are proposed. It allows
to deeply understand the semantics of the images of the protagonists depicted in these Roman plays. The theory of
liminality has made it possible to understand the complex trajectories of the inner development of Shakespeare’s
protagonists (Antony, Cleopatra, Coriolanus), who have quite often been assigned unambiguous evaluative
characteristics in literary discourse. The use of the concepts of the ‘pendulum of liminality’ and ‘liminal
relationships’ facilitated the tracing of the transformations the heroes undergo during decisive moments and
difficult life situations, and helped to shed light on the motives behind their actions. These purely literary
observations, in turn, provide fertile ground for new intermedial projections capable of enriching the global
Shakespearean canon with fresh artistic interpretations of the ambiguous portrayals of prominent historical
figures. Intermediality, in turn, is stimulated by Shakespeare festivals, and each new interpretation, such as

stage /film production, opera, ballet, performance, etc., plays a notable role, expanding and enriching the space of
functioning of Shakespeare’s word.
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