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1. ICTOpI/I‘IHI/Iﬁ JKUBOIIUC K Cl)EEHOMeH I10JIbCbKOI KYyJIbTYypH: ﬂOCBiIL ,Z[p}IFOi 110JIOBUHU XIX CTOJITTSA

2. Historical Painting: Polish Culture Phenomenon. Experience of the Second Half of the 19th Century

Pedepar:

1. B pucepTauii aHasi3yeTbCs iCTOPUYHUI KMBOIKC SIK IOTY>XHUIN YMHHYK I10JIbCHKOTO 06Pa30TBOPYOTO MUCTELTBA
Ipyroi nososrHU XIX CTOJITTA. BiATBOpEHO OCHOBHI KOHLEMLIi iHTepIIpeTallii iCTOPUYHOrO KaHPy, [IPEICTABJIEH] B
tBOpuocTi 0. Bpannara, 0. 3imznepa ta SI. MaTelKo, KO>KHA 3 IKMX € CAaMOLiHHOIO ¥ CaMOJ0CTaTHLOI. BogHOoYac
II0Ka3aHO, 110 KOHLIEMNii iCTOPUYHOrO >KaHPY CIIOHYKAJIU 10 JUCKYCiil 3 IMMPOKOro KoJja Mpobyem, 30Kpema, Ipasaa
i mpaBHOMOAiOHICTD, 3MICT i OpMa, MOTDKAHPOBICTE, icTOpUYHUI PaKT, TeaTpasnisaliis ictopii Ta iH. Jlorika
PO3BUTKY iCTOPUYHOTO XaHPY PO3IVISIHYTA Ha TJIi iHMIKX TeHEeHIi#, BJaCTUBUX TOTOYACHOMY [1OJIbCbKOMY
MUCTELTBY, [I0Ka3aHa J0Jig aKageMi3My, HaTypasli3sMy, PAaHHbOI'O CUMBOJII3MY, IMIIPECIOHI3MY SIK BUSIBY TBOPYOTO
[IOTEHL[iajly ITOJIbCbKUX MUTILIB Pi3HUX MOKOJIiHb. [J0BELIeHO, 1110 iCTOPUYHNI JXUBOIINC € BilOUTTSAM peaslbHUX MOLIN
Ta WIiJIBHO MOB'3aHUN 3 COLiaJIbLHUMU, HalliOHAJIbHUMU, MOPaJIbHO-€TUYHUMU IIYKaHHAIMU KOHKPETHUX

icropnyHUX NepiofiB, BiH € KYJIbTYPOTBOPYUM (PEHOMEHOM.

2. The Dissertation is dedicated to analysis of historical painting as an important part of Polish pictorial arts of the
second half of the 19th century. It illustrates that a wide range of issues which in this way or another have



something to do with the concept of artistic interpretation of historical events, nowadays still remain an object of
theoretical attention. Since historical painting is always a portrayal of actual events and is organically
interconnected with social, national, moral and ethical quaesitae of particular historical periods, it is a cultural and
artistic phenomenon. It has been forcefully set forth, that in Polish pictorial art of the second half of the 19th
century became a period of intense development of historical painting in particular, having shown various
conceptual approaches to artistic interpretation of actual historical events. Therefore the following points become
issues of a discussion of current interest nowadays: a) historical event as a fact; b) historical event as a fantasy and
imagination; c) historical event as a myth; d) historical event as a theatrical performance. These four points have
been illustrated in a certain way by historical topics interpretation models presented in works by most prominent
representatives of Polish historical century such as Y. Brandt,Y. Zimmler, Y. Mateyko. While paying major attention
to the problem of historical painting, the dissertation also presents a viewpoint that historical genre was
considered to be the main genre out of many in Polish art of the second half of the 19th century. In this connection
it was historical painting that played a major role in the process of formation of cultural dialogue between Poland
and other European countries such as Bulgaria, Germany, Russia, Ukraine, France, the Czech Republic.
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